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1 Пропп В. Морфология сказки. Москва: Наука, 1969, с. 102. 
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2 Гаспарян С. Лингвопоэтика образного сравнения. Ереван: Лусакн, 2008, с. 27-35. 
3 Espinosa A. M. Cuentos populares recogidos de la tradición oral de España. Madrid: Consejo superior 
de   investigaciones científicas (CSIC), 2009. 
4 Almodóvar A. R. Cuentos maravillosos. Madrid: Anaya, 2011. 
5 Guelbenzu J. M. Cuentos populares españoles. Madrid: Siruela, 2000. 
6 www.bibliotecaspublicas.es 
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Y estando el rey en la guerra dio a luz su mujer dos niños preciosos que 

parecían dos estrellas. (Espinosa, La niña sin brazos, p. 352) 

La niña tuvo dos niñitos más hermosos que el sol. (Espinosa, El cisquero y 

el demonio, p. 354) 

                

     , 

,  :  

Estaba el tal castillo que daba espeluzos mirarlo. Más sombrío que una 

noche de truenos, más engestado que un facineroso y más callado que 

un difunto. (Caballero, Los caballeros del pez, p. 8) 
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Por su tamaño, igual que el de una almendra, su madre la llamó 

Almendrita.    (Almendrita, p. 1)8 

  ,     

       

` «      ,    »: 

       

      

 una niñ era tan pequeña que su padre la 

 ño, igual que el de una 

),       

   :  

       

 ,  ` «    »,   

                                                           
7 . ,      `  

 ,      : 

        

 ,        

 ՝     (  .  

 .    (  

« »     

  ), , 2008,  169-170):                                                                                          
8 http://www.fundacionlengua.com/cuentos-populares/pdf/cuento7.pdf 
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    «   +  + » ` 

  . 

-Aquí le traigo un niño que parecía un oso, que es hijo del oso, y se 

llama Juanito el Oso. (Espinosa, Juanito el Oso, p. 407) 
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9       , 

     

:  

El que aquí almuerza come, y el que come cena, y el que cena se acuesta 

conmigo. (Espinosa, Las tres ascuitas, p. 396) 

      

      

:  

  ,  

 ,   :   

       

. 

Había una madre que tenía un hijo que se llamaba Periquito sin Miedo. 

(Espinosa, Periquito sin Miedo, p. 415) 

     ,   

      

    : 

       

 `  ,     

  :    

     ,    

   :  

          Y colorín colorado, cuento acabado. (Espinosa, Los tres trajes, p. 365) 
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Y cuando riñó con su novia se iba al Castillo de Irás y no Volverás. 

(Espinosa, Blanca Flor, la hija del diablo, p. 388) 

     ás y no 

Volverá ,  ,   ) , 

   ás y no Volverá     

      :  

     -    

 :  

           Atravesé en mi caída el mar, y me encontré con la luna, en la que me entré 

por un ojo, y me hallé que tenía los sesos de plata y los cabellos de oro, 

me descolgué por uno de ellos, la luna volvió la cara, y al verme se cortó el 

cabello de un bocado. (Caballero, Cuento de embustes, p. 2)  

               ,   

  `  ,       

 : ,  )  ) 

       

 :     
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,       

 10: 

        

    ,  

      . Estrella de Oro 

(  ), Periquito sin Miedo (  ), Jorge el valeroso (  

), Jorge el tonto (  )  :   

       , 

      :  ,  

     + ,  

     +  

+   . El príncipe rana (  ), 

La gallina duende (  ), Juan Cigarrón (  ), El diablo 

maestro (  ), Juanito el Oso (  ), El duendecillo 

fraile (  )  :  

  («    

   »)   

    ,   

    :  

      

 ,  ,    

    :  

      :  

-Ya no me desencanto ahora. Ya me voy, y pa encontrarme tienes que gastar 

siete pares de zapatos de hierro. (Espinosa, Cabeza de burro, p. 397) 

       

 «     » ,  

     : 

        

 ,   , ,  

:  

       

. 

1.         

