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Unyl  wwbGwfununipynilp  Gdppqwé £ Chpuwhph  whbulbipnid
pwnrwlywaqdwlw uhongltph gnpdwpwlwlwb L nSwlw0
wnwb&bwhwwinynepynLbbtph ntuntdGwuhpnipjwlp: U2fuwtnwlpnid
ncuntdbGwuppynid &G Chpuwhph  oquwgnpéwé pwnwlwqiwlwb dhonglbph®
thnfuwpyiwl, wéwbgiwb L pwrwpwnniwl hhdpnud pOlwéd gnpdwpwlwlywb L
ndwlwl gnpéwnnypltipp, hOswbu  Gwb  hnfuwpyowl, wéwlgiwld L
pwnwpwpniwl pwrwjuwnwihl hwjbgwytpwp: ®©npd t wpdnd Jbp hwbp
Gbpuwhpp whtulbpnid gnpéwéywé pwrwlywaqiwywa uhonglbiph
gnpéwpwlwywb b ndwywb wndtipp:

Gtipuwyhph uwnbtinéwagnnpénipynitbbtiph YGpwpbppwp uwuwnpdtbp G0 2w
wybth funpp nuntdbwuppnipjnibltip wpwybjwwbu pwwnbpwywl, wwwndwywa,
towynipwihG L qpwywlwghnmwlywb  npppnGbpnud: LegwpwGGbph L
gpwywlwqbinlbiph  4tppht  wpfuwwnnipyniGbbpp  2Gpuwyhpwaghwunnipjwb  Uko
Gawlwywih b hGrwOywpwhG GG (D. Crystal (2004, 2008), P. Canning (2012), S.
Adamson et al. (2001), T. Nevalainen (2001, 2006), A. Thompson (2001), L.
Magnusson (2001), L. Maguire (2007), L. Maguire and E. Smith (2013), J. Hope
(2007), R. MacDonald (2006), V. Salmon (2007), P. Parker (1996), M. Ravassat
(2011)) :

Whuwwnwlph  wpnpwywlnepntp wwjdwlwynpqwé £ wyuon
2Gpuwyhpwahwnnipjwb ] v]y OGwhupGupbh pwqiwhbnrwoywnpwhG
htwnwagnunipntGGbph wwhwOowpynd: Uzfluwwnwbpb nipnyb thnpé £ pwglbip
pwgiwdjw wywbnnyplbp nilbgnn tipuyhpwaghwunnipintlp ndwagnpdwpwlwyw
nruntiOwuhpnepjwip’ wju Yepw hwpunwgbbing wyu npnpunincd wpnbb huy welw
hGwnwagnunipyntGltipp GnpwpwGnepyniGbph pwgdwynniwbh nhunwpydwdp:

UnylG  hGwnwgnunipjwl  Guwwwyl £ nnidGwuhptp Ghpuwhph
uinbnéwagnnpdnip)niLGltpnid Yhpwnywéd pwrwlywaqiwyw thongltpp
pwgwhwjinbiny npwg nbpp Ghpuwhph uintinéwaqnnénipynibltph
gnpéwpwlwywl  wanbgnipjwl  hwdwwbpuwnnid:  Uzfuwwnwlph  Gwywwnwyh
hpwannpétnt hwdwp wpwownpybi G0 npnawyh fulnhpGp.

1) hGupwynphlu hwdwlwpqwd duny GEpYuwjwglbip pwrwlywqdinipjwl

ntpp, hGunwagnundwb dbpnnltpp L dnuinbgnuilbpp  undbunwywl L

Gypnwuwywb |Ggywpwlnepjwl okp;

2) Jtip hwGb] Gpuwhph Gguh L ndh jnipwhwwnynipyniGGbpp’ npwlp

nhwwpytind ppkGg gqpwywl, pwwnbpwywl, hwuwpwluywld L

wwwndwlwb hwdwwnbpuwnnty;

3) hwuwynpnzti pwrwlywgiwlwb wjil dhongltipp, npnGg Chpuwhpp

pwywywbhb dsyntG Yhpwenipjnth b wdbGi: Wn GnpwpwGnipyniGGEpG

hptiGg htpph0 Jwd vwhdwlwhwyytb] 66 wdjw) hpwyphdwyny, Ywad oks

Jwuwdp dwuuwjwywb Yhpwenepnil G0 unwgt) (gwyhpltph Ynnuhg

L GGpgpwyybip wnopjw pwnwwwwp:



4) nhunwpybp Gtpuwhph gqnpéwéwéd pwnwlwgliwywbd dhonglbph
pwowfuwnuwihG  hwjkguwytipwp™  dh Ynndhg  npwbu  (nnpy
(Ggqwpwlnipjw@' thong, gjnwu Ynndhg Ywwwpbing pwnwhuwnwihG
gnpéwnni)p hwiwwnbipuwnnty;

5) Gwytp Ctpuwhph qgnpéwéwé pwnwlwqdwlywl Ghongltiph
ndwqgnpdwpwlwlwb qgnpéwenypltinn” ytp hwGbind  Gnpwpwpwywa
Ywaquntp)nLbGtph gnpdwpwlwlwb wanbignip)nilp;

6) Jbpnétp Ghpuwhph gqnpéwéwd  pwnwlwqgliwywh  dhongltiph
ndwanpéwpwlwywb hwjtigulytpwyp™ pwgqdwynndwbhnptb nhunwnpytipny
thnfuwybpwowl, wéwlgwynpn L pwpn pwntph gnpéwénipintGGtpp
Gbpuwhpph pninp 39 whtubbpned:

NunidOwuhpnipjwl wepwpywl  Chpuwhph  Ynndhg  Yhpwrdwsd
pwnwlwqiwywb dhongltnh GG, npnGp  nhunwpyynd GG ndwagnpéwpwlwywh
nbuwGynibhg: UnbGGwfunup  wnpwGdGwhwwnniy nwnpnepjnt £ nupdGnud
thnfuwybpydwl, wéwlgywy L pwpn  pwebpnd  ndwgnpdwpwlwyw
gnpéwnnyplbphl L pwnwiuwnwihl hwjtgwybpwhb:  Unyl wnGlOwfununcpjw
uto Ghpywjwgdwd b pwrwlwqiwlwb dhengltinh 811 ophGwy, npnlghg 289-p
JGpneénipjwld wnbupny L 522-p° hwybwébtpnid: Npwbtu thwuwnwgh Gynep’
ntuntdGwupnytip G0 Ghpuwhph pninp 39 whtiuGbpp: Mhtulbph wnbpuwnp Ybpgnb
Gp 7bjyhn L PLG Lphupwiltph www.shakespeareswords.com Yuwjphg, npp
Gpwlg  hwdwhbnhGwywé’ GhpuwhpywlG  nwunuGwuppnipyncGlbph dbp
hwidwwmwpwé Owhuwwwuinynipntd Jujbinn Shakespeare’s Words: A Glossary
and Language Companion pwnwpwlh pbiwwhy Yuwpld E: 3I6nphGwyGtpp
oquwgnpoéti| GO 37 whbulbph wnbpuwnbipp Penguin hpwwnwpwysnipjwip, huly
Cymbeline whtiuh wnbpuwnp® Lnuntnpnh L Edward 1l whbuh wnbpuwnp™ Rhnpohn
UtiLehnnhh fudpwannipjwap:

N. ephupwip Ghpuwhph GnpwpwbnipjniGGbph npnpuinud Yuiwnwpbp &
hwiwynniwbh hbGnwgnuninipntG’® npwytind npwlp npwbu  nihywohqdiGbp?:
UwntGwfununtpjw 069 nithywihqulbpp G2dwé GG wunnwGhynd, npnGg dwuhl
nbnGYwwnynipjnilp pwndwé E Lphupwih www.thinkonmywords.com Jw)jphg:

Ctipuyhph pwrwlwqiniypywl niuntibGwuphpnepynilp ah0s wydd hhiGywé
L tnbl Ghpuwhph GnpwpwlnipynclGGbph YurnigqwdpwihlG hwwnywbhpGhph (on.”

