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1Eqniutipy dwubwghnwlwi junphpnh thunnod (Gplwt, Upkp Uwbintjut 1):

Uwnbtwjununipjutp Jupkih kswiunpwbw 6NZ2 gpunupuinid:
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Judwbwlwulhg waquykqnt ghnwdwinnwunmhly nphuyniput wobndusbph,
unphpyuuhotph, dwdwbwlh nt whkqbpph, hpwlwi nt hophtws wojuwphubph,
ghinnipjniuutph, downyputph nt dwpnuyhtt Yepyupubph wdpnnenipni k, nph
Inipmitt . btwwwuwlp Jupju optt wykh jwy wbubbnt Epuquipt b
Uwpnuuhpnipntt nt hwmdwdwpnuyhtt ykh qunuithwpubp pupngnn qpuju wju
dwlipnp ghnujubith/putiwljuith nL ginupykunwljuith/kphwljuyuljuih
huwjunpuuhwutnipimtt £, npunbn hwnpnppdwt b ubkpgnpsdwb  gnpéwnnypubp
hpwglnn 1Equljute wnwuppkph thnpuwqnbgnipniip hwgkgunid k
ghunnugbnupyunuljub hopttpputhwigws unupuyhl npubinpnidutph:

19-pp pupuulqphtt puwbwluit b Gphwwyulwi gonpéntubkph b (Equijub
wnwppbph dhwdnuydwt wpyniipnd Abwynpykg  hbunwqumnid - «potl
ghnwdpwinwunphljur witduinudp winuguwsd gpujuts pgpubnpnidp: 20-pg nuph 30-
wlwutbpht wppbt qupqugiwtt npnowlh wuwnhfmith hwuwé Junuph wyy
nwpunbuwlp hwdwpytg ginupjiunwut gpuijwinipyut jpipunhy dwip
unuguy «ghnwlub ghnupjiunuuit qpujutnipniy jud «hnudwbnnwuunhly
qrujuinipnily  wuduinudp: L ghnwdwtnuunpluyh  ulqpuynpdwmi b
Alwynpdwtt wyy thnymd, ghrnwluih b ghinupdbunnwljuith hwdwdny) hkuph Jpu
unbndytghtt wpunwhwjnhy Ekqquiuit wwwnlbpubp, wunwdbiwythy, phdwnhl,
wpuwphujugpuyht b (Equndwljut wenidubpny ghnnwdwttnuunply nhuljnipup
(hbnugunt @$7) ghnhu hudwpynd bp «qupgnibulypy:! Ouljbqupui opowbnud
(1938-1960) @31-u wunmhwbwpwp ufjulg dbwynpl]  (hquijui/wpnukquijui
wnwldtwhwwnynipniuutph hp  ubthwliwb, hwdwywphwl  hwdwlupgp,
Uowljykghtt punpny gpuljwl unpdbptt ni npnowpldkg hhdtwlwulh pEdwnhl
ninudnipiniup (hnthnjunipinil, dudwbwy, inhkqtpp b wyv):

Nuitknupt wjwpwnykg wiugyu) nuph 60-wljwbubpht, Epp hqnp wpnwkquljuu
qnpénlh ghimpju b wbkjbnnghwh wibtwwunby  wpwepipwgh  punphhy
wnwewguy unghwjulju ninuénipinil niukgnn unpwhpjut
ghtnwdpwinwunphljut  (1960-1980): Uju opowtnid APY-u  Jhpptwljuwbwmuytiu
Atwnptg  npwbtu  unghwj-hwuwpwluwliui b ghnw-nkubninghufwu
wpunukquui  gopénuubtph, tntnjunipjut  quputwph,  (Equndwulub
Juiuntwpyus hwdwlupgh yYpw hhdudws b ghnupdbunwliui ngh  dmnu
npubnpnidubphtt hwjwuwp jupquyhdwl niikignn junupuyhtt mwpwnbuwy, npu b
tEqupwiwljut nunmdbwuppnipjwtt hbwnwppphp Wynip b Uju thnyh Juplnp
wjuwdnidubphg Yupkh b hwdwpl] twb  ghnwdwtnuunpl  qpufjuinipjui
wlunbvhwljut  nunmdtwuhpnipmitiiiph - dhoghnwlwupgh  dbwdnpnudp  1970-
wlwutbpht: Uhty wyn, hwuwpwynipjub b dwuppnt’ npybu withwwnh, ghnwulwi b
ghinupJtunuwlut  phunulubph qupqugdwt  gopémd  Juplnpugny  ghp
Juwnwpnn ghnwpwbnwunhl dwpp, juyt wenwdny, vh owpp tphpubpnid nnipu tp
dtwgh] ghnnulppuljut hinwppppnipniuubph ninpunhg b whnbudb) (kqupwitph
b gpupbtiwnuunitph Ynnuhg, puith np skp hwdwpynd ntunidbwuhpnipyub (nipe

! Asimov, 1. (ed) Before the Golden Age: A Science Fiction Anthology of the 1930s. NY: Doubleday,
1974.
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wnwplu, <hujuljult gpuljuinipnii»:! Lwjunpy nuph 90-wlwuibkphg ujuws, tpp
hwiuptinhwinip wqquijtinpnt qunuithwpwpnunippiip poyuguy b npnowlh
twhwby wuypkg, dhly wyn «unnpunuuy, «cabynipgy, «abnbudud»? hwdwpnn dwpp
uljutig wykih pwwn gpuyk) pupkpgnnubph nt hknmwgnunnubph nipwnpnipemniup:

20-pp nuph  80-wlwbbbphg uluws, unp wpuwkquiuit  gnpénuubph,
dwutuynpuy bu hwdwljupgsuyhte wnkhiuyh i1 nbnkjunjuluh
wnbkpjuninghwttph  qupqugiwt phunpuipny Y-t Eupwplylg ujuwnbh
ubpikqujui  ndwgnpswpwlut  thnthnpjunipiniutph, npntp wpunwhwyngdtght
unpuhpjut 1Egniu Juwnwpbknipjut hwugpwé uwypbpthwipjut
ghnwdpwbnnwunphljuynid:  dbpohtiu, 1990-wwbbphg hbtwn, Jepubuidtg
«<hbinuwyppthwip», U, wwpkphwiput wjwiunnyputpp yuwhwywibing hwunkps,
punuyuybkg i1 hn wqpbkgnipjut njnpun ukpunkg dudwimljuljhg
Jhunwpynibwpbpmipyub, tpudonmpjut, wpybuwnh, nhquyhtth, hwdwlwupgsught
hwnnprulgnipjut hin wntisynn tnp hwulwgnipmnibutp, mkpdhuubp, (kqnt b n4:

Utq hwdwp Bulbtwnwht hwdwpynn tunpwhpjut opowth dknpphpnidubpp
thwuwnbinig htinn hwpl Eup hwdwpnud wlk), np unyt wnbbwjununiput dke
htunwgnuynn b Jpowsynn hwummulwé nipl pungpynud & unpuhpyut 1960-
wluwtubnh Jtpetphg dhtsh dbpopyw hEwuwjpbpthwipuwt dudwtwuopgwunid
qnjus wbqukqnt ghnnwdwbnnwunhl unbndwgnpdnipniuikp: Zknwgnuygl] b
oning Ykg hwqup by thwunwlub Wynip: Zwpl Lup hwdwpnud tpky, np unpuhpyui
opowthg gujuonp ghnnwdpwinwunhl ntuntdtwuhpnipnibittpny htnpwppppyt) Eu ny
thuyt qpuljwbwgbnitp b (Equpwtubp, wpl pwquwphy w)] hnwdwihunwp b
putwghnnujut nnpunubpnid tkpgpuydus dwubwgbnubp b ghntwlubukp. ptnbu
Ephinwuwpn ghinnudwttnuunply qpujwunipjui wjuntdhwlub
niuntdbwuhpnipinitubph opowbwlubpnid  wpdlp  u dwuph  puquwuphy
uwhdwinwdubp, dJwbpwlipyhin  nundbwuppdt; o @3-h wuwwdnipinibp,
Uowlnypn, wrwudht Jipgqus qpujub unbnswgqnpsmipiniuutpp, npuig hhupnid
puué puquuqui hnidwihnwp b phughnwlut nbkunippibubpp, phwlwih b
ghipptwjuith hwpwpbpulgnipmniip, pubwluih b kphwjuyuuih wpnwhuwjndwi
hngbpwbwljwl, thhihunthwywljut b wy  ghwwlwb  Aubkpp, puyg  Gppkp
wnwidtwhwwnnil] nipwnpnipjut wowplu sk pupdl] ¥HY-h' npybu wiugukgne
ndwgnpswnwljutt  hupttwwnphy  gpubnpdwil,  (kquliuit 0t junupugpt
wnwbdbwhwnlnipmnibbpp:

Upwiny b wuydwbwynpqus k ubpju wnbtwpinumpjut prumdiwuppnippui
wpwphugh' dudwbwlulhg wbqubkqnt SdF-h punpmpniip: Quuynpybing
wiqpkl gpujwl (kqlh wwhdwbbbpmd b gpu yundwlwit hhdph Jpu’ wju
nhuljniput wsph £ puljund nipnyt ndwdwbwsnnuijwtt  wwppbiph hwdwihp

! Wolfe, G. K. Critical Terms for Science Fiction and Fantasy: A Glossary and Guide to Scholarship.
New York: Greenwood Publications, 1986:xi.

2 Freedman, C. H. Critical Theory and Science Fiction. Middletown, CT: Wesleyan University Press,
2000; Kraus, E. The Neglected Genres in the Classroom. Salzburg, Austria, 1997.
<http://www.salsem.ac.at/scacl//progs/genre>, Accessed March 3, 2014.



wdpnnonipjudp:  Cun npnud  ndwlwinpkl  Epwbquynpjws  dhunpubph  wgy
hudwlwupgnud Equljuie wnwppbkph pubwut-Ephwluyulut ubpwn
hwpwpbpulgmipnitt mynyws L hpwljwbwugubint npnowlh  hwunnppuljguljut
tyuwnul: SEnupiunulut ndhtt yunlwing junupuyhtt wyu nipnyb gpubnpdui
Yhpwenipniup Jupidws b ny Jhuytt JEpnhhojuy bywwnwlhg, wyh tpu hwwnndy
pnjunulnipnithg b ghnwuluit  hwujwugnpmibutp ot ghnupdbunwlut
wuwwnlkpubp tkpuwywugunn (kqquljut wwpptph ukpn hwpwpkpwlgnipniihg: Cuy
npnud, 1Equljuta wnwppkph ndwgnpswnwljut-wtwsnnulju
wnwidtwhwwnlnipmniuubpp wuwjdwbwynpyusd tl ubp kquiuth i
wpunukquuih junupujhtt  dhwubnipjudp, hbnbwpwup, @37%-h  pubnipnibp
Eupunpnd t jkquiwt wwppbph wybt ponp  thnjuhwpwpbpmipniuiph m
thnjuuqpbgnipniubnh niuntdbwuhpnipntl, npnup hpuwwuwbunid El
wpunukquliju hhdph pw b ppugunid hpkug gnpswnwljut tyywnwlp:
Quplnphknyg wnklwnumpui yuwnulp, wynnithwnbkpd twu
winpunuebwtp hbnwwqnunmpyuh  depogupwinigppuip, puth np unp, nhobu
Eppinwuwpn ghinnudwttnuunhly qpujwnipjui whuntdhwlub
niuntdbwuhpnipinibubph tkpfuyhu dbpppipmudubph hwdwnbpunnid wuqukgnt
QdY-ht whnpupyupdp b ndwwnwpplpulhy  wpwbdtwhwnlnipmnitiitph
pugwhuynnidp wrwybjuybtu updwiwynpjws b «anbumub dkpnnpupuinipijut
hhduwynpdwdp»,! b putih np pwbwlwuh b Ephwluyuluth thnpuwugqptgnipniup
duipmud hhdtwpuwp npujuljui hwnlwihy £ withwyn k, np hkug wju hwnljuthop
whwp Ljulbnuwghtt gnpéntt nunbw Ukpnjupwinipjut ptupnipjub gnpénd: 2kug
wju uljqpniupny b wpwetnpnyt) tup' hhdtwynplint hwdwp Jhpunwsé dbkpnnutph
punpnipiniip: Cun npnud, thuunwut yniph ntundtwuhpdl) b bqupubulut
tpymt mnnmupmtltph ppewtwutpmid’ 20-pn nuph 50-wlwlikphtt wpwgwgud
gnpébwnwlwb ndwghunipjut  (apybku  junupwpwbwlwb  ghunippit wyh
hwpunpmipymt £ wnwphu pulkne (kquwi bpinygpltpp gnpswsmpjul Uke'
squuitim] npubp wwpwpinyp wy) (kquiwub hponmpmbbtphg)* b 21-pn quph
wnwohlt nuubwdjuynid Uniwnp gnpdws, gpuphunuunnipiul, (Equpuinipjui b
Swhwsnnujut ghumpjut tpwdhwubimput Jpuw hhdudws, «gnpstwlut b
nbkuwlub dhoghnmwupquyunipjudp»®  wsph  plljiung  Jwhwsnnuljui
ndwghwuinipju, npp htwpwynpmipmnit B wwjhu  qpuijuit yuwwndwunipniip
tEqupwtwljut Jipnsnipjut Eupunpyt pubwlwih b tphwljuyulwih, opjkljinhyp
b unmiptiuhdh, ghnwlwt nbunpjut b unbndwqgnps dunph thnpwgnpbgnipui

! Suvin, D. R. Metamorphoses of Science Fiction: On the Poetics and History of a Literary Genre. New
Haven and London: Yale University Press.

2Quuyuput U., Unipugyub @., Suuyupub L. @opdwnwlwb ndughunipmis. Ubg kpkih
gnpéuinnipyull wippuwlwb hupghkp: Gphwi: 62, 2011:

3 Freeman, D. Afterword.// Cognitive Stylistics: Language and Cognition in Text Analysis. E. Semino
and J. Culpeper (eds). Amsterdam: John Benjamins, 2003.
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hwdwwnbkpunmd® dpnnwuuytu hwoyh wntkiny junupwunbnédw b junuph pujupdwi
hhupnud pujws Fwbwynnujut unnygubph n gnpdplipugubpp:!

a3Y-h pwbhwlub-bphwjuwului  hwjwunpudhwubtnipjuit Jpu wdnip
wpuppdws, hwnnppdwt  (nEknkjunduyui) b ubkpgnpsdwb  (ghinughwunwlwi)
gnpdwnnyputp hpwgunn (kquljut wwpptph pubnipyub jwujugnyu Yhongubp tu
tEqundwlui b (kqupubtwunbndulub Jipndnipjut Ukpnnubtpp, npnup phl
Swhwsnnujut  ndwghwnnipjwt  opowbwlubpnid  ppwgynn  Jbpnnutph  hbtwn
hwdbdwwnws, jupny Eu npny swthny  «cawhdwbwthwlpy hwdwpyt), wnnithwintpd
puquhgu wmwywgnigk) b hpkug Jhpwpnipjut wppnitwybnnipniip gnpswnwlut
nfwluwt nunmdtwuppmpnibtipod wigikpit (kqyh ndwlwt gpubnpnidubph
htwunught b Ybppwiughtt dwwpnuljubpmd  hpugynn  (kquljut  wwppkpp
ybEpnusknt b ppuwg hwnnppuljgujub-janupwjht wpwbdbwhwwnlnipniuubpp
pugwhuynbint  gnpdnud:  dhptpwbughtt  dwljupnulyh  (Equiui  dhwgnpubph
pulinipjut jwjugnyu dbkpny b twb npujujuib b pwtwjulwb nfwlul
Ybpnusnipjut dbkpngp: Npuijujuit ndwjut JEpnisnipjut dbpnnyp Jupbnpnud k
wj (hqundwljult wnwbdtwhwnlmpiniutpp, npnup puptpgnnh dnwnn npnowlh
hniquljult  wpdwquiptibtp ki wpwowginid b npnug puljunulp  npnowljh
ubkppUpnuinquju jupnnmpinit £ ywhwbgnid, hulj pwhwluwlwip jupbnpnid £ wyy
wnwuppbph  Yhpwnbjhnipjut hwdwpuwimpniip b hwigtu £ qujhu npybu
ndwlju wonyputpp wwppkpuwlnn b hwywplny dheng:?

Swhwsnnulju nfwghinufu Jtpnisnipmibubpnid wrwbjuybtu juplnponud
Eup ppwyhdwluyhtu-thwunwupluyhtt putmpjut Jbpnnp, npp pmyp B owwhu
ghinipjuit wnbsynn thwunwplubpp Yhpupll] npybu gpujui hwdwwnbpuwnp
tEquiut  wwppbkph  njphwpwpbpnipniuubpp b gpubg’  puplpgnnph m
hwuwpwlnipjui ypw ninnujh b gknughwnwljub wgnkgnipniiubpp puguwhwjnbing
Uhong:3 Cun npnud, wju Ukpnnh wwhwbettnhg Ukl wyh &, np  ntunidtwuhpnipjut
wnwplut (hth dwdwtwluihg?* Lywnwlwhwpdwp bup qub] hpuntk] twb

! Turner, M. The Literary Mind: The Origins of Thought and Language. Oxford: OUP, 1996; Weber, J. J.
(ed) The Stylistics Reader: From Roman Jakobson to the Present. London: Arnold, 1996; Hernadi, P.
Why Is Literature: A Co-Evolutionary Perspective on Imaginative Worldmaking.//Poetics
Today, N23/1, 2002; Richardson, A. and Steen F. F. Literature and the Cognitive Revolution.//Poetics
Today: International Journal for Theory and Analysis of Literature and Communication, Volume 23/1,
2002; Simpson, P. Stylistics: A Resource Book for Students. London: Routledge, 2004; Burke, M. How
Cognition can Augment Stylistic Analysis.// European Journal of English Studies, N1, 2005; Hamilton, C.
Stylistics or Cognitive Stylistics/l/ Bulletin de la Société de Stylistique Anglaise , N 28, 2006; Semino, E.
and Culpeper, . (eds) Cognitive Stylistics: Language and Cognition in Text Analysis. Amsterdam: John
Benjamins, 2003:ix.