  ,     

 :   

    ,   

        

                                                           
10 Cooper J. C. Cuentos de Hadas: alegorías de los mundos internos. Málaga: Editorial Sirio, 2004, p. 18. 
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ZARUHI AZIZBEKYAN 

 

IMAGERY IN SPANISH TALES OF MAGIC 

 

 

SUMMARY 

 

The present paper is devoted to the study of imagery in Spanish tales of 

magic which enables one to go deep into the Spanish multilayered culture and the 

sources of their national identity.  

The aim of the dissertation is to reveal the peculiarities of imagery of the 

Spanish tales of magic, particularly studying the stylistic devices used most frequently 

in those tales and their functions. 

To reach this objective the following problems have been posed: 

1. to present the Spanish tales of magic as texts with special peculiarities taking 

into consideration their genric characteristics; 

2. to find out the stylistic devices used in Spanish tales of magic with simile, 

epithet, antithesis, hyperbole and repetition being of utmost importance as 

the prevailing stylistic devices in those tales; 

3. to study simile, epithet, antithesis and hyperbole as an indispensable part of 

imagery and aesthetic-ideological impact of Spanish tales of magic paying 

special attention to their linguocultural peculiarities; 

4. to study the types of repetition in Spanish tales of magic- an indivisible part of 

the meaning and structure of the tale; 

5. to present the stylistic devices of Spanish tales of magic as a flexible system 

of interconnected devices; 

6. to reveal the essential functions of the stylistic devices prevailing in those 

tales. 

To solve the problems posed in the research we have used the 

linguostylistic method of analysis, a method of great significance in stylistic 

researches, as well as the linguopoetic method. Furthermore the descriptive method 

has been used when necessary and for a more thorough research contextual analysis 

has been carried out. 

The scientific novelty of the study is first and foremost conditioed by the 

ample methodological approach applied to the imagery of Spanish tales of magic. 

The present paper for the first time attempts to comprehensively study the prevalent 

stylistic devices in those tales, the peculiarities of their use and the basic stylistic 

functions applying modern scientific approaches of stylistics with wider coverage. 

The topicality is conditioned by the fact that the research of the stylistic 

peculiarities of Spanish tales of magic has not been carried out in the sources of 

Spanish studies so far and many issues dealing with this field still need clarification. If 
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we take into consideration the fact that fairy tales are closely connected with the 

established traditions of the life, culture and language awareness of this or that 

nation, then we may surely state that the present research may foster to make the 

Spanish national identity complete.  

The theoretical value of the work consists in the outcomes of the work 

which may have a certain contribution in highlighting a number of theoretical issues 

related to the spheres of Spanish stylistics, fairy tale studies and linguistics. 

The practical significance of the dissertation is determined due to its 

interpretations and conclusions which may be applied in further researches dealing 

with the areas of stlystics, linguocultural studies and fairy tale studies, as well as in 

educational courses. Undoubtedly, the clarification of the issues put forward and 

solved in the work are of paramount importance for more comprehensive perception 

and assessment of Spanish tales of magic and their imagery.    

The factual material of the research has been picked out of Spanish folk 

tales with special reference to the bulky miscellanea by A. Espinosa /Espinosa, 2009/, 

as well as A. Almodóvar /Almodóvar, 2011/, J. Guelbenzu /Guelbenzu, 2000/ and F. 

Caballero /www.bibliotecaspublicas.es/. 

Structurally, the dissertation consists of an introduction, three chapters 

with relevant subchapters, a conclusion and a bibliography. 

Introduction gives the subject-matter of the research in general, the 

objectives of the work, the topicality, novelty of the research, as well as the 

theoretical and practical values. Chapter One presents a brief description of the 

tales of magic as texts, the peculiarities of the language, style and genre. It also 

presents the origins and the role of those tales in Spanish studies, reveals the 

peculiarites of the Spanish folk tales, their basic classifications and gives the 

Chapter Two studies the use of simile, 

antithesis and repetition in Spanish tales of magic. Chapter Three focuses on the 

study of the use of epithet and hyperbole in Spanish tales of magic. We have tried to 

determine the role of the above mentioned stylistic devices among other stylistic 

devices, to find out their basic functions and the ways of their formation.  

Conclusion briefly sums up the outcomes of the research and the basic 

conclusions. 
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