' Ludic Linguistics-p uwhdwGnid £ pwnwiuwnh nwuntdGuuppnipjwl nppnypp: Gapniypl
wnwohl wlquwy ogquwagnndt t 1. phupwip (Crystal D. Language Play, Oxford: OUP,
1998):

2 williamisms-p % Ephupwih Gnpupwpwlwl Gopnypl £ uwhdwGbine ChipuwhpjwG
GnpwpwGnipyntGblpp (Crystal 1997 hitp://www.davidcrystal.community.librios.com/?fileid=-
4214): Uyuop tignneypp (wyl tnwpwénid t qunbi) stipuwhpwahunnipjwl dkio:


http://www.shakespeareswords.com/
http://www.thinkonmywords.com/
http://www.davidcrystal.community.librios.com/?fileid=-4214
http://www.davidcrystal.community.librios.com/?fileid=-4214

Salmon 2004%) Ywd npwlg unniqupwlwlwb wwwninepjwb Ypw (op.” Hulme
19624): UnyG htwnwgnuinipjwlG  ghnwlwG GnpnyplG wjl £, np wjuwnbin
niuncdbGwupnynid b pwnwlwqdnipiniln” nowaenpowpwlwlwl ntuwGynclhg:
SYyw| dnnbgiwl Gwwwwyl t Jbp hwbp Gpuwyppwl  pwnwlwqiwlwh
thongltiph ndwywb gnpéwdénipiniltinh (usage) L Gnpwuwinbing pwntinh (coinage)
nowaqnnowpwlwlwl gnpndwnnplbinn:

Upfuwwnwlpnid  Yhpwndtp GG hbwnlyw)  dbpnnlGtpp”  hGnniyunhd,
hwdwwnbpuinwihG, 9 Lphupwih Vwlywé GYwpwagpnipinLlb-pugwmnnpnipynil-
pwguwwnpnipintlG-GYwpwagnnepnct® L yhdwlwagnpwywh dtpnnlbpp:

Whuwwnwlph wnbuwlwb wpdtpp ywjdwlwynpyned £ Gpwlnd, np wb
Gbpuwhpp ognwgnpéwé  pwnwlwqiwywb Jdheonglbph  pwqiwynndwbh
ncuntiOwuppnepintd £ hwdwhnils  dwiwlwywyhg  pwqiwhGrwOywpwihG,
Uhpghinwywpqujhb htitnwgnunwywb dnuinbignilbnh:

Upfuwwnwlph qnpélwlyub wpdtipp wwjdwlGwdnpgwé b w)l thwuwnnd, np
Jwwwpdwé Jbpnénipyntlp Yhpwnebih £ hGswbu whqibptbh pwnwaghwnipjwd,
w)bwtiu k| Ghpuwhnp (Gqnib L ndp pGhnn gnpéGwywb nwupbpwgbbpniy:

UztuwnwGph  thnpdwpGlnwpniGp: UwnbGGwlhununipjwl  hhdGwywG
npnuyplbpp  pGOwpydb, 60 GplwGh 4. Ppnwndph wOjwl  whnwlwb
lGgwpwlwlwb hwiwjuwpwbh wGqbptoh pwnwaghwnnipjwl L ndwpwlnipjw
wuiphnbnuy, UGS Pphnwbhwynd juwjwgwdé 3 ghunwdnnnyGbipnid L GEpluywgyb
GG 3 hnnjwénia:

UnjlG wfuwwnwlpl nilh hGnljwp Juenigwépp' Lkpwoénipinil, tiptip
qLnthy, Gapwywgnipntl, Inniibtp, Iwybweébtn:

UnwohlG qpnifup’ «dwiwlwlwlyhg pwnwlwqginipjwl qwpqugdiw
hhoGwywb nunnnepjniGGtp»,  pwnlugwé Lt bpbkp  GOGpwaqifuhg: Ujuwnnbin
niuntiOwuppdnud G0 wlqGpbh  pwnwlywqinipjwlb  JGpwpbpjwp  wwppbp
inbuncpynibGhtipp funphpnwyhl L wpldnjwh |GqupwGnepjwl dGo: Yhunwpyynd
G0 dwiwlwywyhg |Gaupwlnipjwlb 069 pwqliwhGrwlywpwiht dnintignidbtph
YwplnpnepntGp b npwlg wpnynibwydbn YhpwebihnipjnGp pwnwwginepjw
ninpunnid: UngG grfuntd npunwpynad GGp ndwgnpdwpwlwlwb hwjbgwybpwp:
Nowagnnpowpwlwlywl hwbguybpuyp pwnywgwé £ ns dhwyd gnpéwpwlwywb b
ndwywl wwpptphg hwiwwwwnwuuwlwpwp, wy Ywpnn £ pGnapybp wy’
hGgnLGwpwbnipjwl, wpwhjnuntpjwlb b nenhy Ggupwlnipjwb inhpnyypbbpn,
npnlp  Ywpnn GG |nyu  uthet]p  Chpuwhph  pwrwlwqiwywb dhonglbph

3 Salmon V. Some Functions of Shakespearian Word-Formation // Shakespeare and
Language. ed. Catherine M. S. Alexander. Cambridge: CUP, 2004.

4 Hulme H. Explorations in Shakespeare’s Language. New York: Barnes & Noble Inc., 1962.
5D. Crystal's DEED (Description-Explanation-Explanation-Description) method. Crystal D.
Speaking in Deeds // English Drama Media, 4, 2005.
http://www.davidcrystal.community.librios.com/?fileid=-4947


http://www.davidcrystal.community.librios.com/?fileid=-4947

hwdwwtpuinwihG  Jbpiniénipjwl  Jdpw: NuncdOwuppbind  |Gqyp™  Pwnikiph,
Fyncph, Swynpunbh L Lphupwih wnwownpwd qnpéwnnyplbpp’ plwpbp L
Uwyt Glp Ghpuwhph pwrpwywqgqiwlwb dhengltiph hhGq ndwagnpdwpwlwlywh
gnpéwnni)p:

Jwdunnbpuwnuypld  gnpdwenypp  GUuwnbh  t Chpuwhph  pwgnid
Gnpwpwlwl  pwebpnid, npnGg  Yugonipjwl  wqanbgnipntip  Yufudwé
hwdwwntipuinh hiwuwinh ybiphwlniohg: Ywqinipjwl Gaulwynipynilp wywyned
t hp pwnwyhG 2ppwlwybtphg nnipu b whgned Yunwpnid nbwh wpunw gyuywb
hwppntyp, npp Ywpnn £t uwhdwOwthwyybp ndjw hpwnpnepjwdp Yud wybh pwyl’
inbuwpwbh L GnuyGhuly nne whtuh hwiwwnbupwnny:

Tniqupunwhuwyuswlwl gnpdwnnipl wybhwjin k w)b
JwqulnipjniGGGpned, npwnbn YGpwwpp qunGdnd £ hniquywl dhdwynd  Yud
oguwgnpéntd £ nwwynphs Swpnwuwlwlwb funup® wanbint hwugbiwwmhpng
qqugintlpltpp ypw: Cwwn hwdwfu Gpynt qnpéplpwglbpl h hwjnn GG quihu
dhwuhG: WO YwqginipyntGbbipp, npnlp Ywwwnpnd 60 Amcquipunwhwynswlwl
gnpdwenyp, npwbu YwGnG  hwOnhwnd GO0 jwpdwd  npwdwwnhy
hwdwwnbpuwntinniy, L qupiwbwih sk, np GpwGghg 2wwntipp GnpwpwbnepyniGGbn
tG:

Pwlwuwnbindwlwl gnpéwenypp  undnpwpwp  h hwjwn b quihu
ALwpwlnptl  wybh  pwpn  YwqdnepniGGbpnud: Qwipdwlwih sk, np
pwlwuwnbnéwlwb gnpéwnniypp npulbnpynid £ Chpuwhph gnpdwéwé  wyh
Ywqguncp)nLGhGEpned, npnGp thnfuwpbpwlwb dwynhpbbp Ga:

Ubinwy iqywlwl  gnpowenypp Ywnnn b npulnpdby  mennwhpnpbl L
whaninnwypnpba.  Gpp  YGpwwpp  OGUOwpwlnud £ pwrh  Yhpwenidp, npp
unynpwpwn hwbnbu £ quihu npwtiu nhwyywdéwihG pwn, gnpéwnnipp nepnwlip t:
Ubunwyiquwlywl gnpowenypl wininnwlp t, Gpp Chpuwyhpl b hp (Ggdwyw
nhirnwnpynedbpld  wpunwhwjnny,  wy  ny  pbt UYGpwwpp:  UGninnwyh
dtwmwitgquywb gnpéwnenypl hp Enipjwdp oglnid £ hwulwGwint Chpuwhph
dGunw gyuywl dunnwénnnipyntln:

Pwnwfuwnuyhl  gnpowenypp  Ghpuwhph  Gnpwpwpwywl 2w
gnpéwénipnLGObpnid phpwgynud £ hklg pwrwhuwnwihlG  waqnbtignipjw
Owwwwyny: Pwnwfuwnp Ctpuwhph wdpnne [Ggulwb uwnbtindwagnpéwywh
Uwnph wGdhpwywb pwnwnphsl £, npp hpwwlwbnid £ Gwb pwrwlwaginipjw
uhongnu:

Swdiwdwjl phupwih hwqwpyltiph® Chpuwyhpb wpwehl oqunwgnpénnl
L dnuin 1700 pwnrh, npnGghg 800-p UhGs opu ogunwgnpénud Glp dwiwlwlwyhg
wlqbptlnud  (Crystal 2008%): Upwlp hwywnGh GG npwbu  nihywdhqdGbp®