2 Kies, D. Suppressing Agency in Nineteen Eighty-Four.//Advances in Systemic Linguistics. London:
Frances Pinter, 1992:242.

3Yin, R. K. Case Study Research: Design and Methods. Newbury Park, CA: Sage, 1984; Stake, R. E. The
Art of Case Study Research. London, New Delhi: Sage, 1995; Simons, H. Case Study Research in
Practice. London: Sage, 2009.

“Johansson, R. Case Study Methodology.//International Conference on Methodologies in Housing
Research. Stockholm, 2003:2-3.
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wpuupluut Yepnismipyut dbpnnp, npp pny] £ mmwjhu pugwhwjnt] pubwljut
htuph  (ghnnwlut hwuwnkph nt mbunipeniiubph) Jpuw jupnigus kphwluyuljut
tEquljut wwwnltpukpp: Ophtiwjubph puunipjut jwjugnyt vheng L twlb qduyghtt
wpuupuwt dbkpnnp, npp hpdtdws b dwpbdwnhiuljut qdwjht wpunwupydub
putwdlh hwunwnmb b hnthnjuwlub (kqluiut dhuynpibph nwwpubeundwi,
npuig wpdbph, ubpin juwh n hnpljuyduwdmpub  puguhuwyndwb  Jput
Qhunwdpwtinnwunhl hnpwpbpnipjut nfugnpswrwljui b fwhwsnnuljut npulukpp
pugwhuynbint hwdwnp Yhpwnk) Gip hwujuguljut thnpwpkpnyph mwuppbpuldut
b bpismpyuh Ukpnyp phtkny (kqlundwlwb wyi vhwynpukpp, npnip hwbnbu b
quihu npybku wpwpht wphuwphp dwbhwskint, <hwujugulwibwugutinw dheng:? Uju
Ubkpnnp pugunhl htwpwynpmipnit ' wwihu Jbpnstine @37-h gnyupubwljut
hpdpp  juquny  mpnumpjut  qupuihwphg b wn  quputhwpt - wpnagngng
hwdpuinhwiunip  Change is motion hwuluguiwb thnpwpkpnyphg wswigynn
Eupwihnjuwpbkpnypubpp, npnug  wunhpdwbwupquyhtt hwpwpkpulgnipniup
ubpuyugyl] L guuwlupqiut  wnwpuntndhl dbpnnh hhdwbt dpu:  Pwnwght
owpnyplbpp,  dwubuwdnpuwbu  gopdmit Ykpowswign] Ywpquyhti - Alkpp,
nhunwplyty i Jhdwjugpujui dkpnnh Jhpundwdp: Npuytu ghnwhbtnwugnunuljub
hwiptighwbmp Jepmémpjui thgng Yhpunk]  npuljulub b puiwlulwi
Ytpnidnipjui dkpnnn:

&hown Ukpnpupwtnipjut punpnipyniip uygpniipwjhtt jupbnpmpinit niuh b
htwpwynpnipinitt E imwhu ppujwbwugibine unyt hbnwqnuunipyjut  dyunwp
wiquignt @d-nud  Jbp hwil] b nundbwuhpl] (Equjut m nfujui wyh
unpukpp, npnup twwbu Juplnp pp Gb pwngnud putwluth b Gphwuwyuuih
hwdwany npulnpnidbp ukpuyugung wuwnltpubp Ytpunkng,
ghnwgbnupytutnujub  tnp, mipophtwl] funupwdl Ywpmighmnt  gnpénud:
Lywnwlunpyt] Eup twlb gnyg nwy, np Y- ginuplbunujui gpujuinipjui
Uniu dwupbphg mwpptpynud b hniqujub qqugnnmipinitkp wpphwgibinig pugh,
puptpgnnh Ypu ubpgnpdnid £ bwl ppwljub jud hnphtqus ghinwljwb wgnuljukph
Uhongny: Upjumnwtiph hiyyunwl k twb btywuwnb] wyt jupshph hwunwwndwip, np
Unwn whgunud winbugws, wphwdwphqws hwdwpynn dwipp (hwnjuwybu huy
ghtnnwjut oppwtwfjutpnid) hpnp Ywpltnp nt hbwwppppuwlwt 4ynie b (kqupwi-
htunnwgnuuinnh hwdwp, U np wyy Wniph hdwgmpniip hionwgunid £ junupuyght
hwnnpnuljgnipniip, qupgquginid junuph dpwlnypp, tywuwnnid Eqyh pdwugnipjut
nt niunigdwt dwljupnulh pupdpugduip: Loyws tyunuljubphtt hwuknt hwdwp
wnkbwunun pjut Uke wnwewnpity ki htnlyw) jalinhpltpp
1. Buuibwnuwht  hwdwpbng pwbhwluwt - Gpluljuulwb  gnjupwbwfub

hujuppudhwubtnipniup® Jhpnist; b ukpuyugul]  qhuwlui U

ginupytunuwlut (Equndulwt thnpjuubpputhwbgnidubpp npybku junupwght

hpnnnipnitn @5F-nud,

!Armstrong, J. S. and Collopy, F. Causal Forces: Structuring Knowledge for Time-series
Extrapolation.//Journal of Forecasting, N12, 1993.
2 Lakoff, G. and Johnson, M. Metaphors We Live By. Chicago: University of Chicago, 2003.
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10.

11.

ubpuyugit; @37F-h  Swgnudp, hwdwnnn  wwwndnipmitp, qupqugdut
dudwwlwgpnipiniip, ptdwwnpl, ndwgnpéwnwlui 1] wy
wnwbdbwhwnlnipnibbp,

nhunwpyl] thnthnpunipjut quputhwpp npybu dwiph qunuthwpwjununipju
htupuyhtt wwpp, npp bwpuy b wpwy hhdudws bt thnthnunipjut ghunw-
wnktninghulju b unghwi-hwuwpulwlwt hwujugnipniuubph Ypw,
nuuwlupgl] ginupyiunuut ndh dnwhwjigujut Eipwundhtt yuwnljuing
ghnwdwitnwunhly dwiipp pun npnowlh (hqulijwt b ndwgnpswnwlu
hunuithobitph wrwbdughting Uh pupp, wpun]ky wsph phljunn ipwdwbptp,
puttk] 93F-h  hpwugnudp b ubpkquliut  gnpswpwlwb  phulnipuhy
wnwbdbwhwnlnipnibibpp yuydwbwynpny wpunwkquljut hhdptpp® h phidu
uh ownp &ogphwn b hntdwthnwp ghnwljw wnbynipnittbph,

hhdudbing qopswnwlub b Jwbwynnuijub  ndwghnnmipyui  nnpuikpnd
Juunupdws hbnwgnuinnipiniuutph, b hwnjuybu ghrnubpwinnwunhl) phuljnipuh
putinipjwtt  hwdwp Jkp pumpws  dbpnputph  Jhpundwdp  bhqhulul,
dwpnpupwbwlui  unghninghwlutt b thhjhunthuyuut  ghnwdwinmunhply
lEquiut wmph putnipjut wpyniupubph Jpu’ pumpwugpl; @3-t npybu
ghtnwdpwitnwunhl]  wpunwpynudubpny hwuntu  tynn  dwpplughb
Ephwunipyut (kquijut  wpunwhwpnnipni, apybu pwbwlut U
Epbwuyulut (kqujut dhwynpubtph nipnyi «<hwdwdnijwsp», npu ninnyus
hpugubnt hyyhu fwbwennuub, wjiybu )  tbkpgnpsdwt (ghnugqhunwului)
gnpéwnnip:

hwnluwwbu Jupunpbiny hhhunthujulub nkuwlut gpoyputph nkpp uingpn
wnwplu ghuljnipunid’ hwunby wyny gpoypubph gnpéwnnipiniup b hknwgnnkg
npuilg  junupuhb/jkqundwljutt  wwpwnbuwl  wpnwhwjnninnitbtpp
ghnnwdwttnuwunpl hwunmwlub ynipoid,

Ubjuwpwil] pwtwjut - tphwjuyulwt hwjunppudhwuinipjut phunipjut
nbuwlwb npoyputpp, hwunwlut Wyniph ndwgnpswnwlut YEpnidnipjudp
hhdtwynpliny wyt thwuwp, np wiwjn hwpwpbpulgnipjut wunhdwihg'
putwlutt nt Gphwjuyuuip  donwybu hwdwgnpsulgnid tu (kquljub
dhwynputph Yhpwenmpjut pojnp dujuppuubpnid,

pugwhuwynt] pwbhwluwu gopénuh phptt ot ywbwlnipmpitp Fd-h qpuljuie
wnugnipiniiuibpnid (wnwuwy by, hiphwp, pnit gknupytunwljut gputnipinii):
ubipunish) «fwbwgnnuljwi hphulllul]mp]mi\l» wbkpuptip & hhdtwnpl] gpw
Yhpurmpjut  tyuunwwhwupdwpmpmoiip . hwngnppiuwi b tbkpgnpsdwi
tEquljutt wwppbph dhwdny; npubnpnidubpnyg ubpluyugnn @37F-h dogphun
punpnonudp wwnt hwdwnp,

pugwhuwynk]  @3F-ht  punpny  (Equndulub  dhwynpubph’  ghnwlub
punwwuowph, (kqupuiwhwjnswljut  dhongutph b nfwlwb huwpubph,
dwutwynpuy bu thnjuwpbpnipjui (thnpuwpkpnyp, hwdbdwinnipnil,
widtwnpnd, pwnpught  hwlwunpmpnil, swhwquignipmni,  hhquwip)
Yhpwrnipjut wnwudbwhwnlnipmnibtpp,



12. nhnwpll; @9%F-htt punpny dwlnhpughtt juwwlgnipmibitbph b -/ gnpéni
Jhpowdwugny swpnyputph Yhpwpnipjut wpwtdtwhwnlnipniuubpp,

13. pugwhwjnty ghinnudwitnmuinhly unpwpwbimipiniiitph huwuwnw-
Junnigwspuhtt nfwnwppbpulhs jnipuhwnynipmiutbpp,

14. ywplnpbny thnpuwpkpmpjutt  gnpswnwlut  wpdtpp @3 F-mud’  ubpdnidly
«hnjuwpkpulwh Uhwaninid» wbkpuhlp punipugnphbynu hwdwp
ghnwdwbinwunhly thnjuwpbpnipniip npybu fwbwnnuljuith wwulkpudnp
npubnpdwt &, npybtu hwuluguijuwi b Gplwujuyulwt thopwpkpnypubtph
vhwdnidwh wpquuhp,

15. juqul] ghunwdwinnwunply hwuljugulwh Change is motion wnwguuyh
thnpuwpkpnyph i} npu pupuyudwi wprniupnid Amynpyws
Eupwthnfuwpbpnypubpnh dwtwsnquljut mupunundhy dnghp,

16. nhnwpll] wywhnpuwpbpuwiwugnidp npytu @37-h kquihnipniup hwuwnnn
ndwwnwpplpulhs htwnp:

Quplnpbiny (Equpwinipui b (hqupwbwlut  wnbkunippibuubph  phpp
ghnwdwlinmwunhly  wmph - puimpub  gqopénud’ ntnlu  Ephnwuwpn
ghnnwdpwbitnwunhl] qpulijwinipjutt  wjugbvhwjuwt nundbwuhpnipnibttph
ninpup,  wewdd  wyn  Wmph  JEpousmipjutt npbk Ynblpbn,  wnwyl
tywinwwhwpdwp dhpny jud nbumpmnit sh wpwewnplly: Udkjht' phnpnippui
hpwyniuph wquuinipjudp jupwjuniubing hbnwgqnuuinphtt' dbswybu tywuwnnd
ninpnp  hhnmwqu  puuydwit o qupqugdwip, unp  qunuihwpubph m
wnbkunipnibibph, yniph puunipjub tnp  dbpnnubph nu dubph tkpdnisdwip: Zkug
wyu dninbgdwdp b wuwpdwiwynpduws b dbp hbnwqnunipjut wkuwlwl wpdbpp:
bPusywbu wpnkt Wbk bup, wolwwwiph whuwlwt hhdpp  gonpswnwljut
nfwghwunipnitt £ b dwbwsnnujutt nfwghwnipiniup, npnig hhdbvwlwb juughpp
Equljute hwnnpnuljgnipjui lunupuyhtu wnwidbwhwwnlnipniitph
niuntdtwuhpnipiniu £, ghuljnipuh’ npybu npnowljh opkuiptitipny Juintwlupgyny
gnpéplpwgh nhunwpynudp: Eplyne ghnujupgbpl 5] qpuiljuty
unbndwgnpdmpiniuiph (hqundwfwh hinwgnunipnitubpmd g luwynpuybu
Juplbnpnd Bu wpunwjbiqujut gnpéntiubph b dwppuyhtt dnwsnnnipjub Epynt
ynqutph  wpwdwpubwluwl  {whwsnymippuit b qqugunmipughtt  pulupdwui
uljgpniipuyht. . wwppbpmipyutt. Jpu hpduqus pwbwjwi/ghunwlut b
Eplwljuyuljut/gEnupdbunulut, hwnnpnuwt 1} ukpgnpéuwl,
Swiwsnnujuivhwujuguljui bt wyuwwnlkpuynp/hniquljub, nnulijh b
thnpuwpbkpului Equljut wnwuppbkph hwljunpudhwuinipjui nhpp:
Zhnwgnunpju dbe putwplynn wbuwlwb ppoypubtpp hhdtduws o wdyuy
hwjunppudhwutnipniup jupbnpny puqiuphy b puqduqui ghnwhbnwgqnuuljut
wphuwnnipniitbpnid nkn quws wnbunipniiubph, nwhuwbnwlubph,
nhunwpynwdubph, punipwgpnidubph, guuwlwupgnidubph Jpw, npnup hhdp Eu
nuipdl] unyt niumdtwuhpnipjut hhdbwlwt uljgpniupiiph dAtwynpdwt hwdwp:
zwpyh &b wpbdk] wwppkp  (kqupwbwluwb  gupngubph b (Equpwbibph,
ghnwdwlinwunply hbnhtwlubph mt qghunwdpwbnwunhjuyh nbuwpwuttph m

Ybpnswpwiibph, wy; ghnbwubtbph (bhqhlnu, hngkpwl, thhihunthw, unghning b
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wyi) wpwewnpws, unyl nunidbwuppnipyul hwdwp twwb Jupbnpnipmnia
niukgnn  gpoypubpl nu ulqpnibpubpp, qhuwlwb thwunbpi ot Juplusubpp,
Ubkpnnutpt ot Uninkgnudubpp: Skuwljutt wpnidnyg uny niunidtwuhpnipiniup thopd
E wnwownpyws hupgunpnudubph, pugwhwynnidutph b hhdbwynpnudubph, htsybu
twlb  Jbpnidnipymittph,  dkjuwpwunipmiuttph, puguwwnpnipiniuubph,
nuuwlupgnidttinh, hwunwpynidubph vhengny tyyuwuntint dwdwtwljuyhg ¥5%-h
gnpdbwnnipjul Ukjuwpwidwp, npu phulnipuhy (kqundwlub towbwlnipju
Jupbnpdwbp, hsywbu twb gopdwnwlwt b dwhwsnpuljut  ndwghinwulub
wnbkunipnitiiiph qupqugdwnp:

Ptdugh wpphwlwinipnip wuyjdwiwynpdws E uyl Jdenpny nkipny, np npybu
dudwtwjulhg b unyupul ghipdwdwbwluyhg junupwjhtt npubnpoid, 5%-u wyuop
Juwwnupnd E hwdwolwphught b wpnbh twb hwy hwuwwpuljulub Gubpnod
tywunbing (kqyh nt junupuyhtt hwnnppulgnipjut tnp dukph wnwewgdwunp,
qupquguuip, nunigdwbtt ni phjupdwip,  dpwlmpuyghtt nt mbnkjunuijuh
thnjuwtwlnudubph, hwuwpuljuljut gnpépupwgubph tjundudp unp
Ytpwpkpuniuph dbwdnpdwip, hwdwdwpnuyht pupdnp wpdbpubph pupngsnipjuit
nt  wnwpwddwip:  Fnpuhqughuyh b wbqbpkt  (kqyh  dhowqquytugdut
dudwiuwlulhg thnynud ngju nfwdlbh wupunhwn qupgugnidu nu ninuynpnudp
Juuyyws E qpulijut wbqbpkuh  donnppudupugdwt b hwdwppiwphught
ghtnwwnbhthjujut  wpwepupwgh hbw, Gtpp (Egnit b wbpkjunduliub
wnkhunnghwibpp dwwnskih G qunind hwuwpuynipjut wdbih ot wdbh quga
juwdtph hwdwp: @3-t wyuop wpunwhwynynd E quiugudwyht hwnnppuljgnipjut
(uEpwnyw) hwdwljupgsuyhipn) vhongubpnud bt wy) ninpunibkpnid: dwupnid npulinpynn
Equljut hwpuwnnipniip wyt pupdiund Eh wpwyl] dudwiwlulhg b nipwgpuy:
G pwih np wbqubgnt @3-t (dwubwynpuwybu npw ghuljnipuhy (Equjub
mipwhwnynipniuaitpp)  pudupup  swhny nwunwdbwuhpqus sk, wwyu  pgpu
hwdwlnnuuwip pulnipniup Equljut wnwppbkp dwjupnulutpnid
nfwgnpsunujut-Ewbwsnnuljui wnwidtwhwwnlnipniiutph hwdwhp
wdpnnontipjudp, juhunn wpphwlwi kb wtthpudbow:

23 1-1u (hquljut wpnwhwjnnipjut pnjnp dujuppqujubpnd npuyjbu putuljut
b Eplwjuwjulwt dhwynpubph, hwnnppiwt b tbkpgnpédwt  gnpdwnnypubph
huwjunppudhwuinipjudp unbndjws funuph qnpswnwljub mwppbpuly YEpnistint
thopdp  dopnygp k. pwpn, htuwwppppulwi b jununmdbwhg: Unygl
wwnkiwinunipyut Uk wnwghtt wmuquid £, np 5t phinwplynid b hwiqudwwhg
pulimpjut t Gupwplynd npyhu nipnyl, (kquiwb dhwynpubph jnipophtiuly
hwpwpbpulgnmipudp wuwjdwbwnpjuws «Swbwsnnubphwluwjwljui» gnpéwnnype
hpwgunn fpunupuyhtt ppubnpnud: Unpnype L twb @3F-h U tpw ghnwljub b
ginupytunwluwt wetynpnitutph hwdbdwnwlwb puunipmibp, (kqundwuluh
ubppuwhwignidubph dwtipuipyhn ntunidbwuhpnipniup: Upjuwwnwph tnpnypp
wuydwbwynpqws E twb hbnwgnunipjut hwdwp Bulinuwhtt hwdwpynn anp
Ubpnnupwinipjudp. Ybpnuojuy hup dbkpnnubph kS dwup ghnwdwbnwunhly
nhuljnipupy Jhpnisnipniuubpnid Jhpunynid £ wnwehtt wguud:
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Ujuop wbquubiqnt @50 wpwyl] Juwplnp b jkqupwbitbph, pwbwubp-
htnnwgnuinnubph b puuwduwinnpitph  hwdwp. dudwbwlulhg  wouwphnd
Uhgwqquuhtt pthnidl whqkpkth dhongny wijumuwihbh t wowig wiqbpbh
wthtwpht, b ghunwdwbnmwunmply phulniput wppbkt woluwphh  puquuphy
hudwjuwpwbttpnd (kqyh ntumgdwt guupbpwgh, htyybu twb pujujuyphwnh b
dwghunpnuwljut dwutwghinnuljut spuqpbph wipwdwibih wu b nqupdk;: U
wonuiny unyb hbnwgnunmpynitp fupng E ndibwg npnowlh gopébwlumb wpdip ny
dhuyt wpynibwybn Jhpwnnipmnit quibng gnpdwnwlwb ndwghwnnipyut b
Swhwsnnuljut ndwghwnipjut puwquyunutph wy htwnwgnuuljui
wppnwnwtiptiipnud, wyibh wuqibpku (kqyh qunpstwljutt ntunigdwt npnpuinid: Nipho
Junupny’ dpwlfws uljqpnibipibpp Yupny kb byywunk) wiqkpbh gipdwdwbuljulhg
Yhpupnipmibibphg Ukhh wiquikqgm $F-h pilupuih mo UEiwpuinppuin,
twh nputg tkpdnisdwin (kqyh ntunigdw nuuwwpngtu:

Vkpwémpyubi  Uky  punhwunip  gdhkpny  ubpluyugdnid o Q3+-h
Equljui/upinu bquljui wnwidtwhwwnlnipniuttpn, npubg
nuntdtwuhpmipyut hin juyws hhdbwhwpgbpt nt pbghpubpp: Zhdbwynpdnud B
ptdugh U thwunwub Wniph pbnpnipmnitp, nuntdbwuhpnipjutt wowplulb,
wpphwwinipmitip b tnpnypp, dkpnpupwbwlwt  hhdpp,  gqnpstwfut
wowbwlnipniutn m whuwlfwb  wpdbtpp, npnowplymd  niunmdbwuhpnipjub
tyuwnuljukpb nt nwutykg pmughpubtpp:

Unwohll ggmijup («Fhinudwinwunhljutt npybtu gpujutt nhuljnipu») punjugus
E Gphkp Gupwquhg («Phnwdpwbnnwunhl gqpuiubt ghuljnipuh Swgnidt m
qupqugnidp, hhdtwljut phdwnhl nipnusdnipniup», «@nthnjunipjut qunuthwuph
ni qunuthwpwpnunipniipn ghinwdwbnnwunhl phuljnipunid», «Fhnwdwtnmunhly
nhuljnipup gnpswnwljul nuuwlupgnudp»): Uju gilunid winpunwupd k juwnwpynud
Q37Y-h Abwynpdwb nt qupqugdwi thnybppht, ghnwdwbnnwunpl twppwnhwybph
nuuwluwi  phdwwnhy swpph  wpwewguwbp, 9Hh npwhu  pwbwlub b
Epbwuyuut ndwynpjws (Equjut dhwynpubphg Juqudws b thnthnjunipjut
qunuihwpuwpnunipjudp yujdwiwynpjws qpujub nhulnipuh wunhfubufu
Juiuntwpydwip, gopswpwluwt  pguuwlupguuip: Mwuibpjués wgmnuualp
ubpuyuginid £ @37F-h qupqugdwt hhdbwlwt dwdwbwljugpnipniup, wnfjug
dudwtwwopowthtt pinpny phdwwnhl b wy wpwidtwhwwnynipniuubp.

dud. | mupympynii phdwnhjw/twwnhybp wnwidiwhwnlmpymubp

191. | Pniu @D nupududwiuljju b Uljutightt Yhpwunyk) unp
nhkqipuljui Lwdthnpynt- ghnwdwinnwunhly htwputbp,
piniuukp, nunnuhuw, Juwnwpykght nhnuljunhl igpu-
wyjUnnpuljuyhutikp, hwugnmudutp, Abwdnpytg wudk-
unghwjhqu, Ypni phjut ghnwdpwinwunhljui:

1926 | dwdwbwljw- thnthnfunipnil, dudwbwy, dwuipp punpnpytg science fiction

- hg @d-h. whtqbpp, unghwjulwi wnkpdhuny, wpwtdwguy

1960 uljqpuwynpnid | EYnpnighw, wnbwntn, ginupybunwlju

nt nuljlinup pruwwnhpmipintl, qpuiwinipyjui dniu

wpynibwpbpuljuiugnud, npulinpniudubphg, dudnpykg
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qhubwnhly Ubpktuymipniiubp | phuninyhwljwi Jhup:

1938 | dwdwbwljw- ghnwljut twgnidubp, ‘Luppwwnhy nép nuipdwy wykh

. Uhg 337, pruwnhpuljub Jupghp, wuinljpunnp, npng swihm]

1960 | nuljtnup ypni, hnqlinp wpdbpltp, Upurljtghs b uiminulungkghlt
unghw]-punupuljui qpuljut unpdbpp, dwiipp dnunp
hwuwpwlupgbp nu qnpstg nwnhn b
hwpwpbkpnipmnibithp Yhunwpynibwpbpnipni:

1960 | Unpwjhp jud | dudwbwl, wundunw- GQuiplnpytght thnthnjunipjut

B Epypnpn htunbwtpughtt hwuljugnipniip,

1980 nulnup wwpunnpuubp, hpkpuwdnp wpunwbquljut
wphiwuphubkph niuynyudnipniit i putwljuuh b
pullwnuunnipnil, Eplwuyuljuih
wnwpophtwl b dhunpjufwi | hujunpudhwutinipmniap, @3-
Ypnutp, punupulju Ybpouwluinpku diunpytg
huwnphqutp, tyniqyny wpytiu gnpéwpwljui-nduljui
Eynhwdwlupghp, npulinpnid, npytu ginupytu-
dwppupuiwlui punyph nwful Uniu dwbipbph
unghw]-jEuuwpwtului hwjwuwp jupquyhdul niukgnn
thnthnfunipyniuibp, nhuljnipu: Unwgwmguy
qhuntpugh ghunwdwnmunhly
hwulugnipniuutp, qpujuinipjut whwunkdhwljuh
wphiwuphh Jkpe niunidtwuhpmeiniiikph ninpup:

1980 | Uwypbipthwip | opgwlw dhgunjuyp, phulwb | Zunfwljupgyuht nkutthlijugh

- wuwpwnubkph unnipinil, qupgugdutt wpyniupnid mknh

guy- wuwpkbuyht &guwdwd, niubkgui ubpiquijut

for JLiuwwnbkhininghw thnihnjumpnitiibp, dudnpykg
twununktunnghw, uwypkpthwipyut
hwdwuguigh qunuthwpwjununipnilp,

1990 Zbwn- unbnkljunjuljut Juunwpbjnipju hwugytkg

_ uwypbpthwip punuyunid, mhtqbpulju unpwihpjut ghnnwdwinnwuwnhly

guy- unp wwdnidubp, 1Eqniu: Unwgwguit

uop Yhuwpwtuljut uwjpkpthwlpjul tnp,
thnthnpunipniiibp, «kipwkipwdwinughi»
wphbunwshu buljubp npubinpnidubp:

Uju qjlunid thnthnpunipiniip ny dhugb ubkpluyugynid E npuybu @3-h mbuwljub
Awbpuynid wnugws bpulknughtt b hhdtwpwp quyutwpwjununienit b (kqniu
nt nép wujdwbwynpny Jwpbnpugnyt wpunwbquijwt gnpént, wyb npybku
htnhtwlwyh wljtwnpyubpnud Yud htpnultph nuwnnnnipniitbpnid
qopsuwluwunpk wpunwgn)ynn nfwljui htwp b ghnnwdpwnuwunhly wynyp:!

Ulnppunuotuwng 4$F-h whqkpkuh gnpswpwlul hudwlupgmd  gpugud
wnbinht, whwp L wbk), np shuyws wliuhuyn ghnwufwb gnjupwbwlwi hhdpht b
htwgulwt  hwlynmdubpht, wj, wjinwdbbwjuhy, junuph gnpswpwlui

"Muradian, G. The Concept of Change in Science Fiction Theory and Discourse.//Journal of Global
Research in Education and Social Science, Volume 4, Issue 4. Manchester (UK), West Bengal (India):
International Knowledge Press, 2015, pp. 212-217.

12



nuuwliupquui  wunhdwbwlwpquiht  vwbinppuind . hwinbu o qujhu
ginupJtunuwliut ndh dnwhuwbguiuit tupwndhtt wuulwing dwuph, ptplu
mipophtiwl] dwuiph Ywpquyhdwlny, pwuh np Yhpwend E goipwhwwnnily
qtnupbunuyui hup' Gkpunismu £ whunynph, gnympymi sniikgnnh b tnyglhuly
wthtwphth mwpptp»! b hbnwwy ignud piptpgnnh qquguniupubph nt hnyqbph ypu
ubpgnpstinu byunul: Unghw-hwuwpuljului i} nkuninghulw
thnthnjumipnibtbpt hpklg  hbipphtt wpnwgnpynud Bt @3+-h  Eupwdwbipuyhl
hwdwlupgnid wpwewghtiny]  htnwqu  puuwlupguut  withpudbynm pudp:
Uuwnpl pipynn gbwwuunltpp gnyg k wwwhu, np punn npnywljh nfwgnpéwnwljui b
Swhwsnnujut wpwbdtwhwwnynipmitttph, 937t npuuwlupgnd £ npybtu
ginupytunwlui ngh dnwhuybguljut tipundhtt ywwnljwinn gpuliju dwtp, nph
bp hippht punugws bt dh owpp wnwyl] wlthuyn b hwdwljupgdus gpujub
Eupwdwunptnhg:

‘ qnupybutnuljumb ng ’
}

|
[ Uwnwhuykguljuh
LEupung :

I
' |
dwbwnwunhlm wnhns-
qbp-
nnky- | | Ywpn
252 e

|
wnwluwh

thwthnily b
unghwjulwb
uuyphphuwtip :Eﬁﬂ:h

taghtw- outnw
Jul
dwpnupw-
hwulub

! Crpyrauxwuit, A, Crpyraukuii, B. Japakite gymars o 6yzymen.//CoGpanune counnenuii, 1. 11. Jlonenxk:
Crainxkep, 2004, c. 306-310.
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Ephpnpy qnijup («Ghunmpmit b ghnwdpwtinuwunhljuwr) punljugus b bEplnt
bipuquphg  «Ghunwdwminnwunhly phulmpuh ghnwlwi  wobsmpnibbkpps b

«®hihunthuwyuljub nbuwlwb ngponypubph unupuyht/{kqundwljui ppubnpoudubpp
ghnnwdwitnwunhly ghuljnipunid», npnugnid hunwplynd Ea @HY-h Juphnpugnyy
albquunkpun»  hwdwpynng  ghnnipibtbpp $hqhlul,  dwppupubnipmp,
unghninghwt U thphjhunthwmpniip:!  dbpehtitbpu hwdwpynud  Eu  dwph
owpunpuipp wuydwbtwynpnn wjt gopéntp, npnd hhdbwynpynud E  dwbph
gnnipiniut. nt (hquljwt  dhongubtph  bwwunwluninndus  punpnippudp
yujwbwynpué ndwgnpswnwlub hpugnidp: Uwppuyghtt Gphwluwynipniup,
dluthnjubny, Jtpwthnjuliny, puyuyubing  Yud ubnugubing  wyywsd
ghumipittkphtl pnpny wyu jud wyh nbunpymitp, hhdbwnpnypp jud opkipp
jmipophtiur]y (hqujutt wpunwhwynnidubph dhongny untnénid k ghnwdwnnmunpy
wppuwphubpnid  gnpdtwluinptt Yhpwnyny — wbkjuininghwliwt  dhongubp,
Eplnypubp, hwulwgnipmnibubp:  SYwy  qopdpupwgp, npp punpnpynd b
«eupnuplinud»  ghnnwljut  wbkpdhtng, bhwdwpynd  t ghunwdwbnnmunhl
qrujuinipjut Uky Yhpwnynn Yuplnpugnyu htwpubphg dbyp, pwth np hp dbe
thpunmd t dwbph hhdtwpupp  thnhnjumpjui quuthwpp:? Oiphy  junupny
ghnnwdpwinwunhl] wpnwpynudubph wpyniupnid hwjnth ghnwljut hwunkpt nu
nbunipmibubpp Jhpuwdynd B wwwquyht | Jipwpbpnn wihpwlub
Jutpuwwnbunidutph, npnup ghnnwlut sk, puyg ghnnwljuatt hhup niuku b ghnwjuth
nyuynpmipinitt ki ponunud: Upnwpydwh JEpnusnipjut dbpngh Jhpunnipjudp
htwpwynp t vwhdwbwquut] ghrnwlub b ghnupbunulut, dwtwsnnuijut b
Eplwuyuut  gopédpupwgutpp: Upunwpluwt  JEpnisnipiup dkdwwybu
tywunnd E wpnupdwt wpyniipnid unbnddus wqunlkputph ghown puljujdwinp
U htpnwginid gpuitg UEjiwpuimpmniip: Shnwlwh wpnwpluub dutphg dkyp’
gdwyht wpunwpynudp, Yupnn b ojwjwugnybun Yhpundl] npybu thnpwpbpoipjut
Jbpnisnipjut  (kqupwtwluwt htwp?® Lwbh np tnjuwpbpnypep  tkphwnndy
hudbdwwnnmpmit k, wyp ny ph Juwnbkgnphl winnmud® wytt jupnn E hbynnipjudp
hwpdwpyt] gqduyht wpunupfdwt y = ex + a2 pwbwdlbhb, npnbn x»p b
hudbdwnnmpjut hnthnpjumljub pitnutpt By, hulj c- b 2- t° hwunwnmuubpp:
Lutkup twpunpuumpjub dwwupnpulnid hpugynn hknlyjug wpnwplnudp.

! Goswami, A. & Goswami, M. The Cosmic Dancers. NY: Harper & Row, 1983; Attebery, B. Strategies
of Fantasy. Bloomington, IN: Indiana University Press, 1992; Krauss, L. M. Beyond Star Trek. New
York: Basic Books, 1997; Mellor, F. Between Fact and Fiction: Demarcating Science from Non-science
in Popular Physics Books.//Social Studies of Science, N 33/4. London: SAGE, 2003, pp. 509-538; Kaku,
M.  Physics of the Impossible: A Scientific Exploration into the World of Phasers, Force Fields,
Teleportation, and Time Travel. NY: Doubleday, 2008.

Brezinski, C. and Redivo Zaglia, M. Extrapolation Methods. Theory and Practice. Amsterdam: North-
Holland, 1991.