8 Crystal D. Think on My Words: Exploring Shakespeare’s Language. Cambridge: CUP, 2008.



Lphupwih  Onpwpwlwlywb  wbpdhGwpwlnipynit:  Ywlp  pun  Enpjwl
Gtpuwhpjw Gnpwpwlnipjnibbbin  GG: Iwdwwnbipuinnid  upwlghg  wuwnbipp
nhwyywéwihl pwntp G0: Wuwhuny nithywdohqilbpp hwlnhwynud GG Gpyne
hwppntpny. npwlghg 2wwntipp wjuon pwnwpwGGtpnd wpdwlwagpywéd pwnbp
GG, npnGp ng Uh ndwgnpéwpwlwlwl wnpdtip sk0 GGpYuwjwglnuy, hGswbu eye
glass, bed room, alligafor, fashionable, assassination, uneducated, linguist L. wy)|G:
Lwl Gwb nthywdhqubtp, ophGwy™ god v., unsex v., uncle v., askance v., loose-
wived, skyey, vasty L wj|, nnnlp pwgh OGnpwpwbnipjnih |hGGnLg, nhwyywdw)hG
pwntip 60" odnjwé nidbin ndwanpdwpwlwlwb hwnynipjwdp:

5pypnpn qLnifup’ «Ghpuwhnph Ltquh pwnwlwqdwywa
JjnipwhwwnynipyncGbbippy,  pwnwgwé Lt Gpbp  GOpwgaifuphg:  Upu  gpfuncd
uGUOwpwOynd t Chpuwhph GgntG pp wGdpowywl  wwwndwdwynipwihb
hwiwwbpuwnnid:  AunudbGwuppdnid £ pwewfuwnuwihG  Gepndp Ghpuwhph
pwnwlwqdnipjwld 06y L pwgwhwynyntd £t JGpohGhu  pwnwhuwnwhb
gnpéwnnpp L uwwp nunhy tGqupwbnipjwl htwn: Lnyh g funcd pGGnipjw GGp
wnbnd Owl (Ggyh wjG hphGg dwywpnuwylGbpp, npnip pOywé GG Thpuwhpp
whtubbpnd  pwnwlwqiwywb dhonglbph Yhpwrdwl hhdpnid: Ypwlp GG
phlwuwnughl  nwnwswhwlwl,  pwpwhiniuwlwl,  dhnwdlbwpwOwlwl L
hlsnnnipywl dwunpnuyGtpp:

Gppnpn - qinifup® «Cbpuwhph  pwnwlwqdwlwh  dhenglbph
ndwagnpdwpwlwlwb wpdbipp», pwnyugwdé t bpbp GGpwaqitupg: Uju qrfuncd
Jbpineénd - GGp  thnfuwpydwl 30 oppGwy, huy 522-G plGngpywé GG
SwybJwébbpnud: Gwwn nbwpbipnid thnfuwpynwdp hGwpwdhin gnpdwénipinih L,
wy. ng pb Gnp Ywagidwé pwn’ npwbu wnuhuhG: Onfuwpyiwl wnwyby
hwawfuwyh hwlnhwnn Yunwuwwpbbpp npubknpjwé GO0 gnyuywbbbph dhengnd,
npnlp Swnwyntd GG npwbu pwjbp: The Merry Wives of Windsor whbuntd
dwpunwdp hywpunnepywidp |h ywpsdtlnud £ Shyht dnpnh™ hp hwinbw wnwéwsé
ytiné hwdwypwbpny:

FALSTAFF

MW.L.iii.39 ... Briefly, | do mean to make love to

MW.L.iii.40 Ford's wife. | spy entertainment in her. She discourses,
MW.Liii.41 she carves, she gives the leer of invitation. | can construe
MW.L.iii.42 the action of her familiar style; and the hardest voice
MW.L.iii.43 of her behaviour — to be Englished rightly —is ‘l am
MW.L.iii.44 Sir John Falstaff's'.

Pwnl nbh Amqupuwhwynswlwl gnpowenyp, pwlh np dnunwdp
dquind £ hp gpniguyhgbbnhG pwi 2w nwwynphg L, np hp hwdwp pugwnpéwly
fulnhp st, hpwwniptp dnpnh YGngp: Wu thnfuwnynidp hwinbu b quihu npwtiu hp
funuph npwdwwnhly ququplwybwn: Lw Ywpnn tp wub) “to say more plainly” Ywy



“to be more precise”’, pwjg thnfuwntlp Gw npnznud £ oquwgnnéby English pwnp®
npwtu pwy L npwlnd huy |Gaguywlnptb wylpwl hgnp pyuwl, nppwl pdwgjul
hagnp &t hGpp hp dGrOwplwé ufupwgnpénipyntblbph dbe: Chipuwhnl wnwohlp sk,
np oquwqgnpét| t English pwnp npwbiu pwy. Yw wybkih Jwn dboptipnid dhphdh
Uudwdéwlshg /14-pn nup/  «pwngiwlb] whqrtpbl» hdwuwnny, Gpnud £ CDE’-G
(Barnhart 2008): Uwluw)G, 2Gnphpy wju hwdwwnbpuwmwihl jnipwhwunniy hdwuwnh,
dwipunwdh hGwpplb hdwuwnmwihl nbuwybnhg d0nd £ Owfuwnbwp snilGbgnn:
Liquywb  wbuwlynitbhg dnpunmwdp  Chpuyhph  wiobklGwhGwpwdihn L
wiblwhhpwpdwb YGpwwnlbbphg £ Uu Yuwenygt nibh Gwb wbninnuyh
dGwnwy bqyuwlpwl gnpdwenyp, nnp GUwntih £ nwnlnud, tpp Cipuwhpp Mhuwninih
Yhuwinipg  wwwwufuwbh dhongny wGGywwn  Gepdnénd £ pp o ubithwywG
wlninnuyh dGYGwpwbnipnilp® 2GnGiny pwrh Gnpwpwpwywa, ns yhpihdjwh
qnpéwénpjnLlp:

MW.L1.iii.45 He hath studied her will, and #rans/ated her will —
MW.1.ii.46 out of honesty into English.

King Lear whtiunid dpwlupwih pwgwynpp htinlyw| duny £t wjwpunnid
hp funupp, Gpp hp Ywdpny wrwlg odhinp L Lhph ophGnipjwG YGnipjwG £ wnGned
Unpnbi hwyha:

FRANCE
KL.l.i.260 Bid them farewell, Cordelia, though unkind.
KL.l.i.261 Thou losest here”, a better where to find.

AnjuywGbbph GowlwynipintGp hdwuwnwiht nbuwytinhg GnyGaGa £, hGg
dwypwjlbphOp. wjyuntn hwnywbwywb £ wpwhinuwywb  dynclnepyniln:
Uwlypw) herep quihu £ ntin 3hG UG Gpkah hér-hg, wnwohl wlqwd hwlnhwbi &
BeowulfnLd 725 p. (Barnhart 2008), pwjg 1605-08 pp. qnwé King Lear whbiuntd
wju  “hwuwpwy” wbqltiptld pwep dbnp £ pbGpnid Gnp wpwhjnuwywb L
gnpéwpwlwywb wpdtip: Wheren npwbu gnyuywl ogunwaqnpéyt| £ Ghpuwhphg
wnwy, hGswbu Gpynud t CDE-nuy, ntinlu 1445p.-hg wnwy (Barnhart 2008):
Cwpwhjniuwywl vwhdwluhwlnedp wyjunbn wyGhwyn b, L Gyuwnbp £ 2w phs
pwrhiwuwnwihb thnthnfunipynib:  YwginipntGGnb  nlG60  Awdunnbpuwnughl
gnpowenyp. Uja, hGs dpwluhwih pwquwynpp  thnfuwlgnid £ wju  Gpyne
thnfuwnpydwh dhongny, wjb wakda t, hGs hwiwwwwnwufuwlwpwnp Yw wju Gpyne
pwauwynpnipjntGOtpnid” UbGgrhwih L Spwluhwyh: Gpyne YhpwrenipntGGbnb £
hGsnud 60 hwwuwpwwbu Gnpuwpwpwywb L nwywynphs™ gnpéwéybiny whbup
woblwjwpywé nbuwpwbbtphg dGYnLd:

" Chambers Dictionary of Etymology (CDE). ed. Robert Barnhart. Finland: W.S. Bookwell Ltd.,
2008.



Ghpuwhpp Ywplnpnid £ O6Y wy) ywwndwne, pb hGgne L Gpp GGp Yhpwened
qnpéwnnijpwihG thnthnfunwdp dbip funupnid: The Merry Wives of Windsor whbiuntd
Gbpuwyhpl oquwgnpénd £ thnfuwpynudGbp® wwwnybpbine nibugh pwhwlw
wwpnb 3ynt EJwbh L ppwluphwgh pdhzy Ywjnup wnwb nlGunbuncthnt whyhh
enthpihh wlywwwn whqtintb funupp: Mnepu pbipdwé ophGwybbnb hnlyw b GG

description MW.1.i.200 Master Slender, | will / description the
matter to you, if you be capacity of it.

(Evans)

Affection MW.L.i.211 But can you affection the 'oman?
(Evans)

Capacity MW.1.i.200 Master Slender, | will / description the
matter to you, if you be capacity of it.
(Evans)

absence MW.1L.ii.81 her husband will be absence from his

house between ten and eleven
(Mistress Quickly)

Discretion MW.1.i.235 It is a fery discretion answer (Evans)

remembrance | MW.IILiii.224 | | pray you now, *remembrance | *remember
tomorrow on the / lousy knave, mine
host. (Evans)

Simplicity MW.1V.i.28 You are a very simplicity 'oman.
(Evans)
peace MW.1V.i.28 | pray you peace. (Evans)

MW.IV.i.24 Peace your tattlings. What is ‘fair,
William? (Evans)

Lunatics MW.1V.i.64 '‘Oman, art thou lunatics? (Evans)

3-pn grfuntd nuuniiGwuhpnud GGp Gwbl Chpuwhph whbulGbpnid Gpbip
wuklhg hwdwhu Ypyaynn woéwbglbpp™ wun-, -ish, -y Jbp hwlbint Chpuwhph
Gnpwpwpwuw Jwquintp)nLGGEph ndwagnpswpwlwlwh wnpdtipp:
Uwnblwhununtpjwl wyu gifuntd Jbpnedgwé £ 106 wdwlgwynp pwn: Mbwnp k
plnqéty, np Chpuwhpp hwunlywwbu hGwpwdhwn £ dwyptGh wéwhglbbph wnnidny,
uphOsntin Gpw dwiwlwlywyhglGtphg wuwbpp oquwgnpénd GG (wnhGwyw
wéwhgltip Ywd thnfuwnywé pwntin:

UitGwguwyinnit wéwhlglbphg dtyp, npp qowih hwdwhuwywbnipjwdp h
hwjin £t quwihu GChpuwhph uwnbndwqnpénipnGbbpny, Gwfuwéwlg wn-G L
Swiwdw)l OED-h™ Lphupwip hwpqwpynud k, np Ghpuwhpl wnwohl qpubgywé
oqunwgnpénnb £ 314 un- Gwhuwéswlgny uyuynn YwqlnipjniGGEph:




Pwpwfuwnuyhl L ninnwlp denwybqyulwl enpdwenyplbpnh hpwgdwl
wlybhwywin opplwy £ dwbpwfulnhp ntunighs InindtpGLup funupp: InndtpGaub hnp
wwpbipph 06 gniyg £ twihu hp hGub Gynniwg gbipwyenipinilp UnGunwp) Mwih
GYwuwndwdp.

DULL

LLL IV.ii.12 "Twas not an awd grey doe, 'twas a pricket.
HOLOFERNES

LLL IV.i.13 Most barbarous intimation! Yet a kind of

LLL IV.i.14 insinuation, as it were, /in via, in way, of explication;
LLL IV.ii.15 facere, as it were, replication, or, rather, ostentare, to
LLL IV.i.16 show, as it were, his inclination — after his undressed,
LLL IV.i.17 unpolished, uneducated”, unpruned, untrained, or,
LLL IV.i.18 rather, unletfered, or, ratherest, unconfirmed fashion
LLL IV.i.19 — to insert again my Aaud credo for a deer.

3nndtipGGuph funupntd wnbn quwdé pninp pwrebpl nlOG0 ndwlwb
Gpwlquynpnid: Inpndbiplhup ywhwbeynuin (wwnhGbptbh nwunighs b, npp 0h pwl
wubiintg wnwy pwqihgu diwoéntd t: InindbplGup funupnid un- Gufuwéwbgny
pwntiph phd0 nu pOGupnepniGp Jywyntd £ nwunegsh funpp dGunw GquiywG
hpwqgtynipjwb dwuhG:

3nindtipGbuh un- Gwhuwéwlgny pwntphl Gwfunpnnid £ GdwbophGwy
Jwrnigywépny pwebph OGY wy npw’ infimation, insinuation, explication,
replication, inclination: LGn npniy, funupp dtinp £ ptipnud wpunwhwjnhs nhpyd, nph
wwwhnyntd £ wdpnng funuph wpwhjntuwlwb hGplwpbpwlwbnipnibp: funupp
ujudnid £ 3Inndbplbup hbqlwywd pwgwlwbsnipjwdp, wun- Gwfuwdwlgny
pwnbph dhongny hwulnid hp ququplwytnht L wjwpwnynid nnbh Yupney
thnthnfuncpjwip: Un- Gwiuwéwbgny uyudnn 7 pwnbinhg uneducated-p nihywaihqd
E: 3nindbpbGup ndwlwlnptl hdnwn, pwebph pdwuwnp funpwwbu pGYwnn,
lGqqwywbl  pninp GppGpwbqltphG hpwqgbly  Gpuwyhpywlb wikGwldwn
YGpwwnbtphg oGYG £ L wGhwwnwlywhb ndh gwjwnnil npubnpnudGbp nubh: Lpw
Ginypltpp YyGOnwlwgblnud GG wnbuwpwbp, L Gpw 4Gh @nendwpwbnipnilp
(bombast) wjGpwl wnwwynphs £, np Jupnnubnid k£ 2thnplight]p 3Inin$bpGLuh
anntguyght:

Un- Gwjuwéwlgny pwrbph 0td GOpwfuniip GO Ywquinud Chpuwhph
Gnpwpwlwywb pwibpp® plnhwGngp 62: Wu  pwybpb  wpunwhwjnnud GG
qnpénnnipjnLGtp, npnGp dhghlwwbu wbhGwp £ Juwwpb, hGswbu wnsay,
unshout, unspeak, uncurse, unwash, unswear, undeaf, unsex, unkiss L wyj|(:

Uwyptph Yhbp dGOwfununid £ hp wwwqw swp qnpétph dwuhl L
wnnpntd, npwtugh wqwwnydh dwpnyuyhb Ywptlgwlbph qqugntihg:



LADY

Mac.l.v.38 ... Come, you spirits

Mac.l.v.39 That tend on mortal thoughts, unsex*me here
Mac.l.v.40  And fill me from the crown to the toe top-full
Mac.l.v.41  Of direst cruelty. Make thick my blood;

Upw wnwwynphs funuph ququplwlytiwp unsex pwn t, npp nihpthwdhqd
E: Wuwbin Chpuwhpp gnpéwénid £ 2 pwnwlwgiwywb dhong”  thnfuwpynid b
wowbgnid: Uwyptph Yhlbp Ywpnn tp yGpnhhjwih thnfuwpbb wubp: “Come you
spirits/That tend on mortal thoughts, take away my sex here...”, Jud “Come you
spirits/That tend on mortal thoughts, remove all my feminine qualities...” Uwlptiph
Ybng funupp wwpptip rhpdhy  wwnwswihwywl  nnbGwswhtph - thnthnfudnn
hwonpnwywbnipyntl £ Gowl hp hniygbiphG® nipwiu b wnfunep, npp dlwdnptp £ Gpw
wlhwbGghuwn dinpbpp: Gplwp 2ppwunypp wnwswihnipjwb htn hwdwhnibs skp
thth:  Wo Owlk YGdwgbgltin wpunwhwjniwb  pwwnbpwywlnipnilp.  uw,
wllwuyws, Uwyptph YGny wdtbwhwynbh funupl t: Un Guiuwdwlgp hGpGhG
oqlnd £, npwbugh pGUwtap Uwyptph Yane Ytpwwpp, Gpw Gepunid thnpnpyynn
hwdwn  wwjpwpp® ngGswgbbint  hp  YJwbOwghnipyntGG  nu plpynipynclp L
wnlwlwlOwgbbnt hpth: MphGup d6Y wy hwndwoéncd Gw dinptip £ wpnwhwjnnid
dwjpnipjnilp vbpdbnt L hwpwquun quywyht uwywGbine dwuhb (Mac 1.vii.58),
unsex pwnp Ginnwétint tnbinhp £ wwihu Uwyptp pGunwbhph qudwy snilGGbwine b
Uwyptph yane hpwywb gquginilpltph dwuhG: Ntunh unsex-G niGh dh wnpp
qnpdwnniplbn, dwulwynpwwtiu®

= hmqupunwhuwynswlwl gnpowenyp’ Uwlyptph 4anp hniquiw
yhdwyh L mpwdwnpnipjwb wnGsnipjwip,

»  pwlwunbnowlwl gnpdwenyp Juwwywé wipnng funuph
nwnwswihwlwb wagnbgnipjwl htwn,

»  hwdwinbpuwnuyhl qnnpownnLp Juwws Gpwr
Yepwwpwlwhnfudwb guwGynipjwdp L unsex pwnh’ nne whbtuh
hwiwn Yepwwnphb hwuwbwnt wnwbgpwjhb Gpwlwynipjwdp:

Pwlwuwnbndwywb gnpéwnnypp hwnwwbu (hwnpdbp t hpwgywd, bpp
Cbpuwyhpp GUwpwagpnd £ hp hGpnunithhGEphG A hbinpa, YgnbanGuwh,
Y nwwwnpwyhl, UpGuuhnwjhG, PGGpeGhG L wy G:

“Uhdpti hG6” whtuntd NMwywdwb bwshdnh Yppnun Gywpwagpned £ hGGpoGh
2nipptipp, UhGs Gw hhwGnwd £ plwé qbintigynipjwdp:

IACHIMO
Cym ILii.17 But kiss, one kiss! Rubies unparagoned”®,
Cym 1ii.18 How dearly they do't:



Uwlywjt dhwyb dbYy qnpénnnipjnt wnwy bhwshinG wphwdwphnid k£
Onupntiniup® hGGpeGh dwuhb gnyLuwnbbpnp:

IACHIMO
Cym L.v.77  Either your unparagoned* mistress is dead, or she's
Cym 1.v.78 outprized by a trifle.