3 McGlone, M.S. Conceptual Metaphors and Figurative Language Interpretation: Food for
Thought?//Journal of Memory and Language, N 35, Article No. 0029, Lafayette College, 1996; Sullivan,
K. The Linguistic Structure of Literary Metaphor. Berkeley: University of California, 2007.
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Night City was like a deranged experiment in social Darwinism, designed by a bored
researcher who kept one thumb permanently on the fast-forward button.
(Gibson, Neuromancer. 6)

Uoyws ophttmlnid hinhttwhh hkwnwppppnipjut wpwpub wywuquygh ghokpughtt
puwnupl t (Nght City), npp, qginupybunwuljut hwdbdwwnnipyut (ke a deranged
experiment) Uhongny wpuwplybny, ubkpluyugynid bt npuybu hwdwlwpgswyh
nupuopowh  fukjwhky, whhwywuwpwliopr  ghuunhnpd: Lwluwunuunipjub
Juonygnid Night City  qnpdwilhgp thnthnjumut t uytt wenwdny, np Jhpuniug
hpuwwunipjudp tkpddJws punupp punpnotint hwdwp htinhttwlp Yupny tp dky wy
lEkqquut Jhuwynp qnpéwsh], ophtiwll’ pwnuph hpwlwt wimbp Juwd tnyh
Juwulgnipniup npnojuy hnnyny b thnppwinwntpny b phwljwbwpup’ hniquljut
wykih pny] thgpwynpdusdnipjudp: Zwdbdwnnipjut wwpunwghp pununphsp (was
like a deranged experiment) hmunnwni £ wjt wnnudny, np nputiu nkjuininghwlju
Upgwjugph b ghpumbjuunnghwjwt  pghunnyhwljwi  ppwluinipuit  dwu
Ubkplwjugnn htpnup hudwp punwph phpdp skp jupnn punpooty wy YEpy, pub
Jubjuhkny Yad  jukpmgup: Cun npnud, hwunwnnith ndwlwt  nidqunipniiip
Upjuuwwwnlyt) t deranged experiment dmnhpwynp juuwuwlgnipjub sunphhy b
puquuuuwnylty in social Darwinism thnmhnjowluuh dhgongny, nphg b dkdwuybu
Juwpdws Lt y thnhnjuwmuih wpdbpp, hyywbu bwl ¢ hwunmwwnnith hbnwgqu
wpuupinuip: Pnthnjuwljut dhwynpp bwpunuwumpju junnygnmd wsph k
pujunud hwujugului juyt pungpldwdp b hpugind E fwbhwsnnuljut gnpswinnyp:
Unwtg unghwy nuwupyhtuhquh qunuthwpwjununipjut  Emppiut pdpebbn
httwpuynp sk dkjuwpwil) hinhtwlh' punuph tjundwudp niikgus hwunwwnni
puguuwlwi  Jkpupbpdmipp:  Ujugbu  Udbppuynd b Bpnyugmd— 1870-
wljutkpht wnwougus unghw]  nupyhuhquh qunuthwupuwjununipjul
Ynnduwyhgubpp quuund &b, np qupdhiywb Enpnighugh b phwlut phnpnipjut
nbkunipjut npudwpwbwlul swpnittwlnipniup dwpguyhtt hwuwpwlnipniihg
wnpuwnitph nt poykph gmipu dpgnudu L hwpniuntitph b midbnukpp
Jhpupununpnipjut wywhnynudp: Uju nbunipjut wihbpbpmipyut JEpupbkppuyg
Qhpunth Yupshpp, hswtu twl in social Darwinism thnihnjuujuth wpwnwpynulp
YEpotwjwbwiind £ 2 hwuwnwwunnith whpnypnud  hpwugynn  thnjuwpkpnyph
Uhongny' designed by a bored researcher who kept one thumb permanently on the fast-
forward button (Ykpnugyw) qunuthwpwhinunipniup uwbéndyl; b dwhdpuigng
hEwnwgmunngh §nndhg, npp wuwwnpwun Fowpugopkl dnpwiug ugl): Upnwupdwt
wunlpt wyth wwpg Yihup, Epb pupdikup huwjwewl ningmpyudp’ uyqpwnpymp
whpnyphg  ntwh  phpwju  whpnypep.  dwbdpugnn - ghwbwlubh - wipnipg
qunuiwpwnunipniiup (a), wi £ unghwy qupyhuhquh mbunipniup (x) punpny
lukjugunp  ghinuthnpdny (¢), ubkpluyuginid t wwywquih hwdwlwupgswyiugyus
punupp (y): Cun npnwd Night City npnpsuiht owipnyph Night  gnjujubwlul
pununnhst hp htppeht puguuwlwi (pugnighy wntpwbwluyht Eputg £ hunnpynud
wupnne wunyphlt' ny dhuyt ghotp E wpl dpmipmnitp, nuwdwinipmith m
jupwpbmpnitt E whpnd bjulnpoyu wyy punupnud: Lugh wnenudng,
hwlbdwnmpub  hdwunwht nhpnypnid woluw £ bpynt wowplw fubjuhtin

15



punupp b unghw] nupyhthquh ny wuljuu jubjuqup nkunpniip: Gph YEpntpyug
hudbdwwnnipnib-wupnupynudp - hpuyugubip  gdwwyuwnlbpny, wji Yniukiw
htwnlijuy nkupp.

& x>
Night City was like a deranged experiment In social Darwinism
Y C X

~—

designed by a bored researcher who kept one thumb permanently on the fast-
forward button. a

PElL ghnnwdwbnnwunpl nipe unbndwgnpénipniuutph swppt L puuynid
putwghuumpjut Jpuw hhdudws wyjuybu Yngyws Swup ghnwdpwbnnwunplul,
wynnithwinbpd unghwpuljutt (thwthnly) ghnwdpwbnnwunhubt hp wprwpyus
wyUnnpujuyhitbpny b wywquyh hwuwpwlwupgtpny Jupnn b unyupwb jnipe b
npudwpwbimut  (hul], nppwb ghnwdwbnwunhluyh  nbkpubininghwlui
judnudubpt n1 wbbwinp dnnpuljubpp:! Zwgnpn ophtwlnud  ubpluyugyus
wjUnnpujughitbph tWywpwughpp (Equiut wpunwhwjnnipmt unwugus
Ephwuwnipyut un ppubnpoud b

And woke up to the shrill, repeating shouts of someone downstairs, terrifyingly lLike

war whoops from the ghosts of murdered red men: war whoops rising from Jonah Trap’s

house as if the prelude to a general massacre. [...] We were midway down the steps and

I could see two creatures in the parlor as if they were lepers hovering inside the mouth

of a cave, cerements for garments, mummy-cloth unwinding from their arms — except

that what I first saw as unwinding bandages were in reality the loose, ribbonlike

extensions of their incredibly long forearms. Fach creature, behind its head, had a

corona of bone or cartilage that extended its height and gave it an out-of-time, out-of-

Dlace regality.

(Bishop, Allegiances: 116, 119)

Qhnupytunufuy jphuwlh hudbdwnmpyudp (lke war whoops, as if the prelude
to a general massacre), hupulipyjumpjudp (war whoops), hwudtdwwnnipniuubph
ndwlutt ukpnidu hunbuhjugunn tbpuw weywjbwuinipyudp odndus -y
gnpénit Jhppwdwgny  pwnuyhtt  owpnypny  (terrifyingly) L npnpsuyht
owpwhjniuwlui ownnipny (general massacre) hwgbkgws wunijpp
wyUnnpuljuyhtitbph htnn  hwinhydwt wpdwquipp tkpjuyugund § npuybu
uuiblinh  Ehpuwplyng  hanlughhkph  dwhdwd  spy, npwbu  Awdpinphwinip
gEknuwuwwinipyuip whinppnn vwhdnribgnighs Juyiuunil: Ahnqupdiunuljut Ukl
wy] hwdbdwwnnipjudp (as if they were lepers) wjUninpujuyhiitpp wwwnybkpynud Eu

! Westfahl, G. Hard Science Fiction.//A Companion to Science Fiction. Malden: Blackwell, 2008, pp.
187-199.
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npubtu  dénplphg fuwpjus Jwhjwl vwywibbEpp opmid Swéwing  pnpmnbkp
(cerements for garments, mummy-cloth unwinding from their arms) puyg, husyhu
wupqynud  t, pwunynn  Jhpwluwbp  hhokgunn  uwwqubbbpp  tpwig
wihwwwnwhnpku pfup, duwywybiwidub Jeiphi Jepenypakph dwut B juqunud
(loose, ribbonlike extensions of their incredibly long forearms): Fnpénilt Jkpowswiigny
Yuqujwsé ribbonlike mnupwbwljuyhtt punwihtt owipnypn b incredibly long forearms
owpwhnmuwljut  swpnypp Uk ppudwwnhqd tu hwnnpnmud - Yhpwyuwpubph
ujupwqpnipjutp, npubn pupdpwugnn wunhfwtwynpnudp hwigniguynisynd L
wunlkpuyhtt Jhpeht dp dwbpmpny wypdninpulyughtt Fulbbph gfup Enbuduuhg
ybkp b pupdpwinid nulpuyhl Juwd Gpdhluyhl ppowblwdl Enibn, npp Gpubg
wnwpbpypughl, nupududuinlyu wppuyulul nkup Funaghe: Zunusp punught
wpybkunhtt punpny Ukpwgqpuut b ghinughnwlwbt ndh ounphhy gnitwghn
dnwqnignpynidubp b qun dnwyunltputp Ewunwewgumd puptpgnnh dnwn:

Eppnpn gnifup («Putuuth/qghnuluih b bphwulujuljuih/qinupdunuljuith
hujunpuuihwutinipimiip npybku  ghnnwdwbtnnwunhly ghulnipuh gnyupwbwlut
hhup») punugws bt snpu  Lupwqiuhg: Upwghtt Eupwqiumd («Pubwlui-
Eplwuyuut  hwjunppuldhwutimpjut wbkuwwt hhdpbpp») thnpd b wpynud
npudwputuluih b hniqujuth ghutjuhiut tipjujugut] npybu wiquukqnt
ghnwdwinnwunhluiht  pinpny  (hqiuwub  Uhuwnptph  Jdh Ynnuhg
Juintwpubmpjut  dquabjn, Umu  Ynnuhg hniqupuuwhwynsuljui-
qghwhwwnnnquijub b ghinughnwlwt npuljutp ppubnplnt hwjunpudhwutnipeni:
Zunnprduwt/nbnijunduijut gnpéwnnijph npudwpubuljuinipniut
wpnwhuyuynid £ skqnp  (kqujut  dhwynpubph Ypliudnn gopdwdnipjudp:
Zmqujumumipyudp  (ubpgnpédwt  gnpéwnnyp), puphwlwnwlp, Yuplnpynud bu
tEquljutt  dhongukph  wpunwhwynywljuinipnitp,  thnpwpkpuljuinipiniip,
nupddusuyunipniip, juinbwupydus gnpswsnipjut puguljuynipniin:

Ulghdtkih E np @3F-u «qpujmb dwp k nph wuhpwdbon b pujupup
twpwyuwydwip wbhpuwih U dwbwsnqulwih  ubpiuynipmitt m
thnpuwqnbkgnipniut by, np @31 «wsph k pujunud ghinupybunwufui tndnidh [jun.
novum unpnyp] bwppuinhy ghpuluympudp, npt b hpugdmu b fwusnquljul
npudwpwinipjutt  dhgngny»! np  «unynudp  hwuluwgnipmniip  Ghpwunpnud  k
Eplwluyuwljutt wphiwph'  hpwlwb  wphiwphnd»? np @9t «upp dwpbphg
wnwbdbwgunng hwwnuihot wju L np ghnwdwbnwunpljuynid  wihpulwip
fuwgnnuljutt k, wyjuhipt ghnnwjuinpkt hwpwdnp E jud Gupunpdnud k, np
htwpuynp b,? np wiljwju wyt puthg, pk «<pby Ephnypubp oo dnwlpwhnudubp B
putiwpyynud, whwuydwinpb whkwnp t hwoyh wntl] npnowlh opiklnhy, hhuwn

! Suvin, D. Radical Rhapsody and Romantic Recoil in the Age of Anticipation: A Chapter in the History
of SF//Science Fiction Studies, Volume 1/4. Greencastle IN, DePaw University: SF-TH Inc, 1974:258:
Suvin, D. R. Metamorphoses of Science Fiction: On the Poetics and History of a Literary Genre. New
Haven and London: Yale University Press, 1979:8.

2 Broderick, D.F. Reading by Starlight: Postmodern Science Fiction. London and NY: Routledge,
1995:35.

3 Fowler, B. The Science of Fiction.//New Humanist, Volume 116/1, London: RA, 2001:88.
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ghnwlw wnbgnipnibubp’ ghnwlwt wenuiny Jupwqupkh dhowyuypnud»! Uy
Ubpy  unuhiyub whwsnquijwh  Gnpnyph  otnphh]  ghuwdwbnuunhl
ginuqhunwljuip sh Ywpny hpwlwinipniithg (hnghtt jupjws hwinbu qup. wjh
gnpénid U juyumimd b opwbwluih U bpluluwuoluih  hwudwdmy  Gnpngph’
npudwpwnipjudp uwhdwbwthwlyny Eptwluynipjut onowtwlukpnud:
Udbjugubup bu bl dbwftpynud® dktup ghnmwdwtnnuwunhlut phunwpynd b
putnipjutt Lup wptmd npwbu nmipnyb, (Equiut Jhwynpubph jnipophtiuly
hwpwpbpulgnipjudp wuypdwiwynpjuws «Swtwsnnubpbujuyuluy gnpsunnype
hpwgunn junupuwjhtt npubnpnid: Cun npnud, «Swbwsnqujub tplwlwynipniip» ny
vhuyt njjuy dwbipp, wyb dkp wkjuninghwjwi-nkntjunjuljut nupuopowh
hwuwpwljului i1 Uowlynipuyhte thnthnpunipiniiitpp punpnpnn
hujunpuihwutnipmb b Sdwwyuwnlipmd ukpujugws b fwbwsnnmipjut b
Ephwluwnipyu oywd hwjunpudhwunipniut nL hwdwnpnudyp,
thnuwqybgnipnth o vhwamnidp @5 Hh juyugdul tujowywpdwi hwinhuwgny
unuhiyut inynudp, dbp «fwbwynnujub Ephwljwnipmniipy, npp ny dhuyb inpnyype
Jud pubwluinipjut nt tplwluynipjut inp mhyh thojphwpwpbkpnipmnia , wyl,
pun Unufpbp’  (hqlulub  pupdmpjul, bquihmpjui b jppophtwlnipjui
npulinpnud:?

putwjwinipnil
B tpbwhuynipyni

B 23 jud innd

Q51-h (hqiulul mpp phbbkjhu’ bpphdl pymu b, phk qnps mibkip ny ph
ghnuwjui—qbnupdiunuljutt hwdwdny] gpubnpmudubph, wy dh Ynnuhg dhuyh
hniquljuinpkt (hgpuwdnpdusd (kquljui vhwynpubtph htin, npnup hpugunid ku hgnp
gknughunwljut gnpéwnnyp, Uniu Ynnuhg' gqonun nbkpbjunduijuwt gnpswpnype
hpwgunn ghnnwub kquijut hwunnppuljguljut mwpptph htw, npnup ghnwljut
wbntjuunynipjut Ypnnbkpt & Uyjuwhuh  ghypbpod pupbpganh - qopphy

Jones, G. Deconstructing the Starships: Science, Fiction and Reality. Liverpool: Liverpool University
Press, 1999:4.

2 Suvin, D. R. Metamorphoses of Science Fiction: On the Poetics and History of a Literary Genre. New
Haven and London: Yale University Press, 1979:9.
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wltwnpyubpt phuybine  tkpqqugnnnipnitip, hyywbu twb wpudwpubwlwub-
Jhpnswljut dnwdnnnipniut £ htwpwynpnipinit wwihu Ypwhbn, np ynipp
Ytpwpbpnud £ @5F-hi: Rutimpltup ghnnwljut wenidny «pbbknwgwsd» plugnn dh
ophuy.

Native atheian biochemistry developed quite parallel to the earth’s, and the early

colonists had no difficulty in introducing terrestrial species. Thus they enjoyed a

friendly environment, where population soon grew sufficiently large to obviate the

danger of racial change through mutation and/or genetic drift. Hence the modern
atheian human is Ilittle different from his ancestors, on which account his physiology
and biochemistry are known in detail.

(Anderson, The Dipteroid Phenomenon, 1992:250)

Zuunjwsh  ghnwluwimpemniut ot fwhwynnuijut  gnpdwenyph  hpugnidi
wwwhnynny dhwynpubpp (biochemistry; terrestrial species; mutation; genetic drift;
physiology and biochemistry) Jbkpwphpnud bEu qhubwnhl dwpunwpughunnipui
ninpunhl: &qphw mbkpdhuutpht gniquhtne hinhtwl oquuugnpst) E wuqikpkup
punwuqulijut unpdtpht hwdwywwnwupwing, hnphjws qhnwlwu dipreroid
(ntu Ytptwghpp) wmbkpdhup b dwuppupwbwlwh atheian (wpbugh) ghinuuniup: @kl
hnttwptuh gnjujwbwltpn b wswjutwltpun -oid Jhppwswugny Yuqujws dipteroid
unpwpwnenp gnyg bk viwjhu, np gnpd niukup mbpdhth htwn, wyuntudbiwguhy dhwgt
1wt hwdwwntpunt b puguhujnmd ppu ywbwlnipniip npytu ghtbnplulut
ptpnipnil, dhynkn atheian punh junhtwfwb dwqmd niubgnn -ian qopénil
YbEpowbdwugu hp hdwuwnwght pungpiuudp widhpwwbu dwnbwbynid bt wqquyht
wuunluibmpmit gnyg wynn pwnhdwuwnp: Qupdwbwh b puyg thwuwn, np
ubpjuyuiwny npybu wkpdht, npp Jupnn b hpwgdl] dhuyt  hdwuwnwght
dwjuppulnud, wjju] btpime  tnpwpwntpt b hpugdmd  Eu JEpuowbught
dwjuppunid: Uw wywtwynd E np bpk ghnwdwtnnwunhlunud  dogphin
ghnuljut wnbpdhutbpp dhuyt wnipwwluyght dhwynpukpp htwn
Juwyuljgnipmnibubpnid  hwinbu  qunt phypnd B ppugynid  JEppwbught
dwupnuynid, wmyuw hnphujué nkpdhuibpt wppkt hul gnjupwinpl hknhtwlh
Eplwuynmipjut b puwbwljuinipjutt dhwdnipdwt wpyniup &, nph ounphhy g
wpnkl uupwunh wetywbwlughtt dhwdnpubp Eu: Zkug tows tplnt hnphudus
wnbpdhtubpt ki b gpugbn nt nipwunhp puptpgnnh hwdwp b quite parallel to the
earth’s Jwuyulgnipjnitp, npp pnyp k. wwhu Ynwhb), np tpgyws  hndhuhnubpp
phwljynud tu Jtpbpypuyhtt tmwpwspubipnd, b Ephpwghtbpp ghviwthnpdtp tu
Juunwpnid wyy dwpg-nbkuwlh tipuyugnighsubnh Jpu:

Zwgnpynn ophtwyp gnyg t wwihu, np ghnughnwjwb hqnp jhgp nitkgnn
Equlut Wnipp, wjintwdbiuwuhy pott ghinupdtunwlwi n&h wpunpuup sk,
pwtp np, Gupwpydtny ghnnipnit-adbqunbpuinp» wwhwhobpht, Jtpwsyt L
ghnwdwitnwunply rwpunpuiiph:

This was a time of crumbling realities; I could not wait for the ninth hour to come

round. Crouching in the windy street I opened my cart, readied my equipment and sank

like a diver into watchfulness. My amplified consciousness roared toward the stars.

Godlike I roamed infinitely. I felt the rush of the solar wind, but I was no Flier to be
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hurled to destruction by that pressure and I soared past it, beyond the reach of those

angry particles of light, into the blackness at the edge of the sun’s dominion.