Unparagoned pwnp Ghpuwhph pninp whbulbpnud oquwgnpdyned &
Uhw)b Gpynt woqwy™ bwshinjh funupnid: Unwohl gnpénnnipjwl 069 wyu pwnp
wpuwhwynnid £ éwnp, Gpypnpn gnpénnnipjwlb dke” hpwlwb hhwgdndlp:
hwshinih unitpjynpynipnitld no GpybpGuwbhnepyntip  (Gqqulywb  hhwGwih
wpunwhwynnep)nitl GG qunb: Uuwhuh jnipophGuy Ywqginep)niGGbpp fununid GG
Chipuwhph funpp dGnwitiquywh hpwabynipyw, haswtu Gwb (Gqdh, Yepwwnh L
hwdiwwnbpuwnh ubipn Yuwh dwuhG:

Pwqgliwphy —ish dtppwéwlgny wéwlywbGtp hptGg YhpwrnipiniGl GG
uinwghb| wlqbptbh wywhy pwrwwwwnniy, hGswbu ophGwy foolish (73), hellish
(8), knavish (7), womanish (7), currish (5), slavish (5). Iwtwfu YpYyaynn
YwaudnipjnibGtiph Ynnphh, hGswbu foolish-G t, Gtpuwhpp thnpdwnnt Ytpwny
ogqunwagnpénid £ dh pwlh -ish bGppwdswlgny pwnbp, npnGp wnwGdGwlnd GG
hptiGg ndwgnpéwpwlwlwh Yuwwnbinipjwdp: -ish ybppwéwlgny wéwywbbtnh
gnpéwpwlwlywb  wanbgnpynilp  Chpuwhph  whbulbpnd  qjfuwynpwwbu
pwgwwnyntd £ hwpwbwlwywihG  pwnuwnpphsnd:  Wuwbu,  Ghpuwhph
unbnéwagnnpdnipjnilGlGbpnud bookish pwnp Ywpbh b oGYGwpwOb] npwbu U
pwgwuwlwb, L' npuywl hwpwbywbwynipyntd nlbbignn pwre, hGsp dGdwwbiu
Ywfudwé £ whbuh (wjb hwdwwnbipuinhg: Niuwnh, ophGuwy, Gpp Swagnlb nhdnwd £
YwuuhnjhG hGswbu o6YhG, npp gnpéGwlwlnd nshGs sqghnnph L wybh wwn
hhiGynd £ dhwyl wbuwlwb qhnbhpGeph dpw, Jwpbh b Gwwnb 3wanjh
htiqOGwbpp L ndgnhnipjnilp, pwGh np Opbin0 qbipwnwub| t YwuuhnjhG npwtu hp
nbnwyuw:

IAGO

Oth 1.i.23 Nor the division of a battle knows

Oth l.i.24 More than a spinster — unless the bookish theoric,
Oth 1.i.25 Wherein the toged consuls can propose

Oth 1.i.26 As masterly as he.

Swdwuwnbipuinhg nnipu  bookish theoric-p hGplGhG gniyg sh  wwihu
wphwdwphwlp Ywd wGhwdwnipynil, wy, pOnhwywrwyp, dwunlbwbynid k
dwpnnt hpwablyjwé, inbnblwgywdé |hGGnt hwlqwdwbpp: Lhs Yuwpnwgwd (hGGp
unynpwpwpn hwdwpynud b pbipnepyncl:  Gpyne gnpénnnipinil whg 3wqnb hGpl L
fununtd Opbijnjh ptiplwihin Wwnpwuwnwlwdnipjwl dwuhl® wynpwl htwnnpkh



hwangybnt hp Yane whhwywwmwninipjwl vky, npp hhdGywé tp dhwyl Ywuuhngh
qupdw|h wwwnwufuwbatph ypw’ Jubhuwdnwéjwé 3wanjh Ynnihg:

IAGO

Oh IV.i.101  And his unbookish jealousy must construe

Oth IV.i.102  Poor Cassio's smiles, gestures, and light behaviour
Oth IV.i.103  Quite in the wrong.

ItGnbwpwn,  Gpynt  hwiwwywwnwufuwlG  ophGwylbtpp  hwlwnwy
hdwuwnGbpny, npnGp oquwqgnpéyby GO dhuOnyl Ytpwwnph Ynndhg dhblnyh
wphwdwphwywb nudnyd, hwdwwnbpunhl YeGuniGwynipjntG GG hwnnpnnud L
untpjyunhy hwpwbwlwynepjwb (wyd hGwpwynpnipinth uinbnénid”™ plnqébiny
Ytpwwnpph ubthwywb whp L wnwybinipynibp: Iwiwwwwnwufuwlwpwn Gpyn
qnpdwénip)nLGhEph kL hpwlwGwglnid GG hwduwnnbpunuyhli L
hntqupunwhwyunswlwl qnpownnLp: Ujuwntin hwdwuwntipuinwjhb
Gnyhdwuwnipntlp npwywb £ OGY gnpéwnniph nbwpnid, Gpp Yhpwrednid |
tnytpuwGh Ypwwph® 3wanjh Ynndhg:

-Y wéwlgp whqgrtintlnid dhaw Gnbp £ witGwgnpénd wéwhgltinhg: Ujh
oquwgnpountd £ gnjuywbbbphg L wéwlywblbphg wéwlywbbbp Ywagibint
hwdwp: Chpuwpnh Ynnihg oquwagnpdywd -y JwqdnipntGlGbpp Gnp GG L
nwwynnphs® 20nphhy Gpw® jnipwhwwnncy gnyuywGGEph hhdptiph pGupnipjw,
wwnq hptiGg Ywqdnipjwdp, hGswbtu ophGwly womby, vaulty, sphery, skyey L wyj|G:
Uwlwjb Jupwbwnnptl unbindwd wyn Yuqdinip)niGGtpa 66" hhdGywé wéwywh +
¥ Juwnwwuwph dpw, np nwpdlnd G0 GGpuwhph -y wéwlgh Yhpwneniop
hwnjuwwbu wybwnnt: dwiwbwlwyhg wnbunipjnibGbtipp, pyncd k£, s60G swdwynd
Gowl  YwqlnipyntGbph  2npp  (op. plump - plumpy, AC ILvii11): -Y
Jwqguinwp)ntGbbpp  guwdnpuwtu  phpwywbwgbnid G0 pwlGwunbnéwyw
qnpéwnnt)p:

Inpuwynipp pwlp  sh puGwynid  pwpluwgbbine 9 GGnnyGphG™  hp
p20wohbbph YGhnwlh uwpuwihhG: Obpwgnn (npnp thnpdnid £ hwlnwnpwnnip)nil
wwhwuwb L dGndnpth hhpbglnud £ Gphunnwuwpn ghGdnphG, pb Gw hGs Ywpnn &
wab:

GLENDOWER
1H4 111.i.50 | can call spirits from the vasty* deep.

Vasty dhwynph hdwuwnp GnuGGa £, hGs vast pwrhlp, uwlw)G wpweohGl
ntbh nudqlwgiwl hwpwGywlwynepynilG: Wu wnnp Jbpgwé £ swihwénghg,
hGswtu L 4 6Gnnytiph 9jniu funupbpp: CGunptnd -y wéwlgn™ Ghpuwhpp npnznid k
wybwglb] [pwgnighs wG2n Jwlly: 6pb Gw qptip vast deep, L hujwwbu Ywb
vast pwnh 13 YphpwnenipnilGbbp npwbtiu wéwywh, L 2 gnpdwénipntd npwbiu
gnjwluwl (pwnp yGpwapdnud £ 1575-85pp., Barnhart 2008), www Y hGGhG Gpynt



Unnp Ynneph bonywsé  Jwlytp: Pwgh wyn, wéwlgh pwgwlwnipnilp
Unddwpbgltp pwnbph wpunwuwlnipnilp, pwbh np funyy #h0 hweonpnnud
Awyltin @-0: Ephutnwip dninpnud £ hGsne Ghpuwhpp wjuwinbin sh plGwnpbp 06Y wyg
Gpywly wéwywh: Lw Gznud £, np immense, enormous L massive pwntpl wjl
dwdwbwy nGGhb Yyhpwnenipynil, pwyg wnwehl Gpyniub nGBhG ufuwg rhpd, huy
ybpohlp® ufuwp hdwuwn, niunp Chpuwhpp  gnpéwpwlwlywb (nuénid £ wnydbg:
«Pwnwuwnbnétiwl wju aLO wdbkbniptp Yhpwredb) £ wyl dwdwlwly»,- Ganud k
£phuwinwip (Crystal 2008: 1508):