(Silverberg, Nightwings, 1992:218)

Jun wwulkpuynpnipjudp wsph puljunn Ybpnupju; hwndwép punqus k (k.
Uhpltppbipgh  Nightwings «Qhobpuplbps (hpym  gnpuijwiwlub  wpdwinibphg
Juquus unpwpwinipnil) Jhwywlhg, b QJupstu nfwlwt htwpubph m
ghinupytunuljut wpunwhwynswdhongutph swbkdwpwu (huh. crumbling realities
(lwynppughtt pwpnyp), sank like a diver into watchfilness (qhinupytunwfui
hwdbdwwnmpinit)), My amplified consciousness roared toward the stars (thnjuwpbnpnip),
Godlike I roamed infinitely (putwnwpdnid-thnpjuwpkpmipiniu-swhwuquugnipmnil), to
be hurled to destruction (ppowunmipinill), soared (mntpwtwluyhtt dhwnp), angry
particles (lminhpuyhtt owpnyp), the blackness at the edge of the sun’s dominion
(hnpwpbpnype): Gephk wybih juyit hwdwnbpunhg snbintjubwtp jud pdwunugh
dwupnuynid hpwugynn cart b equipment punwjht dhwynpubphg, hisybu b Fier
hwwnntl winib-unpuwpwinipeiniithg sypwhtip, np htpnup ny pt huptwphep yupkng
Jtpthg hulpd E Gpyph 1 dwpnuig  winnppp, wyp dhugb ghubnhy
Swpunwpughwunipjui wpnniupnid dknp  phipws hp  dnwhbnwlupwdupdwi
nibwlmpjwb (amplified consciousness) sunphhy t dwjupnid (soared) onnid, wuww
wuUpnne hwdwwnbpunp Jhwdwpbiup puyuyuqus thnjupwpkpnye Jud  onjujub
ghtnnuljgmpjutt hnup: Uhuspkn qnpé niukip ghnwdpwbnnwuwnhl nhuljmpuh dh
hwwnjwsh htw, npnbn ghnnujuwinipyub qqugnnnipniun wnw k puyg qpblphk
wltodwpn: Uhdkpptipngh Jbpp tpwé unbndbwgnpénipjut by Jub gqpuiub
wunpunupdh dh pwih htwwppphp tunipukp, dwubwynpuybu dkp dudwuwlh
tpp  hwipwhwpn  punupbbph  wwwquymd  Gkpluwghu  thwephg  qplwd
nwpunbuwl wuuwindutpp (Roum - Rome, Jorslem - Jerusalem, Perris — Paris), npnup
ns Uhuyt hwwnnil] whntbubp B, wyih ghnnwdbwivnwunhl) uonipudnpjus dhwnpubp:

Ujuyhuny, ginupbiunuljuinipjuit b ghnwlwinipjut piknwugnidp, wigqud
nputig npnpwhh hwndwsibpmu (hnyht dkyniuh, pugiuy wiljwhe gnpswsnipyniip
unyuybu  thwuwnnmd B owyny Epinwuh . wwpuwnhp ukpgpugdusnipniup
ghtnnwdpwitnwunply ghuljnipunid:

Gpypopy Bhpuqumd (Pubuluinput ghipt oo bpwbwlnipmniip
ghnwdwlitnwunhly ghuljpipuph qpujmbt  websnipnibbpnid») puynud  E
ghnwdwtnwunhljugh” wy) phulnipuibph, dwubwgnpuybu pot giqupdbunwljwi
wpdwlh, pott pwbnwunhuw tupwdwiph, hiphwph nt wpwuwbih htn niukigus
hwpwpbpulgmipmniip: Gph ginupjbunwlwi wpdwlp Jupnn b wpnwhwpndb
Suttmgnnuljut wnnudnyg wykih «pniyp» wunypubpny, hull hniquljut, hngbpubwlwui
Jud dhpwudiyu hwpwpbpnipniuutph wontdng swihwquig yuwnlpuynp nfwljut
npubnpnudubpny b hgnp gbhnughwnwlwt wqpkgnipmit ponubk; pupbpgnnh Jpuw,
wyuw TP r-nd guujugws wnuhuh wpnwhwynnipnit wykh vkpn b wnbsynd
futugnnnipjuip b unyuhuly qoin, «dwpnip» ginughnwlub swpunpuiph hhdpnid,
tuwnbh jud wbtjuwn, weju i duwswljui mwppbp: Zniquljut nbulghwibpp
«fwpubjnig» htwnn pupbpgnnh dnn dbwynpynid £ dunwbwljut  yunwupwb-
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ntwlghwl:! Pnit ginupdbunnulub wpdwhh phypnid vinwbwlijult yuwnwuppwin
Jupnn £ b shtwnbb], huy @3 -nud wyb yupunwunhp wuydwb  @-u mwuppbpynd
wjwinuljut ghnupiunuljut wpdwlhg bu Uk juplnp wpwbdbwhwinlnipyudp.
wjtt upnn E wpnnwhwyjngl] hpwwinipjubt websynn, wjuhtipt npudwpwtnpku
wuwndwnwpwijuws gublugws hnphtjwsph  4lny, dhspkin  wjwinuiub
ghinupytunwlwt wpdwlp, nppub  yuwnkpuynp b hopwpbkpului, sh jupng
hwjinudt] hpwwunipmithg otnynn npbkt wyp wwppbpulny: AEqupdbunuyut
qruljunipjuip pinpny guujugws twhunuwunipinit jupnn b hwjnigl) @9F-nud,
puyg hwunwlyp tppbhgk sh Jupnn wwunwhb?2 Uudush wwwugnygp Quywlumpl
(Quypbwshp Yud Ohp Guiphl) jujupmipjut hinignidp hniqujut hqnp (hgpny (nku
wnwnwwnbkuwlp) wqnupupnn hbnbjw) twjpuguunipniab b

THE GALACTIC EMPIRE WAS FALLING.

(Asimov, Foundation and Empire, 1970:7)

Unwug GALACTIC wswlwuh THE EMPIRE WAS FALLING wumjpp Jupnn L
huwjnit] guijugws qpuljwt unbndwgnpdnipjut ke, ubkpunju; Fd-b, puyg
njju] wéwlwih htwn Jhpunybihu, wi Jipwsynd £ nfwljut tpnyph b jupnn
Yhpwnyl] dhuyt @PF-nud, wybhtt  dwwnbwibpk), np  uwnbndwqnpénipiniup
Ytpwpkpbint £ wmhtqbppht b dhpwunnuyhtt yyunbkpuquubphi:

Bppbidtt @3- punpnoynid | npyjbku dudwttwjulhg htiphwp, ghnwljut htphwpe
Jwd ghnului wowuwyb) Gjwnh nbkbuny dwpgught ue bphwluymppub Jpu
hhdJws hwdwlupquyhtt pughwipmipinitubpp, wjunihtnb'  dwuphtt punpny
hudwdwppljuyhtt wpdtputphtt whpywdsmpiniup, dwpguuhpulut b yepuqquyht,
Yippunupuljui dhndwsdnipniup, kpphdt il wppbnhwyuyhtt jud jEpyupught
hwdpunhwpnipmitp (hdwuwnnitukp, hpboubtp, Judwhpubp, Yhuguuhukp,
panijubtp, huljuubkp, mwpwohiwphubp b wy), hwdwp bwb Eppwuhy wyjwpnnyg
Eqputhwlnudp: Zhkphwpuyhtt jud wnwuybjuljut winpunupdutpp gpubnpynud Eu
huswbu @d7-hut punpny (kquiwmt wwppbpny, wjiybu b hEkphwpwhtt punwjht
Junuuyuwpibtpng jud wpwuybulwut  junphppuowlui wuwnlbpubpny m
wijwiunwdubpny: Ophtwy, hbEphwpwhtt Ywnuwwph ubkpdnsdwt ophtwl E
ubppnuoju) hwdwwnbtpuwnp, npubn uwpnbny dudwbwluht b nupusulut
opkupttipp’ wwwqujhg wuguh wwndmpjub junpnpunibipmd hwjnudus
htpnup nstywgnidhg thpynwd t hulbkph pwnwpwlyppenipniup, nphg hkwn pojnph
wwypnid ki Eppwihly puipni:

When the first Spaniards landed on their shores a few years later, they were slaughtered

to the last man and everyone lived happily ever after.

(Kessel, Invaders, 1993:850)

1 Artz, J. M. The Role of Emotion in Reason and Its Implications for Computer Ethics.//Newsletter,
Volume 30/1. New York: ACM SIGCAS Computers and Society, 2000:15.

2 Delany, S. R. Abour 5750 Words.//The Jewel-Hinged Jaw: Notes on the Language of Science Fiction.
NY: Berkley, 1977, pp. 33-49.
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Unnihwinbpd, stuyws hbphwpwiht, wpwuwybjwlwl, $wnwunhl] wwppkph
wnfuynipjuip, @5Y-u (hndhtt wwppkpynwd £ poit fwinwunhly dwptphg, pwtth np
Pyl sh wwihu hp pjunupwjhtt Junnyg tbkpdnist] knwdhqhiulwb, gqbppuwfub,
Jupwppuuwt  bhpwowwwunnidukp,  <hwljwdwbwsnnuljuty  (kqquijut b
wpunukqujut muppkp:

ppnpy Bipugiunid  («Qhunwljui b ghinupdiunwufut (Equndulut
thnputbppuwtwignudutpp . npybku unupuwyhtt hpopnipnit ghnwdpwbnuwunhy
nhuljnipunid») JEpnisynn puquuphy b puquuqui ophtwlutpp ny dhuyh gnyg ku
wnwihu, np @dMh  kqquiubt  Yupnygp hpdujws b «ghnnwpunbph b
ginupytunwljut punkph»  hwjuppudhwubtnipyut ypuw, wyjh hwunnd, np wjt
hhpuh «wbwsnnubtphwuwywljut» gnpswnnye hpugunn junupuwhtt npubnpoud E:
UpJwd qnpdwnnyph  hpugdwd  juplnpugnyih  dhong E ghunnwdwbnnwunhly
thnfuwpbpnipniip/wjupkpnipiniip, npb npungpynid E tnupuwnbuwly
thnpjuwpbpnypubp m wy] ndwlwb  huwpubp b wpunwhwynsudhongubp:
Ghnwdwtnnwunmpl thnpuwpkpulwb funuph jwywugnyu ophtwjutp tu hbwbyjuy
uudnwoubpp. a filthy trading community that curles its tentacles about the systems further;
the Iights in the sky were jewels on the nightcloak of the Mother of All, Sam Derby felt old,
even up there where time was an ice cube; no shadowy lurking places for the clutch-
fingered brain-washing ghosts of irrational past; reality to you is metal corridors, rooms
without windows; Ruskinson swells, his head a bloodvessel just before aneurysm:
Quhtwuwnh’ npnowlh dukph tdwinipjub m hwdbdunmpub quyuthwup E pblws
twl @$F-nud Yhpupm pyut wenidny thnjuwpkpnyphtt hwenpynn ngwlwi hupnid’
thnjuutjuiuljut m hnppwpbpujut gnupyiunwiut hwdbdwnnipniautpnid,
npnup  unyuwybu Yuplnp ndwwnwppbpuyhsy  dhwynpubp o pwbwlwth b
Epbwuyuuwih hwjunpudhwutnipju hwdwnbtpuinnud (ophtwy, $. Luypkpp hp
22 towbng wwwfwspmd Gomna Roll the Bones, 1992, uwbnshk] 49
hwdbdwwnnipni):  Unwyl]  wpuwhwynhy G wwppip  hbEnhtwlubph
unbkndwgnpénipniiitnhg pinpws hknlyuy tdnptbpp, npnughg swntpp ndwljub
uonyputkp ki b ginughnwlwihg pugh hpugunud Eu bwl wijthwyn fwtwgnquljut
gnpéwnnyp. painting equipment comes out like a gift from the electronic gods; Accipiter’s
face is as smooth and unmoving as an alabaster carving of the falcon-god Horus, the blue-
grey eye is like a pool at the bottom of a prediluvian pothole, laughing like a hynna in a
tentful of nitrous oxide, he sits stiff, dark, and brooding as the diorite image of a Pharaoh’s
falcon; boats that ranged the watery dark like luxurious comets or like silver space-Iiners
with dozens of jewel flamed jets; snow sifting down like confetti from our friends on the
moon; an atmosphere silent and unwaked as Earth’s long, prehuman day:
Qhunwdwtinnwunhl  dwlinppuyhtt  juuwuwlgnipmpiutbpp hhdbwuwind  Gplyne
wmbuwlh Eu' jmipopptiwl] puquulwrnyg npnoswihtt b of twpnhpny Yuquyws
owpnypulp, npnup wsph Eu puljunud ghinughnwlwt wulplyuth wgpkgnipjudp (a
bottomless well of promise; white-gold distance; a veil of self; fate-haunted face; cruel
hilarity; wine of sleep;, scream of air, drugged sleep; catafalque of despair):
Ujwpbpnipjniup,  tnjowpbpnyphg b hwdbdwunnmpniithg  pugh,  @9%-nud
wpnwhwynymd £ twl hlnljwy ndwlwb  htwpubph  uyi Yhpunnppudp
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wuduwnpnwd (Zights close their tired eyes, my brain roared at me; the dying sun climbed
painfully into the sky), punwjhtt hwlunnnipiniu (helpless gods; singing statues; shadowy
clarity; precarious security, grotesque beauty), sshwquugnipiniu (J/z is a world the size of
a handkerchief, a great ball of fire, brighter than a hundred suns together), htiguup (Does
that young squirt in the general’s uniform know about it?, Confucius didn’t say that Lenin
preserve us), opowunipiniu (a lttle easy bodywarming as a prelude to sleep, But I was
elsewhere, light-probing through my own grey matter) 1 npnpsughltt hwpwunhp
pupnmipiniu (colonist-most-likely-to succeed title; Jackie-Coogan-as-the-kid look):

Uniph pulnipniip hwunwunmd b wjt  qunuthwuph JEhunitbwlnipenitp, np
gnpbuwnwjul  btywunwluninnyubnipniip wupdwbwynpynd E twb  punwght
owpnypubpn b npuiugny juqujws punwluyuygulut swupnyputp tkpjuwwuging
wbwugwynp puwnkph pbupnipjudp: Uju wenwdng  hwpl  Gup  hwdwpnd
wlunpuyuntw -4 qnpénit Jppwswigny punwyhtt swpnypubpht, npnig nfwljut
wnypwynpnudp $5F-nmd hwjwbwpwp Jupkh b puguwnpl] wyn pwpnypubph
Aliughtt wpwbdtwhwwnlnipjudp: Lutth np dhiwghtt thnthnunipjut-ykputhnunipjut
hwuljuguljut dnpbjubph jupmignidp dwiph hhdbwpwp hwnfwihoh L, wyw
puwub t, np (kquijut hwdwywnwujuwt dhgngubph swppnid -Jy Jhppwdwgny
punuyghtt  owpnyplbbpp U ppubgny jJuquws pwpwjuuyulguiui  fud
owpwhniuwfuwd swpnypubpp ndwwnwppkpulhs nhp Bt wnwbdinwd: Zhknlbyuyg
ghtnwdpwinwunhly  hwndusnid -Iy qnpénit Jbppwdwiugny owpnipubpp,
ginupytunulu hwdbdwwnnipniiubph i} dwynhputph pulinipjudp
pugwhwjunyniud k npug ndwljuquhy nhpp @5%-nud.

The breezes were gentle, but unusually restless and variable tonight, like leprechaun

squalls. Beyond the drunken, white-washed cemetry fence dim in the starlight, there

rustled the scraggly trees of Cypress Hollow and made it seem they were stroking their
beards of Spanish moth. joe sensed that the ghosts were as restless as the breezes,
uncertain where and whom to haunt, or whether to take the night off, drifting together
in sorrowfully lecherous companionship. While among the trees the red-green vampire
lights pulsed faintly and irregularly, like sick fireflies or a plague-striken space fleet.

The feeling of deep misery stuck Joe and deepened [...] but then he noticed a faint glow,

sick as the vampire lights but more feverish, and with it a jumping music, tiny at first as

a_Jazz for Jitterbugging ants. He stepped along the springy sidewalk, wistfully

remembering the days when the spring was all in his own legs and he'd bound into a

fight like a bobcat or a Martian sand-spider. Gradually the midget music got raucous as d

bunnyhug for grizzly bears and loud as a polka for elephants while the glow became a

riot of gas flares and flambeaux and corpse-blue mercury tubes and jiggling pink neon
ones that all jeered at the stars where the spaceships roved.

(Leiber, Gonna Roll the Bones, 1992:141)
Zhnhtwlp ghnughnufwi Ubké nidn] E ujwuwpwgpnid ghotpuyghtt Pponundwgi
punuph tnnngutphg dkyp, npod puynud Eodhyulh htpnu 90 Uypwpkpdhip b
onwynid nhwh pwnuunnit: 213 punhg juqiyus Jepuwunypwihtt thwubtnipniup
wupnitwlnwd k -y qgnpénit Jippwbwgny jnpe punwyhb owpnyp. unusually; scraggly;
sorrowfully; faintly; irregularly; wistfully; gradually: ZwdkUwwnnipjut hwdwp tpkup, np
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wju hwnjwbnid gpbpk tnyu pwbwlht o juqunud dbwgws poinp Jupquyghb
Aubkpp/punughtt pwpnypbtpp dhwuptt Jipgdus: Luypbph puwibplnt Eowing
unbndwgnpbmpjut Uk  Yhpundws  Yupquyht  Aukph pwhwluwlub
hwpwpbpulgnipniup thpjuyuginng gdwywnlipt wykih pwh jununit £

m |y

‘ N
o N

m 3l
m ful
® ness

= ment

Punwiht pwpnyplbphg punpk] Gup wjtt tnwu Jupquyht dukpp, npnup snpu fud
wyklh wbqud bt Yhpundl] wqws unbndwgnpsmipjui Ubky:  Onppuswduy
Unpuyniuughte JLpnisnipiniin gnug k whu, nn Q3 -h wy
unbndwgnpsmipniitpnid ny dhuyt -4y Jhpowbwigny, wpl dbwgws pnjnp
Jtpowdwugutipny Yuquyus Yupquyhtt dutph pwhwlwlwui wwunltpp Jupnn b
thnpudl), puyg -Iy YEpowbwigny swpnypltph htn mubkgws hwdwdwutnipniup
twwnptu sh thnpynud, wyuhtpt Jtpghtiu dpnwuybu pwhwljuwybtu ghiphojunud L
poinp Jupquyht dukpt wpwudht Jipgqus b juqunud k gpubg (pnnp jupgquygh
Aubkpp dpwuht dEpgyws) gpbpt Yhup: Shnupybunwuut hudbdwnnipnibtitpp”
panijh bt hwdbdwwnynn pwdhtt (7he breezes were [...] like leprechaun squalls),
wihwtghuwn pwdnt htn hudbkdwnynn nipJuljwbiubpp (zhe ghosts were as restless as
the breezes), hughy pypwnwugnn Smudh jud dubnwhinuynp nhkghkpubwdunnpuh
htn hwdbdwwnynn thnnnguyht \nyubpn (vampire lights pulsed faintly and irregularly,
like sick fireflies or a plague-striken space fleet), npnup wnwyk] ndwynpyws L nupdby
vampire lights' Judwyphp-nyukp (whgnpnubpht wifkpe hknlbkm  wwwngwnn])
dwlnhpughtt juwulgnipjut ounphhy, wyy nyubph htn hwdbdwwndny dEY wy
nyuh ey wnluydnwdnp (a faint glow, sick as the vampire lights), 9uagh ] pnsninnn
Upgniiutinh htinn hwdbdwwnynn tpwdonnipiniun (jumping music, tiny at first as a jazz
for jitterbugging ants), 2njh Jujph Juwnyh jud dwpuyjut wjuquuupnh dynitunipjut
htin hudbdwwnynn dwpnnitbwlympniup (he'd bound into a fight like a bobcat or a
Martian sand-spider), wupwpthniy tpwdonnipjui htin hwdbdwwnynn dnjupugny
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wpotph fwqupubdwt gpiujuwununidp (the midger music got raucous as a bunnyhug for
grizzly bears and loud as a polka for elephants), tpwdounnipjul whbkpbhwluybkh
nidqunipinilip, npyhupt Yhugkgubhb, Epp thnbpp wnijw wwunpkht (Joud as a polka for
elephants), néuynpyuéd dwlinhpuyhtt juwywlygnipnitubnp (drunken fence; lecherous
companionship; vampire lights; deep misery; jumping music; springy sidewalk; midget
music; riot of gas flares; corpse-blue mercury tubes; jiggling pink neon ones),
wtdtwynpnid-thnjowpbnnypn (they were stroking their beards of Spanish moth),
huyulwi thnpowpbkpnypubnp (the spring was all in his own legs L jeered at the stars)
bpkug ndwlut htwpwynpnipniubbptt &bt ppwgunid ny dhuyt  JEpuowbught
Uwfuppuynd® Jhqnuw) hnpwptpnigph dhengny Wjwpugptinyg ghpkpwiht thnnngl
nL wignpnpht, wyb yEpdbptpwbwghtt dwwpnuynid hty-np swpwgqnipwly pnibs Eu
hwunnpnnid wdpnne hwdwwnbpunpi:

Ujuyhuny, wyu Eupugunid putiupydus ponp ndwljui
wpunwhwynswdhongubpp tyuunmd b «fwbwsnqubtphwjuyuljuiy gnpswenyph
hpwgdwip: Cun npmd, ghnughnwlwt  tbkpgnpsdwt  dhgngubpp, downwuybu
hudwgnulghiny quputhupujui-nbnijunjujut b unghw-hwuwpuljuwlut
pnjuwinulimpjut  hbkw, ppwgund ki bwlb  pwpnqswlub  gqnpswnnype: Uju
gnpdbwnnyph  wnfuwnipjudp b wujdwiwynpjws ghnwdwtvnwunmply dwiph
hwdwdwpnuyhtt ottt m hwdwdwpguyhtt wpdtpubph  pwpngsnipju
hpuwwuwugnidp:

2nppnpn Eupwqnijund («Fhnnudwinwunhly unpupwtinipiniiiipnh
nfwwnwppkpulhy  pipuhwnlnpmniuttppr) putynd i tnpwpwtnipnitiubph
Swtwgnnuljutt b hniqujub npuljukpp, pugwhwjnynd nputg ndwwnwppbpulhy
Enipjniup, tkpjuyugdnud npuiig pdwunw-Junnigquspuyht judpbpp: buswtu gnyg k&
nwihu unyt hbnwgnunipjut spowbuljubpnud juwnwpyws huunwlut yniph
pulinipnitip, Unpwpwinipynibubph owppmid  Juwpbnp  whn  Gu qpuynud
ghnwdwitnwunhl] mkpdhu-unpuwpwimipnibitpp Jud htyybu dkup bup wuquby b
nuuwlupgl] npybu inpupwbmpmibibph wowghtt funidp hophinjws wkpdpi-
inpuwpwimpibuipp (1), npntp hhdtwlwind juquymd o thnpwnnipul,
wéwigdwb, pwnwpupniul, Ypdwindwl, puntph b wmwnbkph dbhwthndwt Jud
nbknuihnjudwt dhongny: Swwn hnphudus mbkpdhtu-tnpupwnipniuutp juquynid tu
hntwpbkuh, juwnpubpkuht, wbhqbptupht b Eppbdt bwb wy (Eqoiubphtt punpny
1Eqiulwl nwpptph ogunipyudp, uwuyl phy sk lwypbpp, Epp ghunwputinuunhly
wnbkpdht-unpuwpwinipniup sh upwplyynud (kqyh punwljuquuljui b ny dh opkuph:
Udbjugubp twb wwpwunbuwl bywbibkph, gdhlubph, qhnwfwb updynjutph
Yhpundwt juyt htwpwynpnipiniip: Shunwlut wkpdhtiubph hpugpws hhudbwljw
qopéwnnyputpht (Kfphunhl’ ghwbkihph wkunipjuip Jkpwptpng, fwbwsnnuyjui,
nbknkjunjuljut) qhnubwtnnwunhlunid wybuind E bu Jklp’ ubkpgnpsdwt
gopéwnnypn, pwith np, (hukny hinhtwlh tplwluynipjut wpyniip, (kqujwh wyy
dhwynputpt hpugynid b bwb JEplpwiwhtt dwjwpqunud: Uw tpwbwlnud E, np
hnphiqws  wkpdpt-utnpwpwbimipnittbpnid EYphuwnplp, Suttugnnuljutip,
nbntjunjuljuip gpubnpdnud o Ephwjuyuljuih, yuubpudnph htn dhwany®
ghnwdwtnuwunhly nkpdhbitbpt wtjh puqiupnjuinuy nt gpuyhs pupdibing ph’
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ghunwlul, pt  giquplbunwiui  nbuwbymihg:  Unyghuh  webywbulwgh
(EqUuywi dhun]npbbp ko hbnbju wkpdhbbpp cyberpsychosis; bioroid; wetware;
simstim construct; cryogenic system; catatonic schizophrenia, roboprobe, nikulturi; visi-
circuit, pagoda;, microdiathesiology; poikilochronis; chronismologist; transpex; heat mills;
glossopsychic; hyposubdeps. Unpupunipyniiibph djmu umdpp’ hunnnl) wimb-
inpupwinipiniudbpp  (2) tnybybu  weywibwluhtt dhwynpubp ot ngwlub
wonypubp Eu U uwnbpdynud  Eu  wbqbpkuh pwpwluquulut  tnpdipht
huwdwyuwunwupwt jud wthuwlwywunwuppwb, pupbhniy jud wipupbhnits G,
htownn jud nddup wpwnwpkpyny, hwdwh wynypwynpjudnipniuhg pugh npbk wyp
|pugnighs  wbnkynipmbt  swwpmbwlnng,  puyg  wymihwinkpd hpkbg
wuwnlkpwynpnipyut b whunynp jurniguwsph Jud hugniuubph hEppuqunipjui
ounphhy downwwbu nupwnpmipmt ki gpuymd: Gpk  hwwnnil] wbnibikph
hugnnnipniup, wunkpuynpnipjut wunhdutt ot fwbhwsnnuljut  npulp
wuydwbwynpqus Lu htnhtwlh ghunmwfwt (tbpunuw (hqupubwlui) U
unbknbwgnpéuljutt wthwnwlwinipyudp, www ppubg puuwnudp jupdus k
puptpgnnh gpughwnipinithg, htnkjklnhg, jwjbwjunhnipniihg, tkppdpnunuthg b
Uh owipp wyp nttwlnipinitiubphg (bbpunjw) (kqujuip): Ophtwl, 9. Lwqupuuh
«Uhpn yuwndnipmni» (2008) untndwgnpénipjut vk wplbjjut uhpn wundywénihnt
wdut (Sirume) fwtwgnnuiwumpiniip ny hwjwqgh puptpgnnh hwdwp dhuygh
wplbbjut dnwqnignpymudubptt o wpbbpjut huynnnipmitt E dhtynbie hwjwuqgh
puptpgnnh hwdwp gpu fwbwsnnuijub wpdtpp Yphuuyunlynd k Epp wniut
puuymd k£ bwb npybu hugtipbu «ohpnd b pujujut junnyg: US E twb 01
Qhpuntih (1986) htipnuh «RLju» (Case) wmujut Smtwgnnuljut wpdtpp: Uyt juwus £
£hjuh hwdwwpgswyhtt mEuninghwjwt nttwlmpniuutph htn' tpw dwpdhup
Jupstu wyt wpln £ Yud wnnithp (case), npntn dhwéniynd Eu tpu dhwnph o
Jhpuniw) uvwypbpinupuspp: Uuntip Jupnn b juwyl] bwl hwbgugnpénipju htn
(criminal case), pmuh np RhEup hwhgugnps-guugwhtt b Unwdpnynud LEjuht
wnbwbgnn dwpnp Ypnud b hugjuljut wini: Uy, pdugiu) ghnwdubnwunhly
Terzibashjian wuniit wljuhwjnnplt  huwjjulwb wqquunit E, nph Yphuwfh
Swhwsnnujut wpdtpp, wdkiuyt hwjwitwuinipyjudp, pujunud E hinhtwlp b
bwl wnbnpiugqus  Yuwd  huywqqh  pupbpgnnp: ZEnwwppppulut &
ghnwdwitnwunply vh unbndwgnpémipju Uty (Smith, Alpha Ralpha Boulvard, 1993)
pululul Jwpnlubg (true persons) htin hwlwgnyuljgnn tplnt wqquyht, nuuught
Jud gnigk Swqnidtuyhtt hwdwpynn judpbptt widuwing, punwiuquliui b
ghnwut  LHgpumpjudp Juquduws hwwnnlly wuniubbpp' Homunculus (hngh.
Homunculi) Wwd underpeople’ wpupwsubp, npnup swqgnud tu Yhunwbhubkphg b
Hominid (hnq. Hominids) twlubp, npnup kyk] bt wuwnnbphg: Zwwnml winib-
unpwpwinipniuiph Uk Juplnp nbn b qpuynid hwdpinhwinip wphbunwljub
wpwpwsubph guu  bkpuyuginng  pdwutnught  pwippp.  «pnpnu»,  «wbgpnhr,
«upuniulpmid»: 4. Quubklh robor wphbunwlwb dwpy-ukjuwihqup hwbpuhugn
wnbnpuht £, ntunp putwplkup hwenpnnn nuup, npp wpnwhwjnhy ophtiwy k ny ph
qninn Ukuwthjulwub, wy] hnidwiunhy, wjuhtiph JEtluwpwinpbt dwupgljuyght nbup,
Eppbut b qquguniiptitip niitkgnn pnpnwn-wpwpwéhu tkplwywgunn android [hnit.
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andro («lwpnuyht») + eides («l»)] gnjuljutip, npp FdF-nud (uyunpkb Yhpwnynd £
20-py nupph 70-wlwiibphg ujuws dhsh wyuop: Pwnh Swgnidbwpwinipnibl,
wyynthwlinkpd, gnyg t nwghu, np wjt unbndyl) t 13-py qupmd’ «ophbunwljwl,
UEhwuhjuljut twl» hdwuwnny: Uju hdwunt phwplt wywhwywbdb b puyg
punhdwuwnh punjujtdud wpyniupnid wybjugl) Eu tnp pdwuwntbp («qquguniup
niukgnn pnpnu», hwdwupgswihtt Spuqpny gnpénn dwppuljtpy JEuwpwbwlui
wpwpwd», <hwdwlupgsujhtt Spughp», «pgouyhtt htnwjunubph dnpkp b wy) b
Jupniguspwjhtt  unp  &ukp  (hywyhupp Gu  andy b droid hwuuwuynud-
unpupwbnipnibitppn): . Yhph andy unpwpwnp «wlnpnhrp punh Ypdun,
thwunupowljut &t k huly . Lnitjuup droid ghnwdwitnwunhply nkpdhup juqudt &
android-h wnwghtt wpdwwnh Ykpotwdwuh (dro) b tpypnpny wpdwwnh uljqpuudwuh (7d)
huwdwlgdwt dhongny: Fhunwdpwbtnwunpl] ndwlwb wnyp b twlb juwunhbbpku
simulacrum (hnqu. simulacra)’ «udwimipmnily punp, nptt hdwunughtt phnuyudwt
wpnniupnid  Jhpwsyl] t wphbunwlwt twhh juwd hpwlwuwt dwppnt nup
ubkpluwyugunn unpuwpwinpjui: Uphbunnwljut UEhwuhjuljut Jud
JEuuwpwtului wpuwpwsutphtt wwunlbpnn tnpupwimpiniuph  hdwunwght
ouppnid by Eu qubk] wjtyhup (kqujut dhwynpubp, huswhuhp bt automaron,
replicant, neutrinos, cyborg; clone dutpp: Quthwuquig htbnwppppuwlwt E pphinutiugh
gpnn B, Ujphuuph (2008) hwjmnightingktt phthwlwt wuwwbpuqdp Jhipuypus
Uwppuyht  punupuyppmpjuip b gpu bbpljujugnighsiipht - wpgus
thnfiwtintunmpnii-widuinudp’ Barefoor in the Head — («3juhg pnphlp») hudwunil
Jbynud: Nnowlhquub wju gnhbpp ny dphuybh wunituny, wpb hpkug Enipjudp bu
ubpuyuiund Eu npwbu onjujwt ppwlwuh, Gphwljuyulwih b Undwdubuewhh
unphpyuithy: Rtpkup ndwlwunptu tynypuwynpjws ghnnwdpwinwunhll hwwnnly
wintbbph’  wbdtwinitttph, wbquwumbtbph b wqquyptt  juwd  jodpught
wuwnjuiknmpni gnyg nynn gnyujututph ophtwljukp, npnup pojnpt hpugunid Eu
nbntjunjuljut, ubkpgnpsdwb b fwbtwsnnuljut gnpéwnnypubp (Uh dwup twb
pwugnighs Jud Yphuwlhh dwtwynnuljut gnpswnnyp), b npnup pnnpt k) wsph G
pujunud whunynp pwnuyhll, jurnigyuspuyhly, hyniwljut, ghinughnufui jud
unyuhul hwjugknughnwlw npwlutpny.

eUldtwimUltp’ Ceran Swicegood: Gurboy Barrelhouse; Mazundar; Jacinth; Althea;
Lathan Devers; Zilla; Kholmondeley; Shareem; Azdar; Vryhh; Khateyat; Myawo; Khas; Lyt
Ahn; Wavyhill; Fllar; Stavin; Oglethorpe; Zeke Busby; Milligram Mulligan; Avluela; Phstuc
My; Undskylde, Peerssa; C’mell; Na-Ma, Nahad Eri-Devi; Ludwig Futerpe Mahlzart it wyju:
OShthnthhp‘ Lunar Carpatians; Epsylon Lyrae; Lasthope; Neotrantor; Wichita; Fort
Worth; Moosejaw; Cellan-Cedir; Globar; Schall; Epsylon Indi; Tau-Seti; Lalade 21485; Delta
Cephei III; Whip Belt; Stone Crescent; Meadows of Blood; M larfra; Aalborg; Tanakuatua;
Diaspar; Lys; High Reaches; Pai Ting Place; Lhasa; Yteic-Os; Loris; Abyssinia; Afreek;
Agupt; Eyrop; Ais; Stralia; Crosswhen; Wraithworld; Blackeneyworld; Kraken i1 wijj:
eUqquyht, fudpuyhll, puuuyhtt wwnwibnipnit gnyg wnynn hwwnntl] winitbkp
Proavitoi; Weyr; Romanchi; Shemagqya; Bleshites; Mosynichii; Kopektans; Millmen;
Runaways; Raskkans; Silvinoids; Petokii; Vulpekutans; Rohrs; Mawaanians;, Euranoi;
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Aalaag; Ojibway; Fliers; Changelings; Fiia; Liuar; Mlarfra; Neo-Amerinds; Meshuganas 1
wy