Epnnpn qfuncd Gl yGipinudgwé GG pwpn pwnbtiph twppbip ophGwybtp®
Juwnnigwépwyh, qnpéwnnipwjha, 2wnwhjntuwyw inbuwybinhg;
UtGunpnGwfunyu  pwpn  pwebpp  gbipwyzend GG Chpuwhph  whbuGbpned:
Swiwdw)l Lphutnwih nihhwdhqdilbph gnigwyph® ChpuwyhplG wnwohGl k, np
oguuwagnnéb) E wjlwhuh Sdwlnp pwpn pwrbin, hGswhuhp GG birthplace, blue-eyed,
green-eyed, masterpiece, lady-bird L wjGwhuh Jwn L wmwywynphs pwpn pwnbp,
hGswhuhp GG fat-witted, deep-mouthed, hell-born, milk-livered, narrow-mouthed,
bitter-sweeting, loose-wived L wj G: Lwwbh GO pwntip, npnGp Ghpuwhpp 2w
gnpéwoénid npwbu pwpn pwebph pwnwnphs dwu (IC):  OphGwly™ GGpuwhpp
gnpéwénd £ love pwnp 2890 wlqwd hp pninp phGpwywlwlwl  &ubpnd:
www.shakespeareswords.com YJwjphg nnipu pGipqwd Jdhdwlwagpnipynilp gnuyg £
wnwihu, np Ghpuwyhph whbulbpnud Ywh love hhdpny 34 pwpn pwn (28-p
whbulbpniy, 6-p  wnboGbpnud), npnGghg 9-p  nihphwdhqilbp  GG:  Love
pwnwnphsny pwnn pwnbpp Ghpuwhph uintindwaqnnénipjntGlbpnid
pwlwuwnbinéwywb gnpdwnniyp GG hpwglnid, npny pwebip gniquwhbnwpwnp™ Gub
hniquipunwhwjnswlwb gnpéwnnp:

Romeo and Juliet whbuny, Gpp Gphnwuwpn  uhpwhwpGBpp’
Uhwlqwiwjt wOhwipbp L uwwunwdbbung (h, uvpwOnd G0 nGwh GuGnbgnt
funpwlp, Spwywp LnpGhup wpunwhwjnnd £ swpwgniwly Guiuwggninepnid’
wwwqw ndpwhunnipjwl htin Yuwywd, nphl NMndknd pwowpwn ywwnwufuwbnid
k.

ROMEO
RJ Il.vi.6 Do thou but close our hands with holy words,
RJ Il.vi.7 Then /ove-devouring*death do what he dare —

Nndtinjh Gnpwpwbnipjwl wwwnwd pGYwdwb hwdwnp hwpy £ nhinwptg
love-devouring death pwnwlwwuwygnipjnilp: Wuwnbn Yw “Owhdwl” wybhwjn
whdGuidnpned: Uyu Gnpwpwlwywb Ywadnipntlp wipwnwgninid b whbuh wipnng
qwnuwthwpp: Mndtnjh fuhquiu dwpunwhpwybGpp “Then love-devouring death do

8 Crystal D. Think on My Words: Exploring Shakespeare’s Language. Cambridge: CUP, 2008.
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what he dare”-p wjl wnwbgpl £, nph 2ntpe Ghpuwhpp dwywincd £ whbup, wjl np
Mndtingh L Anchtinh uhpn wGybnénipynilp Ybip G0 wikGwynpéwlwnpwp dwhhg,
hptdg ubpG E, np  hwnpwhwpnd £t dwhp:  Pwnwlwwwygnipintlp
hniqupunwhwjnswywb gnpdwnnyp b Juwwnwpned:

Npn2 pwpn pwnbph pwnuwnphs dwubipnid wybhwyn £ hdwunwhG
wlhwdwwtbnbhnipyntd:  LOWG pwpn  pwrebpnid wybhwyn  hwlwnpnepynilp
(antithesis) untinénid £ hdwuwmwihG Gpyhdwuwnnipintl, npp pwgwhwjnyned k G6n
Jwd (wyb hwdwwnbipunnild: UwdnGp wOdwGnid £ hwywnpnipjwl Ywd pwnwhuwnh
Guwwinwyny qnpéwéJwé GowG JwqunipynLGGGpp hnGunnpuwlwa
GnpwpwbnipyniGGtp  (rhetorical neologisms®) L Gynud, np  npwp  wybih
hwinlywbwywb GG Ghpuwhph Jwn n6hG (early style): Ujunbin but wnyuuwp
Jwnbih £ dunindh wybiwglb® ybp hwObne pwpn pwebph pwnwnphs dwubph
hdwuwnwjhG hwywnpnipyntlp funppwjhG Jwnrnigwdpnii: Fwgh
hniqupunwhwjnswwb  gnpéwnenyphg, 00wl  YwqginpntGGepa  nlGeh0 Guil
pwnwiuwnwjhG Gpwlg: PwnwhuwnwihlG gnpéwnenypl h hwyn £ quihu GowG
YwqunipjniGGtph hwywGhynipjwG dbp:

A Midsummer Night's Dream whbtuntd 36 G0wG wuwpwéd Lwyjuwlnbiph
uhpn fununnywGnepyntlhg, pwgwlwbsnid k.

HELENA
MND IILii.129 When truth kills truth, O devilish-holy fray!
MND IIL.ii.130 These vows are Hermia's. Will you give her o'er?

Ndwp b wub|, pbt 36GGGh funupntd oquwqnpéywé devilish-holy fray
wnwwhwynnpjntbp hGshG £ dGpwptipnid: Uhgnegt Gw fununid £ §20wnpunnepjw
untpp pGnyph b Lwyjuwlnbph vwwnwlwjwlwb gpuwnunnipjwl dwuh, Ywd uppn
uppnipjwl dwuhb, L pb hOwbu Lwjuwlbnbpp wjl «uwnmwlwywpwp» pwjpwjbg:
Powuwnh 0GYGwpwGnipjntlp  wwpdwlwdnpywéd b Gpwlnd, pb wprynp dkOp
pGptipgni®d  GOp 3G GGwh  funupnid  Uphpwewd  devilish-holy  fray
wpunwhwjnnep)ntbp wrwehl wnnnh, pb Gpypnpn winnh hGwn: Vwlwjl nw Yuwpnn £
Gwl JGpwpbpbp php GepyughlG, w)G JyGsabphl, npnGp, pun Gpw, dhndwé thG
oswnpbtiint phptG: Wu nbwpnd devilish pwnp JGpwpbpnud £ Lwjuwlnbph L
NGoknphniup nwdwh ytpwptipdndlphl L hp hwlnbiy dwnphG, huy Aoly-G Ywnpnn
L JGpwpbpb AGdGunphniuhg uppn fununndwGnepyniG ubine pp o hwyhwjwsé
GpwqulphG:

0wjwé  uLYOwpwlnipjwl pwqiwqwlnipjwlp’  wdpnny  funppwjhl
hdwwnb hGnlWw O 7 «uwnwlwjwywb, puwyg uncpp»: I0Gwpwydnp b Gwb nw

9 Salmon V. Some Functions of Shakespearian Word-Formation // Shakespeare and
Language. ed. Catherine M. S. Alexander. Cambridge: CUP, 2004.



pGptipgby dJGpnGywy pninp GawlwynipyniGbbpny  hwlnbpd, hhwpyt, pnpnp
nGwptinnid £ wybhwyn £ pGGne 361 60wjh” wwp wwhhb nlbbgwd hnqblwh
ypnnddnclpp: Chpuwhph uwmbndwagnpénipjniGbbpnid  wnbn  quwé  wyuwhuh
Lbqquywa hGupGbph Yphpwenepinilp pwgiwphy dbYGwpwbnepiniGGbph nbinhp k
nwihu L ntin pwgwhwjnbint Gnp ninhG6p pwgnud pwgdwphy ubpnilnGGph wnpl:

UtYy wy ophGwy Lt All's Well That Ends Well uintin6wqnpénipjwl ubo
Ppppwdh funupl® ninnywé Hhwlwjh@® Jtipghlhu quypwiynnipjwlp nhdwnpbint
ybpwptipjuwy.

BERTRAM

AW IV.ii.32 Be not so holy-cruel. Love is holy,

AW 1V.ii.33 And my integrity ne'er knew the crafts

AW 1V.ii.34 That you do charge men with. Stand no more off,

Ujuintin nwpdjw GUuunbih £ wihwiwwmbnbih L hwlwnhp hdwuwnGGph
Yhpwnnipynih: RGpppwip Yhwlwjhl hwibdwunnid b wundwélbiph htwn. GpwGp
unipp G0, pwyg GppGdl nwdwb: Uwlw)b hGpp hwdptpwwwp £ wnoyw hwbnbuw,
untppn Ywupnn £ hndwGhy hG6) yuwwnwmyuypa. Papppwip fulnpnid £ Gpwb nwdw
sthGGL, pwlgh nwdwlnipntbl wGhwdwwbnbih £ Yuwwwpbinipjwb htw: Ujunbn
Yuw Gl wybhwyn wybwny wundwénihh Mhwbwih® Upntdhuph dwuh: Uuwhund,
Ptpppwip qnp6éh £ nlGnud hp heGninpwywG &hppp™  thhihunthwybind  uppn
uppnipjwl dwuhG, npwbugh quypwynh wneywd:

Udthnthtind unylb wwnblwfununipjwb wpnynilplbpp® Yuwpbih £ wbg
hGwnlyw| GgpwlwgnipyniGhtipp.