Q37Y-h wpunwpynudubph pwppnid Juplbnp nbn b qpuynud (kquywb unp
Yhpwonmpnitikpp inpubqm-inpupuimpymibkpp (3), npnbp (kquiwb wyighup
unp albkp ni unnygubp ki, npnup punpng tu ny dhuy mdju) unbnswgnpénipju
hwdpinhwinip  hwunnppuljguljut  gnpéphpwght, dhbhunyh unbndwgqnpénipjuu
opowtwubipmid hwuntu tynn Juplnp wthwwn-YEpyupubkph jud thnpp fudpkph
funupht, wyle yupnn kb Yhpuedl) gmuijugus htnptwyh Ynquhg, guujugus wy
unbndugnpénipyui Uke (kppbdt tnyimpyudp, tpphut & Uh thopp dbwdnjuyws):
Ipuillg unbndnudp (Eqlupwiuluwt wpnwpynudibph dhengn] pubwuppulwi Uk
hinmpmu bt wwhwbenid:  Uykht  pipkpgnngp  bu  whwp  t npnpwlh
wuwwpuwunjusnipnih nitbktw ppuip jhwpdbp pujuybnt hwdwp: Zwinbu qung
ppujwé U hophtws  wwppiph  hwdwhgndibpn] ghnwbwbnwunhl
unpubqnitbpp Jupnn Bu wuwunlwil] jud wbyhuh myuwynpnipmit ponub,
Jupstu wuwnuinwd . hht jud dhohtt wuqipkuht (they ain’ seen em befo; show
thee what it is to fly; thou wouldst not understand; Why didst thou come?; Canst thou get
back?), onwwuntptuht (unco, a Scottish word meaning strange, uncanny, weird),
bpwubptuh, hugjughwliwb, Eghyunwlwu b wy puwfub (kqyph jud ppu
huhnwghwyh' Epphul twl jwnhlbpbt Zapsus lingae («afuwy funup») Ynsny wwpph
hwbpdwdp (M'sieu, you will sit here?, in Hottentot go-go meant to examine, left open by
the lapsus Ilingae of malingering sentinels): tpwup Jupnn b twb qnun kqupiwntp
1huby (they funnywalk; stop sillytalking; All who hadn'’t been lookseeing before; He began
again, in the face of blank nonunderstanding): ‘Unpuwpwunipniutph tpdws bpkp
udptiphg pugh @3 t-nid wnju dhwgws tnpupwinipmnitiubpp hnppuphy dwu
Juqumd b ponpp dhwuht Jupnnp Bb gupdwbtwluwbnpb Ynsdl] wyp ud
nbnuytmgqué tnpwpwimpmutkp (4): Uju hdphtt yjunljuing  unpwupwntpp
Yhpunynud L dhuyt ndju unbindwgnpdnipjut sppwtwlfjutipnid jud punpny ku
thuyt  wdju;  YEpywph  jud  YEpwwpubph  junupht: SEnuyiugyws
unpwpwinmipiniutiph  nfwynpqué  Yhpwonipjut  ophtwlutkp Lu  huyniuubph
Epwuyuut hwdwlgdwl, hdwunuht pyuwyudwb, hpwwb puntph tnpwdl
hudwlgdut b wswbugdwt dhongny Juqujws htwnbyw) (kquiwh dhwynpubpp. un-
bird, un-machine nonhumor, dragonlore, ticket-fido, brain-drainers, organ-peddlers,
fatherworld, worldlets, robowaiter, coil-father, lovedawn; biofact; visicall, schpritzer,
noplace,  kishkas, schlepping, yutzing, bodyburn; video-playback  classroom;
semaphorically; lucinatory: ¥9}-hu punpny inpuwpwnipiniubpp, hwnljuwbu qhnw-
nkhuninghwuwb ninnjuénipinit niukgnn inpwpwntpp, npniup wpwwnnpkt uthndws
Eu dwupht wwwujwung gwiljugws unbndwgnpdnipjui by, Jwplnp pkp bu
Juwunwupnid dudwbuljwljhg wiqikpkuh punwywownh hwpunwgdw gnpénid:

Znppnpn goifup («Pnpuwphpnipjutt gnpdwnpwluwt wipdtpp ghnwdwitnmunhply
phuljnipunid»)  punugws E Lpyme Gupwqiuhg  («Ghnwdwbnwunhl
thnpjuwpbpnipniip pwbwliwih b Ephwuwwlwih  injuhwpwpbpnipjut
hwpugnygnid» b «Uyuihnjuwpkpuljuiiugnidp npyjtu junuph unipjijnpy-opklnhy
npubnpdwil 4t b ndwwnwppkpwlhy htwp ghnubwtnnwunhly nhuljnipunud»): Uju
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qunid  putnd B wyb  ghnnwdpwbnwunhly  hnjuwpkpnypubpp, npnugnid
pwtwuunipjut b Ephwunipjut wipwdwibh dJhwubnipniup tbpuyuinwd
npubu  tnjuwpbpuljut dwupkph (hwujugulwb  Gioppwpbpnyputph) b
tnuwpbpulub  hnygkph  (Aplwluyulwt  thnjuwpbpnypibph)  hudwnbnnd’
«hnfuwpbpuui  Uhwanmu»!  Uhwdnydwi  hkipp  ghunw-nbkbnnghwljwi,
unghw-hwuwpwljulut, yundwljwult b dowlnipughtt thothnpunipnibitph nignqulh
wiunpuyupdp b dbp pinpnodwdp ghnnwbpwbvnwunhl dwiph hwdpughwinip b
wnwglwhtt Change is motion/movement «®nthnjuntpiniip pupdnid b huuljuguljwi
thnjuwpkpnypep, wpuugnymd  t tnhnumpjut (phpwjuy) nt owpddwb
(ujqpuwnpnip) hwulwugnipniuubkphtt  Ykpwpkpnn npulijut b puguuwlub
thnthnjunipynibtbp  fjunphpputionn  Gpypnpnughtt - Bipwihnpowpbpnypupnd b
wbwugyuy, tppnppuyhtt hwdwpynn  wwppbpuwlubpnud, npnup unyuwbu  wy
Eupwihnjuwpbkpnypubph wpwewgdwtt hhdp Jupnn btu puobw;: Unpnruwynud
ubpuyugyus E  wpwetught  hwuluguliui  thnjowpkpnyph b pgpu hbn
wunhdwbwupquyht hwpwpkpulgnipjut dky qubynn Gupwithnpuwpkpnyputph
wnwpunundhly Unpljp.

Change is
motion/movement

Change is forward Change is backward
motion/progress/advancement motion/retrogression/ regression

|

Progress is regress,
Scientific/technological change is
destruction, Scientific/technological
progress is emotional/psychological

regress

Progress is change/ advancement,

Scientific/technological change is
progress, Emotional/psychological
change is self-propelled motion )

Zhwmwgnuinipniup gnyg E wwihu, np  ghnwdwnmwunpl] hwuljugului
thnjuwpkpnyph Jupd, julinuhy wunypubpp hqnp ghubpwwnhy ubkpnidh ounphhy
nbknuihnjuynid u unp, JEiphwujuguljui nhpnypibp' wnwewgibing mupunbuwy
wuwnlpught qnignpnnidubp i1 JEpwdytinyg puipn Enbwuyuljui
thnpwpbkpnypubph, npntp wwwnlbpwynp  wpunwhwjnywidhengubph  (Eppkdt

! Muradian, G. Metaphoric Blending in Science Fiction.//Kalbu Studijos: Studies About Languages, N22,
International Scientific Journal. Lithuania: Kaunas University of Technology, 2013, pp. 98-104;
Muradian, G. The Conceptual Metaphor Change is Motion and its Extension in Science
Fiction.//Journal of Global Research in Education and Social Science, Volume 7, Issue 2. Manchester
(UK), West Bengal (India): International Knowledge Press, 2016, pp. 121-126.
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unyyuhuly ppwjubulwi b hywunwghtt windwhwkph b oknnudubph) hwdwnpdwt
ounphhy tywuwnnid ki unp puguhwynnidubp juwnwpbne gnpéplpwught:
TYhwwphbkup  Scientific/technological — change is  destruction hwuljuguljul
thnjuwpkpnyph  hbkuph Jpu  Jupmgws bphwuyuyub  thonpuwpbkpnypubph
hwdwdniy) v tdniy:
Gigantic. The words immense, monstrous, grotesque, massive, swollen, overpowering,
beyond description. There on a mound rising above us, a bird of winds heaved with its
own irregular breathing, its snake neck arching up into the gloom beneath the North
Pole, supporting a head as large as a Tudor mansion; a beak that opened as slowly as the
Jjaws of the most monstrous crocodile ever conceived, sensuously; ridges of tufted flesh
puckered about two evil eyes, as cold as the view down into a glacial crevasse, ice blue
and somehow moving liquidly; it heaved once more, and lifted its great sweat-coloured
wings in a movement that was certainly a shrug.
(Ellison, / Have no Mouth, and I Must Scream, 1973: 173)
Zudwwnbpunp ufuynd E  ghuiwlgnipjutt hnup hhokgunn, phpuwluwunpki
wihwdwwnbnbih punuhtt pqupydwdp, npp pupdpugnng wunhdwtwynpdwb yipht
dwunpnulp beyond description (whbjwpugnplkih) owpnypt L Ujn wunypl
wininqujh  thohwpkpnype L, npp gigantic, immense, monstrous, grotesque, massive,
swollen, overpowering wéwljwuutph dvhongny tjupugpnud £ dwpplnipjut hwdwp
dwhwpkp EEjupntughtt pnsuht: dhpnugju;  tjupwughpt wdpnpowljuuging
puquupwn twhiwnuunipniup  (onipg  hwipnip  punwdhwynp) plyuyidws
thnjuwpkpnype L, nph Junpnygt puggpynud b hwonppuljut  thnjuwpbpufut
wunypubkp’ a bird of winds (qnpénit thnpawpkpnyyp), its snake neck arching up into the
gloom (qnpénit thnjuwpbnnyp), a head as large as a Tudor mansion (hnjumtutwlju
hwdbdwwnnmipini), a beak that opened as slowly as the jaws of the most monstrous
crocodile ever conceived (hnjuwijuiuwlwt hwdbdwwnnipini), as cold as the view
down into a glacial crevasse (hnpjuwpbpulwt hwdbdwwnnipni), lffed its great sweat-
coloured wings in a movement that was certainly a shrug (pupn hnpowpknpnyp): Sweat-
coloured wings, Evil eyes W ice blue Umynhpuyhtt juwwlgnipnibutpp jupnn tu
nhunwpldt] npybu wdwb thnpowpkpnypubp, npnbg pughwipnipmitp, hhduqus
1hukny hwugbwwnhpny b hwugkwqph Yhuuwthnpdh Ypw, hbon puuth b
Nsuswmgdwt quyuthwupt wbkh guynnit E gpubinpynid yundgusph YEpuwgponud” 7
Have no Mouth, and I Must Scream («Gu phpwl smiubd, puyg whwnp b Lswd»), npu
wupnne wuwwdjwdpp wwpnipny puguyidws thnjuwpbkpnyp (huknig pugh, twb
htwunughtt windwihuyh Jpuw hpduduws  wwppbpnipbuwyhp thnjuwpbpnype b
Ubluuntnipjniup hpdtws b phpwt smukbwnt b Lsunt withwdwnbnbihnipjut
Jpw, puyg (wyt hwdwwnbpuwnp, tbpgqugnnmipniut nt ubkppdppunudp ogunud ki
puptpgnnhtt  ghwhwwnb]  thnpjupwpbpnypp b dbjuwpwil]  Jhuytwly hbpnup
hniquojuwuphh wpwdtwhwwnynipniubbpp:
Ulnpununtun] wyunprupbpuljuugdubp’ tobp, np wyi unipyiljnhdh jud
Epbwlunipyutt  opkjnnhjugdwt  gnpépipugh E nph wpymitpp mipnulp
thnpuwpbpnypt £ ghnwdwinwunply nhulnipuh gnighs ud ndw-dubipuyght upniype
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hwdwpynn wyt htiwpp, npp gpbipt sh Yhpunynd qpujub-gbnupbunuljui wy
npubinpnidubpnud:

June’s body is a tracery of lambent lines, like some arcane capillary circuitry in the core

of Mao/Kung Fu-tzu. Following the current craze, she has had a subdermal pattern of

microchannels implanted. The channels are filled with synthetic Iucifirase, the

biochemical responsible for the glow of fireflies, which she can trigger now at will. In

the afterglow of lovemaking, she has set herself alight. [...] Slowly June wills her

glowing body dark.

(Di Filippo, Stone Lives, 1986: 194)

Zudwwnbpunp thpluyugunn Jepuwunypuyhtt dhwubmipniup pupn ko £ynd,
nduyhl, wininpquih wlhbwplubpny 01 pdquppdppubih inwpkpuljut
qunutwpwntpny hwpniun: Unwehtt twhiunguunipjut wpbbjub htignnmpiniu
nitkgnn hwpunhp pwnwpwpnnudp (Mao/Kung Fu-tza) 9nmiuh wplbbpub sSwgnudi
wlbwpyny  hwwunly wimt Lk Bpypnpnp twhwnwunmpemniip bnygbybu
ghinwdwinuunply nplk ndwdwipughtt tonyp sh wupmbwlmyd  winpughb
wjuwuwnhl hdyjwinwughwt nwpwsdus b inpwdal L dkpopjw pdojughwnnipjut dky:
SYwy wunypp twpjnppmd o ghnwdwbnnwunhl  Jucifirase (wjuwtu  Ynsqud
[nrumunpnplughl ynip) wkpdhu-unpuwpwunipjuun b she can trigger now at will
(qupnn F dpwghly, Epp Juwdking) mgnuyh thnjuwpbpmipjubn:  Trigger  puyp
Yhpwunywsé E wpnwunng, whuywukih, wbhunynp wetipwbwljuyhtt hdwuwnny, puth np
Jtpupkpnud E dwpdih  nuuwdnpoipjub hwdwlupgp  «dhwugubj-wbipwnbiniis:
dhpwunypuyhtt dhwutnipjutt pupdpugnng wunhfwbwynpnidt wjupuynid £ bu
Enpynt niqnuih thnpowpbpnypbpny’ vwpdGp (nyubpp Junking (she has set herself
alight) W wwyw' whowwnkny (June wills her glowing body dark): [*hwjhunwuljuu
gpuutt hwdwwnbpunnid nputp Ygnpswndthtt npytu ukp b Yhpp junphppwiiong
dnwqgnignpynidubp wnwewgunny phwjuywljwt thnpuwpbpnypubp:

Ghunwdwtnnwunhl ninnuljh thnppwpbkpnyputph (one of these days I might be
going to the stars, He thought at me, not bothering with words, ex-person; fixed sun; I am
not here in the flesh; the created and the born; he had lived something less than half his
allotted time-years) hiwuwnuyhtt pnnp ippkpwqubpp phl puguwhwynynud Eu dhuwgh
i hwdwwnbpunnd, wjimwdbiuwgthiy, unyhul hwdwwnbkpunhg nnipu
dudwtwlwlhg puptpgnnp Yupnn b puul] gpuip npybu ghunwdwnnuwunhly
ndwlul wynypitp wywhnpwpbpujuiugjus jud ngquih Gnpwpbpngptp:
Yunnigquépuyhtt  wonwdng  niqpuilh tinpuwpbkpnypubpp puqduqui B
(JEpuwunypuwihtt Jhwulnipnil, wunyp-twpwnuunipmnil, punwluywygnipnil,
punught b swpwhniuwlwi swpnyp, mwpunbuwl wy wupq b pupy junnygubp):
Pdwunwht b phdwwnhl wenudubpng ninpuijh hnpwpbpnypibpp vwhdwbwgul
El, pwth np hhdtwjuwind wwywihnpwpbpuljutugynid, optljnhy ki nuninud
ghnnwnkuninghwfwb dnph b tplwluynipjut prhyputp wuwnlbpnn unipljnhy
thnpuwpbpnypubpp:

Bujugnipjun  dby  wdthntdl] i juuwpjws nunidbwuhpnipyut
wprniupubpp.
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¢35}-h hwdwp Bjultnwht hwdwpynn ghnwthhjhunthwujui wkumpniuutph,
hwuljugnipniuttnh, gpnypubph nipnuyjh wpnwgnnidp ghulnipunid jupbop nkn
E qpuynid ndwnwpplipulhy wpwtdtwhwwnlnipiniuutph ownppnud:

0Q3Y-h nwgnpsunujuit b nfwdwbwsnnuljut Yhpnisnipniup (kquputmfut
nwpuwnbuwl Ukpnnutph jhpundwdp, gnyg b wnwihu, np @5%-b sh fupnn juyubuyg
wnwlg pubwfwih ghunwluwb b hwuenwluwb nknEjundmpub, hisybu Gwb
wnwlg hpuljut b wwwndwnwhtnbwiupwjht &2qphnn Juwkpng wsph pulung
unupwjhtt yuwnlkpubkp nt ppunpmipiniuubp sun Epbwuywlut wwpph:

0Q3Y-h qhnnwjwb mwppp wpunwugnymu £ ghnwljut wpunwpnidutpnud, npnup
npubnpynmud ki ghnnwljut gpnyputph, wkunipnitubph b hwujugnipnibttph ypw
hhduué dwpnyuyhtt dinph b tplwljuynipjut vhwény) (kqundwljwt hwuputpny:
eLtqujut wwpwplnyp Jvhwynpubpp dF-nd  hpugind i hwnnppdwl,
&ulhulznquﬂlulh EJphuwnhl, unghul]_ulllul'u hundnquul, ukpgnpédwt gnpdwnnypubp,
1wyl wpnudny Ubp phnpnodundp’ «Swlusnqubplwljwjuljubs gnpéwnnyp:

o Puwibwjwl junuuupnid yupthwljws ghnuwdwtinnwunhl Jun kphwjuynipniup
npubnpynud b (Ekqunduljui b fwbtwynnuijui wpnuiiqquijut b ukpkquijut
mipwhwwnynipniuutpp wuydwbwynpnn  hwdpughwinip  inpowpkpujutugdub
puquuphy Uhgnglitipny thnjuwpbpnyputpny, hwdbkdwwnnipjniiutipny,
wdtwynpdwdp, pupdpugnn wunhdwbwynpiwdp, punughtt hwjunpnipmniitbpny,
swhwquugmpjudp, hhquwupny, opowunipjudp, npnpsuyhtt - hwpwghp
pupnmipniutbpny, dwinhpughtt juywlgmpnitubpny, -4 qnpénit YEppwswmugny
punuyjhtt  owpnypubpny, hyybu bwb  nwpunbuwl  ghnwdwbnmwunhy
unpupwbnipniuttpny:

¢Q51-1 hwnjuybu wsph k pujunud nwpunbuwl thnjuwpkpnyputph (puguyidus,
pwipn, hujulwb, gnpénih, wimnnuyh, wwppkpniptuwlhp,  pugwpdul,
huujugujut o wp) b ghiqupdiunwliui  hwdbdwnmpmnoiuitph Juyt
Yhpwunnipyjudp:

oGhunwdpwutnwunhly thnpuwpbpnypnd pwbwluwiniput b Eplwumpubt
wipwdwtljh dhwultnmipmibp tkpuywund £ npybu  injuwpbpujui dwnpkph
(hwuljuguljutt thnppwpkpnyputph) b thonpwpbkpuljwt hnyqph (plwluyulwh
thnjuwpkpnyputph) hwdwnbnnud, npytu «hnfuwpbpulwt hwdniynid»:
eGhnwdwbtnwunhl] thnpuwpbkpnyph  hbnwgnuumipmniip . thwunnd k. np
thnfuwpbpnypp npybu U (kquljul, b fwbwsnqulul tplinge phuwplbp pog b
nwhu «hnpuwpbpuui dhwdnynudp» punpnol) npybu  gnjupwinpbt thpulw
thnpuwpbpuuwinipyudp  odnjws  hwuljugulu  thnpwpbpnyph  hhdph  Jpw
Jupnigdws Ephujuyuljut thnpowpbpnype:

o«Onjuwpkpwljut  dhwdnydwl» hpwgdwd  punpny  opptwlukp tu  ¥P-h
hwdpinhwinip thnthnjunipjutt qunuthwpp Ypnn hwuljuguwlwt thnpwpkpnyph
(Change is motion) L npwuhg wéwugynn bupwihnjuwpbkpnyputph  hhuph Jpuw
unbndjwsd ghnnwdpwbnwunhl Ephwuwyulut hnjuwpkpnyputpp:
eUywthnpwpbpuljwbwugdwt wpyniupnid wpwowgus nupnuljh thnpowpkpnypen
Q@37Y-h ndwdwtipuyphtt tpnyp £ Juplbnpnd £ 23Y-h dwbipuyhtt tLquljhnipinip:
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eUwlnhpuyhtt juwywlgnipjniuubpp, npnip wgph Eu puljund Yhpunkihnipjub ks
hwwhpwlwinipjudp b pupbpgnnh Jpu poqus  ghinughnwluit  whyplubh
wqnbgmpudp  tngbwbu  Juplnp  ndwwwppbpulhs  dhunpikp &o Q@$-h
putwjut-tphwjuwuut hujunpuidhwubtnipyut hwdwnbkpunnid:

QAP t-nud pwhwljuybu b Yhpundwt bhwlwpwluinipyudp -4y  gnpénih
Jtpowdmugny pwnuwyhtt owpnypubpp ghpuquignid ki dmpiu Jupquyht dlbph
wnwtdht Jbipgpus b fuqunud Uk pwbwlnipjudp  junuwwpuwht o
wntpwbwlwihtt pupwljuyulguljut supnyputp, npnup b ndwwnwuppkpulhs nkp Ea
unwbdunid:

eGhunwdwinnwunhl inpupwinipnibbpp, npnup juquynid B hnthw-jwnphwfwh
wnwppbkph, whqikpkuht b Eppbd bwb wyp (Eqniukpht punpng (kquljut vhwynpubtph
ogumpyudp (qupnn ki twb pupwlwuquulub b ns Uh opkuph skupwplty)
hnphws (kquljut wwppkp (hubnt ounphhy YEpusynd G gnjupwnpku huly
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GAIANE MURADIAN

The Linguostylistic Peculiarities of English Science Fiction Discourse in the Context of

Convergence of the Rational and the Imaginative

The object of the study in the present research is science fiction — the discourse based on

technological and social extralinguistic factors, and the literary genre built on the

juxtaposition and interrelation of factitious and fictitious, cognitive and imaginative
linguistic units realizing their functional goals in communication.

The factive material analysed in the light of convergence of concepts and images,

includes science fiction stories and novels created during the New Wave (1960-1980) and

Cyberpunk/Postcyberpunk (1980 to date) periods of the development of the genre.

The topicality of the research is conditioned by the key role science fiction plays today
in the creation of new forms of global communication, development of English language,

cultural and information exchanges, formation of new social attitudes, propagation of

universal values.
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The novelty refers to viewing and investigating science fiction as an original discourse
realizing a “cognitive-imaginative” function through a specific choice of linguistic elements.

In addition to presenting science fiction as an authentic material of linguistic research
within the frames of functional and cognitive linguistics, the research aims at revealing the
communicative intention of the genre through those linguistic units, which contribute to
the formation of a discourse variety which both informs and impacts the reader. To realize
the mentioned aim, we have focused on objectives which refer to presenting the origin and
the development, the functional classification, the extralinguistic bases of the genre and the
linguistic means realizing a “cognitive-imaginative” function; to revealing linguostylistic
and cognitive specificities of physical, anthropological, social, philosophical science fiction;
to investigating the linguistic and extralinguistic relation of science fiction to other literary
genres; to studying science fiction tropes, expressive means and neologisms in the light of
convergence of concepts and images; to presenting science fiction metaphor as a product of
“metaphorical blending;” to forming the taxonomic model of the primary science fiction
conceptual metaphor Change is motion and its extended submetaphors; to discussing
literalization of metaphor as a unique stylistic device. To realize the mentioned objectives,
the following methods have been applied: the method of qualitative and quantitative
analysis, the methods of linguostylistic and linguopoetic analysis, the method of qualitative
and quantitative stylistic analysis, the case study method, the method of extrapolative
analysis and linear extrapolation method, the statistical method, the method of conceptual
metaphor identification and analysis, the taxonomic method.

From the theoretical perspective, the results of the study are, undoubtedly, of great
importance as they clarify the functional and cognitive character, the linguistic and stylistic
qualities of science fiction discourse, thus greatly contributing to the development of new
attitudes to linguistic analysis of speech in general and the functional and cognitive stylistics
in particular. The adequate perception and interpretation of the problem under study,
achieved through a scrupulous investigation, is of great practical value, and will be useful
for other researches in functionalism and in the study of cognitive structures of language.
Certain results can be used in theoretical and practical language courses, textbooks and
manuals as well as be helpful to specialists who are involved in research of modern
discourses in their relation to information technology, epistemology, social developments.

The research consists of an introduction, four chapters, a conclusion and a list of
references. The basic statements made in the Introduction and the Chapters are provided
with additional explanations in the notes. The Introduction presents the object of the study,
the factive material, topicality and novelty, aims and objectives, the practical and theoretical
significance of the research in the proposed field as well as the methods applied to the
investigation. Chapter I reviews the creation and development of science fiction, discusses it
as a modern functional-stylistic register of speech based on the correlation of factitious and
fictitious linguistic units, emphasises the role of the concept of change in it, and presents its
functional classification. Chapter II analyses science fiction in its linguistic and
extralinguistic references to physics, anthropology, sociology and philosophy. Chapter III
focuses on science fiction in its relation to some genres of fantasy proper and realistic
fiction, provides a detailed analysis of tropological, syntagmatic, terminological, neological
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usages that are part of the science fiction linguistic system and are means of realization of a
combined “cognitive-imaginative” function of the genre. In Chapter IV an attempt is made
to reveal the linguostylistic peculiarities of science fiction metaphor viewing it as a product
of “metaphorical blending” of conceptual and imaginative metaphors, and in certain cases —
a result of literalization of metaphor. The Conclusion presents the main findings of the
research.

I'AAHD MYPAJIAH
JIHHTBOCTH/IHCTHYECKHE OCODEHHOCTH aHIVIHHCKOIO HayYHO-(aHTACTHIECKOIO JHCKYPCa B
KOHTEKCTEe KOHBEPTeHI[HH PAL[HOHA/IEHOIO H OOPa3HOTO ACITEKTOB

JlaHHOe uccleoBaHUe TIOCBAIIEHO aHTJIOA3BIYHHON Hay4HOU (DaHTaCTHKe, OCHOBAHHOM
Ha OKCTPaJIMHTBUCTUYECKOW PeaJbHOCTH M IIOCTPOEHHOM Ha OCHOBE B3aUMOCBSI3U
KOTHUTHBHBIX M OOPa3HbIX TMHTBUCTUYECKUX eJUHUII.

DakromOorMyecKUM  MaTepHaJIOM PpA3HOCTODOHHErO JIMHIBUCTHYECKOIO — aHAIN3a
ABIIAIOTCA HAayYHO-(paHTAaCTUYeCKHe IIPOM3BeJeHNA, co3faHHble B nepuog «HoBoil BoxHBI»
(1960-1980) u «KuGepmauxk/Iloctknbepnank» (¢ 1980 roza mo Hacrosiuiee Bpems).

AKXTyaJbHOCTS MCC/IEIOBAHUA OOYC/IOBIE€HA TOH KJIIOYEBOH POJIBIO, KOTOPYIO CETOLHS
urpaeT HayyHasd (aHTACTMKa B CO3JaHUU HOBBIX (POPM TII06GaNbHOM KOMMYHMKAIIMH,
GOpPMUpPOBaHHHM HOBBIX COIMAJIBHBIX OTHOLIEHUM, KyJbTyPHBIX X HH()OPMAIIMOHHBIX
00GMEHOB, a TaK)Xe B 00OTaIleHI ! aHTIHICKOTO I3bIKa HOBBIMU dJI€MEHTaMH.

Hormusrza nccieoBaHNA COCTOUT B U3yY€HUU HAyIHON (PaHTACTUKU C IMHTBUCTHYECKOMH
TOYKU 3PEHUA KaK OPUTHMHATIBHOTO IMCKYpPCa, PEANU3YIOUIEr0 «KOTHUTHBHO-OOPa3HYIO»
GbYHKIMIO TTOCPeICTBOM KOHKPETHOTO BBIOOPA A3BIKOBBIX 3JIEMEHTOB.

Iens nccienoBaHusA — IPeCTABUTh HAYYHYIO (DAHTACTUKY KaK ayTeHTHYHBIM MaTepuasl
JIMHTBUCTHUYECKOTO MCCIEeJOBAaHUA B paMKax (yHKIMOHAJIBHOW ¥  KOTHUTHBHOI
JIMHTBUCTUKY,  BBIABUTh  KOMMYHHUKATHBHYIO  (YHKIMIO KaHpa U  PacKpHITh
«uHGOpMUpYIOIIYe» U «BO3LEHCTBYIOIME» S3BIKOBBIE €QMHUIBI, KOTOPHE CIOCOGCTBYIOT
¢dopMHpOBaHUIO AUCKypca. JIjisf peanusanuy IIOCTAaBIEHHOM IeJIM CTaBATCS U PEIIAloTCA
clefiyioliye 3afadM: ONpeJeNUTh IPOUCXOXKAEHHE U Pa3BUTHE AHTIJIOA3BIYHOTO HAYYHO-
($aHTaCTUYECKOTO AWCKypCa; MPeACTaBUTh (QYHKIMOHAIBHYIO KIAaCCMOUKALUIO U
OKCTPAJIMHTBUCTUYECKME OCHOBBI JKaHpa; aHAIM3UPOBATh MaTepual Ha  OCHOBe
OHTOJIOTHYECKOTO COIIOCTaBIEHHs I03HABATEIbHBIX U OOPAa3HbIX TMHTBUCTUYECKUX €IUHUILI;
BBIIBUTH JIMHTBOCTUJIMCTUYECKHE OCOOGEHHOCTH (U3UYECKOTO, aAHTPOIIOIOTHYECKOTO,
COIIMATBHOTO, (HUIOCO(CKOrO IOATUIIOB HAyYHOW (AaHTACTUKM, HMCCIENOBATh HAYYHYIO
(baHTACTHUKY C TOUKY 3PEHHUS ee THHTBUCTHYECKOTO U SKCTPAINHIBUCTUYECKOTO OTHOMIEHHUS
K IPYTHM JIUTE€PATYyPHBIM XKaHPaM; BBII€IUTh HAyYHO-(PAaHTACTUIECKUE TPOIIBI, HEOJIOTU3MBI
U TEPMUHBI B CBeTe€ KOHBEPTeHI[UU IIOHATHH M 06pasoB; pacCMOTpeTh Meradopy HaywdHOH
(baHTaCTHKHU KaK NPOAYKT «MeTapOPUYEeCKOrO CMEeIIeHHI»; ITOCTPOUTH TaKCOHOMHYECKYIO
Mogeb TePBUYHON Hay4HO-(paHTACTUYECKONH KOHUenTyanpHOU Meradopst (Change is
motion) W BTOPUYHBIX Cy6Meradop; PpacCMOTpeTh JHUTEpanu3anuio MeTahopsl Kak
YHUKAJIbHBIA CTUIUCTUIECKUI IIPUEM.
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[ peanusaliuM  yYKasaHHBIX 3afad ObLIM IIPUMEHEHBI CJIeAyIOlfe METOHBI
HCCIIeJOBAHUA: JTUHIBOCTUIUCTUYECKUN U JIMHTBOIIOITUYECKUN aHAIN3, KaYeCTBEHHBIH U
KOJIMYeCTBeHHBIN CTUINCTUIECKUH aHaJIu3, TeMaTHYecKoe ucciaefoBaHue,
9KCTPANOIALMOHHBIN aHAINU3, IUHEHHBIH MeTOJ, S9KCTPAIOIAI UM, CTATUCTUYeCKUN aHaIN3,
UIeHTUQUKALNA U aHAIU3 KOHIIEIITYaIbHOI MeTadOopsl, TAKCOHOMUYECKHUIl aHAIU3.

C TeopeTHyecKOil TOYKM 3peHMS Ppe3yJIbTaThl MCCIEJOBAHUA, HECOMHEHHO, HMEIOT
6oJIBIIIOe 3HAYEHUE, TIOCKOJIBKY OHHU OIIpeZesIAIOT U YTOUHAOT (QPyHKIMOHAIBHBIN XapaKTep
Hay4YHOH (aHTACTUKY, BBIABIAIOT JIMHTBUCTUYECKHE U CTUIHCTHYECKHE OCOGEHHOCTH
JAHHOTO JINTEPATYPHOTO XKaHpa B KOHTEKCTe PAllMOHAJIBHOTO ¥ OOGPa3sHOIO acIeKTOB, TAKHM
0o6pasoM BHOCS OIpefieJieHHBIH BKJIAaJL B PpasBUTHE JIMHTBUCTUYECKHX HAIlpaBIeHHUI
GYHKIIMOHAMBPHOH Y KOTHUTHBHOM CTHJINCTHKUM B II€JIOM M Hay4YHO-(DAaHTaCTHIECKOTO
IUCKyPCa, B JACTHOCTH.

JlaHHOe uccremoBaHMe MMeeT OOJBIIOE IPAKTUIECKOE 3HAYEHME: OHO MOXET OBITH
IIPOAYKTUBHBIM B IPyTUX chepax GyHKIIMOHAIBHOTO aHAIN3a AUCKypca U B UCCIeTOBAHUAX
KOTHUTHUBHBIX CTPYKTYp f3bIKa. Pe3ysbTaThl MCCIeOBAHUA MOTYT OBITH HCIIOJIB30BAHBI B
TEOpeTUYeCKUX W IPAKTHYECKUX KypcaX CTHJIMNCTUKY, IIPH COCTaBI€HUU Y4eGHUKOB U
y4eOHBIX TOCOGHE, a TaKke B PasHBIX HAYYHO-UCCIENOBATEIbCKUX W3BICKAaHUAX U
pa3paboTKe METOOIOTUH aHAIN3a COBPEMEHHOTO AUCKypCa.

PabGora cocrouT u3 BBeZEHWs, UYeTHIPEX IJIAB, 3aKJIIOUEHHUS U CIHCKA JIUTEpaTypHl.
OCHOBHBIE TIONOXKEHUs, COJep Kalfyrecsi BO BBOJZHOM 4YacTH M B IJIABaX, MAOIOTHIIOTCSI
[IOSCHEHWAMH, JAaHHBIMM B IpuUMedYaHusx. Bo Beemenun o06OCHOBBIBaeTCs O0GBEKT
HCCIIeOBaHUA, BBIOOP (PAKTOJIOTHYECKOTO MaTepuasa, aKTyaJbHOCTh W HOBU3HA, IeMH U
33/la4¥, TpaKTHUYecKasd M TeOpeTHYecKas 3HAYMMOCTb MCCIeJOBAHMA, a TAKKe MEeTOMBI
nuccienoBanus. B I'maBe I paccmarpuBaeTcs IPOUCXOXIEHHE W PasBUTHE HAyYIHOM
(aHTACTUKYM KaK COBPeMEHHOTO QYHKIIMOHATBHO-CTUIUCTUYECKOTO PETUCTPA, OCHOBAHHOTO
Ha COOTHOLIEHUH PAI[MOHAIBHBIX U OOPA3HbIX JUHIBUCTUYECKUX €IUHHUII, T0I€PKHBAETCS
PO KOHLENIUKM U3MeHeHHs B Hell U TNPUBOZUTCA paspaboraHHas B paboTe
dysKIMoHaNpHAA Kiaccubukanua HaydHOH ¢HTactuku. B I'mase II amammsupytorca
Hay4YHO-(paHTaCTHYeCKHUe JIMHTBUCTUYECKHE M DKCTPAJIMHTBUCTUYECKUE CBI3U C TAKUMU
HayKaMU Kak (GU3MKa, aHTporosorusd, conuonoruda n ¢unocobus. B I'mase III ocroBHOE
BHUMaHHUe yZesderca Hay4YHOU (aHTaCTUKe B OTHONIEHUM K HEKOTOPBIM COOCTBEHHO-
(baHTACTUYECKUM >XKaHpPAM M PeaTHCTUIEeCKOI XyZO0XKeCTBEHHOH JHUTepaType, MOAPOOGHOMY
aHa/IM3y TPOMOJOTMYECKUX, CHHTATMaTHUYeCKUX, TEPMUHOJIOTUYECKUX U HEOIOTHYeCKUX
SI3BIKOBBIX €JUHUII, KOTOPBIE ABJISIOTCS YaCThIO HAyYHO-(AHTACTUIECKON JTMHTBUCTUIECKON
CHCTEMBI M CPeICTBOM peaH3allui «KOTHHUTUBHO-00pas3HOi» GyHKuuu sxanpa. B I'mase IV
PaccMaTpUBAIOTCA JIMHTBOCTHINCTUYECKHE 0COOeHHOCTH MeTadopsl HaydHOU (aHTACTUKH,
KOTOpas Ipe/iCTaBIACTCA KaK pe3ysbTaT «MeTapOpHUIeCKOro CMeleH)A» KOHIENTyalbHbIX 1
o6pasHbIx Meradop, a TAKKe B OIPENETEHHBIX CIy4asx KaK pe3yJbTaT JIUTEePaTH3aIUHU
MeTadopsl. B 3akroueHNN IPUBOAATCS OCHOBHBIE BBIBO/IBI UCC/I€OBAHUA.
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