1. Gbpuwhpp pwnwlwqiwywb uhongltbph wnpdtipp gnLun
ALwpwlwlywh sk Wwlp nwppbp hdwunwihl, nwnwswhwywd,
2wpwhjnuwuw@,  hOygniwpwlwywb L dGnwdlwpwlwyw
gnpéplpwglbiph fuwnbnipn G0: Iwdwwwwnwufuwbwpwp hGupwynp
[ nwpdb] wwpptp JugdnpniGlGbph dbe wnwGdbwglbint Gwé
Owlwpnwybbnhg jnipwpwbsnipp:

2. Ghpuwyhpp Gnpwpwpwyw Ywqguntp)nLGhtpnud hhlq
ndwagnpdwpwlwlwhb qnpswnnipbbpp’ hwdunnbpunuwyhd,
hniquipunwhuwyinswlw, qlinwapunwlwl, daunwy bgdwlw,
pwpwfuwnuypl,  weyw GO0 hwjwuwpwswth, pbl  wwppbp
hGwnbGpnud GEpYuwywlnd G0 thnthnfudnn  hwdwdwulbnepjwip b
nwnwpwfunipjwip:

hwdunnbputnuyhl gnpdwnenip 16%
hniquipunwhwyinswlwl gnpdwnenip 32%
pwlwuinbndowlwl gnndwnenyp 17 %
dbinuwy gdwlwl gnpdwenyp 15%
pwnwfuwnuyhl gnpownenp 20%



3. CGhtpuwhph thnfuwpynidbbph, wéwlgyu L pwpn pwebph 066 dwup
nthigwdhqiltn 60 GGpuwhpywG  GnpwpwlnepyniGbbp:  Uwluwyb
Gbpuwhpp pwnwlwqiwyw thongltph Yhpwndw
ndwgnpdwpwlwlywb  wgnbgnipjntp  Jwhjws sk npwlg
Gnpwpwlwlywb Jwpqwyhdwyhp wnyw)nipjntbhg Yuid
pwgwlwjnipjntlhg: Ghpuwhph thnfuwpynidbbph, wéwbgywy L pwpn
pwnrbtiph 066 dwup hwiwwbpunnid nhwyywdwihb JuqginipntGGtin
G0 wOywhu wb thwuwhg, pb wpnynp npwlp wnwohl wlquy
Clipuwhnl £ oquwgnpét:

4. CGhpuwhpp hwdwfu £ Yhpwenid GnpwpwlnepyniGbbp dnuinwynpwwtiu
upLllnyb dwiwlwy Ywd dh pwlh wwph wnwppbpnipjwdp gpwd
whtubtpnud L GppGp dhlbGnyld pwnp npbut wyp wbnnud  sh
ogunwgnpéntl: Uw dyuwynid b Chpuwyhph dGwwibgwlwb untp
qawgnnnipjwl L |Ggywdnwénnnipjwb dwuhG:

5. Jwlwrwy Gpuwyhpwghwnnipjul GG plnniGwé  nbGuwlybnhb

hwuwnniy tnwnwswihnipjwa wwhwbplbphG
hwiwwwwnwufuwbnipyjw Owwwnwyny ogunwagnpdywé
YJwqunipjnLGGtpp Ghpuwhph whbultipnd hwawfu

hwpwGwbwlwjhG jnipophlwy hdwuwnbbp nlGGG:

6. Onfuwpyiwl, wéwlgwynp L pwpn pwnbph  jnipophGuwy
gnpéwénLpjwl 2Gnphhy Chipuwhpp Yepwnud b Yepwwnh hnhnihup:
Lpw YGpwwnplbphg wwnbpp, hGswbu Iwdibnp, 3Inindbpltup,
bdnunnwdp, Ptwwphup, MnG UpdwnnG L niphpbtp, hhpwpdwh &G
htlg hptiGg dGwnw Ggquywhb hpwqgbynipjwh 2Gnphhy:

7. CGLpuwhph npny  whbulbpnd  pwnwlwqiwlwb GhenglGhph L

tiqwhuwnh Ywwp wydbih guynnil £ wpnwhwjndwé, hGswbu The
Merry Wives of Windsor, The Two Gentlemen of Verona, The Comedy
of Errors L Love’'s Labour's Lost. Ltqnil, npwbu wynwhupl, wju
unbnéwanpnipjnLGbbph pbliwGGphg 0GYO E: Qupdwlwih sk, np
“linguist” pwrp wnwohl whqwui ogunwannédyby £ Chpuwhph Ynnihg
The Two Gentlemen of Verona whtuntu:

Wuwhuny, Chpuwhph uwnbindwqgnnpénipntGltph ndwgnpéwpwbwlywa
wndbpp  wwpwlwynpywsé £ hbnpGwyh Ynnihg [wylGnpbG  Yhpwnynn
pwnwfuwnny, Gpw dtnwgyuywb hpwabynepjwip L htnhGwywihG hGplwunhy
pwnwuwnbnéiwdp:

UWfuwwnwlph hhdGwnpneplbnl wpunwgnywé GG hbunlyw) hpwwwpw-
yniiGlpnid.
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AHHN OTAHHECOBHA MAPTHPOCSH

NPArMACTHJIMCTUYECKHE OCOBEHHOCTH
CJIOBOOBPA3OBATEJIBHBIX CPEJCTB B IIBECAX Y. HIEKCIIMPA

JuccepTanus Ha COUCKaHNUE YUCHOH CTENeHH KaHAuaaTa (GMIOJOTHYECKUX HAYK
no cnenuansHocT 10.02.07 "T'epmanckue A3b1KH"
3amura cocroutcst 20-oro nexabps 2013r. 8 11:00 Ha 3aceaHuy cCENUATU3UPOBAHHOTO
coseta 009 BAK PA, nefictByromero npu EpeBaHCKOM rocy1apCTBEHHOM YHUBEPCHTETE.

Pe3rome

Pedepupyemast auccepTanys MOCBsIIEHA HCCICIOBAHUIO IIParMacTHIMCTHYECKUX
0CcOOCHHOCTEH CII0BOOOpa30BaTEeNbHBIX CpeAcTB B mbecax Y. lllekcrimpa. AKTyajabHOCTH
TeMbl  HCCIENOBAHHA  ONpEAeNsiercss TeM, 4YT0 B  paboTe  OCYIIECTBISETCS
MEKAUCHUIIIIMHAPHBIHN ITOIX0]], PEANOIAraloNii KOMIUIEKCHOE PACCMOTPEHHUE H3YJaeMBbIX
OTPE3KOB TEKCTOB B PAa3IMYHBIX JIMHTBUCTHYECKUX AacClEKTaX, YTO IO3BOJSIET IIOJIHEE U
BCECTOPOHHEE PACKPBITh CYIIHOCTh AHAIM3HPYEMBIX SIBICHHH M  BBIABUTH HX
HETIOCPEACTBEHHOE BIUSHIE HAa BOCIIPUATHE U HHTEPIPETAINIO TEKCTA.

Heanto HacTos el padoThI SIBIIIETCS BBIpaboTKa MIPUHIIMIIOB
MIParMacTHINCTUYECKOH MHTEPIPETAlNH S3BIKOBBIX €IMHUI] HA YPOBHE CIOBOOOpPA30BaHUS
U OIpeJeieHHe CTPaTerny X NCIIOIb30BaHus B mpousBeneHusx Y. llekcnmpa.

B cooTBeTCTBMM C TOCTaBICHHOH IIENBIO OIPEAENICHBl CIEAYIONHe 3agadu
HCCIIEIOBAHMSA:

1. wucciemoBaTh TPyIbl, TOCBSIICHHBIE PACCMOTPEHHIO CTHIIMCTHYECKOTO M
MparMaTHYecKoro acleKTOB CIOBOOOPA30BAHUS aHIJIMHCKOTO SI3bIKA COBETCKHX
U 3apyOEKHBIX JINHTBHCTOB;

2. BBIBUTH OCOOEHHOCTH sI3bIKAa © CTHiIss mpousBeneHuin VY. Ilekcrnmpa B
JUTEPaTypHOM, TeaTPaJbHOM, COLMAIBHOM M HCTOPHYECKOM KOHTEKCTE SMOXH
[lekcnupa;

3. mpoaHanmu3upoBaTh (YHKIMOHHPOBAHHE CIIOBOOOPA30BATENBHBIX CPEICTB Ha
Pa3HBIX YPOBHAX S3bIKA U MPOBECTH MU HEPESHINANNIO MEXKIY CTHIINCTHISCKIMHI
OKKa3MOHAJIM3MaMH M aBTOPCKMMH HOBOOOPa30BaHUSIMUY;

4. paccMOTpPEeTh MPUMEPHI PEATH3ALUH U CTIeHU(BHUKY (YHKIHOHUPOBAHHS SI3bIKOBOIT
urpsl B nbecax Y. llekcnupa;

5. paspaborath OCHOBHEIE MparMacTUINCTHICCKUE ¢yHKIIH
CJI0BOOOPA30BaTENbHBIX CPEICTB, KOTOpHIE O00ECHEeYMBAIOT IparMaTHYECKUi
3¢ deKT OKKa3MOHAIM3MOB U HEOJIOTM3MOB B npoun3BeneHusx Lllexcnupa;



6. BBIABUTH MPAarMacTHIMCTHYECKHIl IOTCHIMAT CI0BOOOPA30BATENBHBIX CPEICTB U

MpOaHAIN3UPOBaTh MPUMEPhl KOHBEpCUH, adHKCAlUH H CIOBOCIOXKEHHS BO

Bcex 39 mpecax lexcnupa.

Hayuynas HoBHM3HA HacTosIed paOOTEI OOYCIIOBIMBAETICS TEM, YTO BIEPBEHIC
MPOBOJUTCST MPAarMacTUINCTUUECKUH aHanu3 (QyHKIIMOHUPOBAHUS CIOBOOOPA30BATEIbHBIX
CPEACTB M OCOOCHHOCTE! MX peanu3anuu B nmpousBeneHusx Lllekcnupa.

Teopernyeckasi 3HAYMMOCTh HCCIIEIOBAaHMS 3aKIIOYaeTCsS B TOM, 4TO B HEM
BIIEpBBIC pa3pabaThIBAIOTCS IPHHIMIIBI KOMIUIEKCHOTO HParMacTIIMCTHYECKOTO aHaIn3a
Ha CJI0BOOOPa30BaTENbHOM YPOBHE. YcraHoBieHHe KOppeIsuit MEXITY
CJI0BOOOPA30BaTENbHBIME, IPAarMaTHYeCKUMH XapaKTEpPUCTHKAMH HOBOOOpAa3OBaHWI B
s3pike  mpomsBeseHnit  lllekcmmpa BOCHONHSET —ONpEAENCHHBI TPo0es, KOTOPHBIH
CYLIECTBYET B CJIOBOOOpa30BaHMM B IIIaHE €ro CTHIMCTHYECKMX M HParMaTHYecKuX
aCIIeKTOB.

IIpakTHyeckasi 3HAYMMOCTH JHCCEPTAllUM OOYCIIOBJICHA TE€M, YTO PE3yJbTaThl,
NONy4YeHHbIE B JaHHOH paboTe MOryT OBITH INPUMEHEHB B Kypcax JICKCHKOJIOTHH
AHTJIMICKOrO SI3bIKa, a TAKXKE B MPAKTUYECKUX Kypcax Mo A3bIKYy U cTuito Y. Illekcnupa.

Juccepranust COCTOWT W3 BBEACHUS, TPEX IJIaB, 3aKIOUeHHs, Oubmuorpadhuu u
HPUIIOKEHHSI.

Bo BBegennmnm 00OCHOBBIBAaCTCSI aKTYaJbHOCTH TEMBI IHCCEPTAIMH, ¢ HaydHas
HOBHU3HA, OMNPEEIIOTCS €€ IeNH W 3aJadd, OOBEKT, MpeaMeT U METOIbI HCCIEIOBAHUS,
CTPYKTypa, TEOPETHYEeCKHe M METOHOJIOTMYECKHe OCHOBBI JaHHON paboThI, H3nIaraercs
TeopeTH4ecKasl ¥ MPaKTHIecKask EHHOCTh TUCCEPTAIHN.

B nmepBoii riaBe mnpencraBieH 0030p OCHOBHBIX HamlpaBieHHWH B oOnactu
CIIOBOOOpPa30BaHMS,  OOOCHOBBIBAIOTCS ~ HMCXOJHBIE  TEOPETHUECKHE  IIOJIOKEHHS,
OTIpe/IeNSIONINEe HANpaBIeHNe U METOL0JIOTHUECKUE ITPUHIIUITEI aHAIN3A.

BTtopasi rinaBa mocBeleHa PacCMOTPEHHIO JHHTBHCTHYECKHX H JHTEPATYPHBIX
tpamuuuit snoxu Y. Illexcrmpa. C nenpro Oonee riyOOKOro aHamm3a S3bIKa M CTHIIL
npousBeneHuit llexkcnupa npoBeaeH HCTOPUUECKUI IKCKYPC B SMIOXY TOIO BPEMEHU.

TpeThsi r1aBa NOCBSIIEHa M3YYCHUIO MEXaHW3MOB PENU3AlUH M AKTYalH3aIiH
MparMacTUIMCTHYECKOTO TOTEHIMAaIa CI0BOOOPa30BaTENbHBIX CPEJCTB B MPOM3BEAEHUAX
V.  Ilekcnupa. IlpoBoaurcs — TIIATENbHBIA  aHAIW3  TaKUX  MPOJYKTUBHBIX
CJI0BOOOPA30BaTENBHBIX CPECTB, Kak KOHBEPCHS, apGUKCaIHs U CIOBOCIOXKEHHE.

B 3akirouennn 06001Ial0TCS pe3yIbTaThl HCCIESIO0BAHNUS.

M3y4yeHne mnparMacTHIMCTHYECKHX OCCOOEHHOCTEH  CII0BOOOPAa30BATENIbHBIX
cpencts B mpomsBeneHusx Y. lllekcnmpa mo3BoisieT crenath BBIBOA O MHOTOOOpa3Hu H
cBoeoOpasuu KX (YHKIMOHHPOBAHUS B  aHAIM3UPYEMBIX IIPOM3BEACHHAX, 4UTO
CBUIETCIBCTBYET O BBICOKOM TBOPYECKOM IOTEHIHUAJIC H013006pa303am/11‘/'1 B A3BIKC
npoussenenuit Y. lllekcnupa.
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Abstract

The thesis explores the pragmastylistic dimension of conversion (functional

shifts), affixed and compound words in Shakespeare’s plays. The topicality of the research
is that it meets the needs of the multi-perspective scholarly directions which today are
recognisably preferable in approaching Shakespeare’s texture and is a relevant contribution
to the linguistic-literary studies of Shakespeare’s lexical innovations.

The aim of the present research is to explore Shakespeare’s word-formation

techniques in order to understand how single powerful instances contribute to the pragmatic
effect of his language. To attain this aim, we have set out the following objectives:

1.

To review the methods of investigation and the approaches to word-formation in
linguistic theories by Soviet and Western linguists;

To comment on Shakespeare’s texture, language and style within his original
framework of literary, theatrical, social and historical import;

To identify the language levels in word-formation techniques as manipulated by
Shakespeare and ranging from situational creativity to high productivity across the
canon;

To expand on the ludic dimension of Shakespeare’s word-formation techniques as
a language means serving Ludic Linguistics on the one hand, and performing a
ludic function for a playful effect in the context, on the other hand,;

To work out the main functions of Shakespeare’s word-formation techniques
which guarantee the pragmatic effect of Shakespeare’s innovative formations;

To expose the pragmastylistic dimension of Shakespeare’s word-formation
techniques through an interdisciplinary analysis of conversion, affixed and
compound words excerpted from Shakespeare’s canon of the whole of 39 plays.
The research subject is Shakespeare’s use of word-formation techniques as viewed

from a pragmastylistic perspective, with a focus on the language levels, pragmastylistic
functions and the ludic dimension of Shakespearean word-formation. Accordingly, the
research source data is Shakespeare’s rich texture. For the purposes of the present
research, we analyse 811 creative formations as occurred in Shakespeare’s plays.



The study of Shakespeare’s word-formation hitherto has tended to focus on the

5 istics of his neol or their logical history. The
novelty of the present research is that it i d-f tion from the p listic
perspective. The aim of thc pragmastylistic &pproach is to focus on the pragmatic effect of
Shakespeare’s word-fc i by identifying the pragmastylistic functions of his

innovative usages and coinages. The present research also expands on the ludic dimension
of word-formation in Shakespeare’s plays, whereas before the intimate interlock between
word-formation and Ludlc Linguistics has rarely been investigated in depth as a single
process of linguisti in Shak ’s works.

The theoretical value of the present research is that it is a comprehensive analysis
of word-formation iques as used by Shakesp through the prism of current multi-
disciplinary approaches, like the stylistic, ic, linguistic-literary dii The
practical value of the research is that the analysis can be used both in the courses of English
lexicology and applied studies of Shakespeare’s language and style.

Thc present work has the following structure: Introduction, three chapters,

Concl Refe di

Introduction outlincs the present dissertation in terms of its topicality, aim,
objectives, subject, research source daln. scientific novel(y, methods, theoretical and
practical value, = and

Chapter I reviews the different theories on English word-formation in Soviet and
Western linguistics, the importance of the inter- and multi-disciplinary approaches current in
modern linguistic studies and their productive applicability to word-formation. It outlines
the five pragmastylistic functions of word-formation techniques in Shakespeare’s plays. A
detailed account is given on the methodological basis and criteria of recognising the
originality of a formation.

Chapter II dwells on Shakespeare’s language and styles and expands on the
literary and linguistic traditions of his time for a better understanding of the merits of his
language by placing him in his immediate historical and cultural context. The chapter also
examines the ludic potential of Shak 'S d-fi i hniques and expands on
the five language levels which underlie the innovative formations in Shakespeare’s plays.

Chapter III analyses instances of functional shifts, affixed and compound words

as occurred across the canon, ines the most ive patterns, identifies the
language levels and the isti i of Shakesp s word-1
techniques.

Conclusion summarises the results of the research exposed in the present

dissertation. /
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